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Course Description
Through a combination of reading and writing, this course exposes students to the basics of fiction, poetry, and playwriting from the perspective of the practitioner, rather than the perspective of the critic. The class will read literature in three genres, focusing on the craft of how the pieces are structured, and how they achieve their impact on the reader. No prior knowledge of these genres is required. Through a combination of reflection, imitation, writing exercises, and writing assignments, students will produce craft analyses, their own creative works, and reflections on their own creative process.

Prerequisites/Corequisites: English Proficiency Index of 58 

Learning Outcomes
Students who successfully complete the course will:
	Course Student Learning Outcomes (Students will be able to…)
	Measurements (means of assessment for student learning outcomes listed in first column)

	1. Identify the foundational structures of poetry, drama, and fiction.
	1. Final portfolio, workshop participation, craft anayses.

	2.Compose short works of poetry, drama, and fiction.
	2. Final portfolio

	3. Assess published and student writing.
	3. Craft analyses, workshop participation, reflective analysis


 
Below are the college’s general education learning outcomes, the outcomes that are checked in the left-hand column indicate goals that will be covered and assessed in this course. 
	 
	General Education Learning Outcomes
	Measurements (means of assessment for general education goals listed in first column)

	 
√
	Communication Skills- Students will be able to write, read, listen and speak critically and effectively.
	Workshop participation, craft analysis. 

	 
	Quantitative Reasoning- Students will be able to use quantitative skills and the concepts and methods of mathematics to solve problems.
	 
 
 

	 
	Scientific Reasoning- Students will be able to apply the concepts and methods of the natural sciences.
	 
 
 

	

	Social and Behavioral Sciences- Students will be able to apply the concepts and methods of the social sciences.
	Reading responses, presentations, research paper, final essay

	 
√
	Arts & Humanities- Students will be able to develop knowledge and understanding of the arts and literature through critiques of works of art, music, theatre or literature.
	Craft analyses, workshop participation, final portfolio

	 
√
	Information & Technology Literacy- Students will be able to collect, evaluate and interpret information and effectively use information technologies.
	Craft analyses

	 
√
	Values- Students will be able to make informed choices based on an understanding of personal values, human diversity, multicultural awareness and social responsibility.
	Craft analyses, workshop participation, final portfolio, reflective analyses. 
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Required Texts 
Plays for Two, edited by Eric Lane and Nina Shengold
The Making of a Poem, edited by Mark Strand and Eavan Boland
40 Short Stories, edited by Beverly Lawn

BMCC is committed to the health and well-being of all students. It is common for everyone to seek assistance at some point in their life, and there are free and confidential services on campus that can help. 
Single Stop www.bmcc.cuny.edu/singlestop, room S230, 212-220-8195. If you are having problems with food or housing insecurity, finances, health insurance or anything else that might get in the way of your studies at BMCC, come by the Single Stop Office for advice and assistance. Assistance is also available through the Office of Student Affairs, S350, 212-220-8130. 
Counseling Center www.bmcc.cuny.edu/counseling, room S343, 212-220-8140. Counselors assist students in addressing psychological and adjustment issues (i.e., depression, anxiety, and relationships) and can help with stress, time management and more. Counselors are available for walk-in visits. 
Office of Compliance and Diversity www.bmcc cuny.edu/aac, room S701, 212-220-1236. BMCC is committed to promoting a diverse and inclusive learning environment free of unlawful discrimination/harassment, including sexual harassment, where all students are treated fairly. For information about BMCC's policies and resources, or to request additional assistance in this area, please visit or call the office, or email olevy@bmcc.cuny.edu, or twade@bmcc.cuny.edu. If you need immediate assistance, please contact BMCC Public safety at 212-220-8080. 
Office of Accessibility www.bmcc.cuny.edu/accessibility, room N360 (accessible entrance: 77 Harrison Street), 212-220-8180. This office collaborates with students who have documented disabilities, to coordinate support services, reasonable accommodations, and programs that enable equal access to education and college life. To request an accommodation due to a documented disability, please visit or call the office.
BMCC Policy on Plagiarism and Academic Integrity Statement
Plagiarism is the presentation of someone else’s ideas, words or artistic, scientific, or technical work as one’s own creation. Using the idea or work of another is permissible only when the original author is identified. Paraphrasing and summarizing, as well as direct quotations, require citations to the original source. Plagiarism may be intentional or unintentional. Lack of dishonest intent does not necessarily absolve a student of responsibility for plagiarism. Students who are unsure how and when to provide documentation are advised to consult with their instructors. The library has guides designed to help students to appropriately identify a cited work. The full policy can be found on BMCC’s Website, www.bmcc.cuny.edu. For further information on integrity and behavior, please consult the college bulletin (also available online).

Other Resources
Instructors may provide other readings and materials relevant to the specific chosen topics in their individual course schedule. Instructors may also include online information from organizations focused on working on issues related to children and youth. 

Use of Technology (If Applicable)
This course can also be offered as a hybrid or fully online. Students will be asked to incorporate technology into their presentations and use online resources for their research projects.  

Evaluation and Requirements of Students

Grading Structure:
Craft analysis of assigned readings (reading journals): 20%
Reflective analysis of students’ own process (writing journals): 20%
Workshop Efficacy and Participation: 20%
Final Portfolio (At least 10 pages of writing with at least one piece from each genre): 40%

Rubrics for Assessing Reflective Analyses, Craft Analyses, and Writing in the Genres: 

Story Rubric
 
A: The story is mostly scenes and dialogue, rather than exposition. The equilibrium is established and disrupted, with rising action leading to a climax. Character is revealed through action.
 
B: The story has a fair amount of exposition, but also has scenes and dialogue. The narrative arc is mostly clear, but missing pieces. The characters are static/stagnant. 
 
C: The story is mostly exposition, with very few scenes or dialogue. The narrative relies on melodramatic surprise, rather than a narrative arc based on disruption and resolution. The characters are flat.
 
D: The story is all telling, with no showing. Very little happens, and characters do not feel like people. 
 
F: The story is not turned in. 
 
 
Play rubric:
 
A: Both characters are well drawn and clearly different from each other. The play is driven by a clear conflict, and both characters try multiple ways to achieve their own goal. The characters reveal themselves over the course of the play. The play concludes with some form of discovery or understanding for the viewer. 
 
B: Both characters are well drawn and mostly different from each other. The play’s conflict is not entirely clear, characters try the same way achieve their own goal, making the play a bit repetitive. The characters are static/stagnant. The play concludes with an attempt at discovery or understanding for the viewer, that is not quite successful. 
 
C: The characters seem fairly similar. The play’s conflict doesn’t emerge from the action, but is simply stated and argued. The characters are static. The play ends abruptly.
 
D: The characters are stereotypes, rather than developed characters. The play’s conflict is confusing, and the characters are repetitive. The characters are static. The play ends abruptly.
 
F: The play is not turned in


Poem Rubric

A: A well-crafted poem that conforms to all the requirements of the form chosen by the student. The poem has enjambments and a clear idea of line length

B: The poem conforms to all aspects and requirement of the form, but often feels forced or repetitive. The language is mechanical rather than graceful.  

C: The poem shows a minor misunderstanding of the form. 

D: The poem shows a major misunderstanding of the form.  

F: Shows little to no understanding of the form.


Workshop Rubric

A: The student is a consistent participant, and offers clear feedback to their peers, demonstrating a clear understanding of genre requirements. The student shows insight into their fellow peer’s work, and has clearly prepared feedback. The student focuses on their experience as a reader, giving the student author a sense of how the writing worked for the reader.  

B: The student is a frequent participant, and offers clear feedback to their peers, demonstrating a basic understanding of genre requirements. The student shows shows a clear understanding of their fellow peer’s work, but the feedback often seems off the cuff. The student focuses on their own experience as a reader, but is sometimes directive. 

C: The student is regular participant, and offers basic feedback. The student shows some misunderstandings of the genre requirements and sometimes seems unprepared to give feedback. The student is often directive, telling the writer what to do, rather than assessing the work. 

D: The student rarely participates, and shows severe misunderstandings of genre requirements. The feedback is often unhelpful or borders of disrespectful. 

F: The student almost never participates, and has no understanding of genre requirements. The feedback is disrespectful and completely absent.


Reflective Analysis Rubric 

A: The student demonstrates a strong level of awareness and engagement with their own writing process and revision process. The student identifies their own successes and areas for improvement based on their own vision for their own work and the requirements of the genre. The student is able to maintain a growth mindset regarding their own writing. 

B: The student demonstrates awareness and engagement with their own writing process and revision process. The student is mostly successful at identifying their own successes and areas for improvement based on their own vision for their own work and the requirements of the genre.

C: The student demonstrates some awareness and engagement with their own writing process and revision process. The student has difficulty identifying their own successes and areas for improvement, but makes a concerted effort.

D: The student demonstrates very little awareness and engagement with their own writing process and revision process. The student is barely able to identify successes and areas for improvement. The reflection seems unlikely to result in revision.

F: The student shows no awareness or engagement with their own writing. No revision results from the reflection.


Craft Analysis
 
A: The student shows a strong awareness of the genre’s requirements and the ways in which the author has engaged those requirements in ways that are both necessary and surprising. The student is able to identity elements of craft, and the ways that they are deployed to achieve particular effects on the reader. (Alternatively: the student makes a compelling case for why the work being analyzed does not succeed).
 
B: The student shows a clear awareness of the genre’s requirements and the ways in which the author has engaged those requirements. The student is able to identity elements of craft, and shows how they are deployed by the author.

C: The student shows a basic awareness of the genre’s requirements and the ways in which the author has engaged those requirements.
 
D: The student shows significant misunderstandings of the genre’s requirements and the ways in which the author has engaged those requirements.
 
F: The student shows nounderstandings of the genre’s requirements and the ways in which the author has engaged those requirements.

Course Outline: 

Week 1 / INTRODUCTION
What is creative writing? What is a workshop? What is craft? What are the foundational elements of poetry, fiction, and drama?

Week 2 / POETRY
Readings in poetry / Introduction to poetic structure and prosody / Student exercises in poetry / What is a craft analysis?

Week 3 / POETRY
Readings in poetry / Craft Analysis / Poetry Workshop 

Week 4 / POETRY 
Readings in poetry / Craft Analysis / Poetry Workshop

Week 5 / POETRY
Readings in poetry / Craft Analysis / Poetry Workshop

Week 6  FICTION  
Readings in fiction / Introduction to the elements of fiction / Student exercise in fiction / Craft analysis of fiction. 

Week 7  FICTION 
Readings in fiction / Craft analysis of fiction / Fiction Workshop

Week 8 / FICTION   
Readings in fiction / Craft analysis of fiction / Fiction Workshop

Week 9 / FICTION 
Readings in fiction / Craft analysis of fiction / Fiction Workshop

Week 10 / DRAMA 
Readings in drama / Introduction to the elements of drama / Student exercise in drama / Craft analysis of drama. 

Week 11 / DRAMA  
Readings in drama / Craft analysis of drama / Drama Workshop  

Week 12 / DRAMA   
Readings in drama / Craft analysis of drama / Drama Workshop  

Week 13  / DRAMA  
Readings in drama / Craft analysis of drama / Drama Workshop  

Week 14  
Final Portfolio Presentations and Workshop

Week 15  
Final Portfolio Presentations and Workshop


