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Borough of Manhattian Community College
English Depantment Meeting Minutes

Movember 13, 2019



Attendanece:

Demenick Acocella. Maria Alvarez, Chrisla Baiada, Tracy Bealer, Ayendy Bonafacic, Trisha
Brady, Steve Belluscio, Julie Cassidy, Keridiana Chez, Page Delano, Francisco Delgado, Mike
Destefano, Maria C de Vasconcelos, Phil Eggers, Cheryl Fish, Angela Florshuetz, Lol Fow,
Racquel Goodison, John Hodgling, Dexter Jeffries, Boyds Johnstene, Leigh Claire LaBerge,
Christina Lam, Andrew Levy, Syreeta McFadden, Robert Masterson, Holly Messitt, Tali
MNoimann, Nita Noveno, Michael Odom, Stephanie Oppenheim, Claire Pamplin, Caroline Pari
Pfisterer, Elizabeth Primamore, Marguerite Rivas, Jason Schnsiderman, Fred Salinger, Manya
Steinkoler, Zhanna Yablokova, Mira Zaman, Paul Palven

The meeting began at 2:07.

A motion was celled and seconded to approve October’s department meeting minutes, The
mimrtes were approved unanimously.

New Business:
The Assessment Committee is secking volunteers to evaluate ENG 101 exams on December 16%

Plesse contact Domenick if you wish to volonteer.

Motion to discuss and vote on the Proficiency Index that amends the placement guidelines for
our courses, This motion was approved and seconded. Discussion ensued. Friendly amendment
was proposed that we “adopt the English and Math placement chart under protest and charge the
Asgessment Committee to revisit this in a year.” The motion, including the friendly amendment,
passed. Five ahstained.

Motion to discuss ENG 111: Creative Writing Foundations, The course falls under the “Crestive
Expression” Common Core Pathway. Discussion ensued. Motion to vote: the course was
unanimously approved.

Nexi motion was (o approve CY'S 101: Joiro to Children & Youth Stedies. This course fulfills
the Individual & Society Common Core Pathway. Motion to discuss the approval of CY'S 101

was seconded and discussion ensued. Following a motion to vote, the course was approves,
There was one abstention.

When filing for promotion and tenure, reference letters will be requested from Academdc Affairs,
We should contact reference letter writers to notify them. The contact in Academic
Affairs is Greer McFedden.

Crur April 2020 meeting will be on the fifth Wednesday of the month, The following department
méeting in May will be one week later.

Claire facilitated 2 discussion on how the department honors seniority, which hinges on vears at
the university and not rank.

Annoauncements:



® The next Faculty Forum is scheduled for November 20* in the Hudson Room. Leigh
Claire LaBerge will discuss her recent article in LA Review of Books with Keridiana
Chez.

= Sunshine Committee soliciting donations.

The meeting adjoumed at 3:33 p.m.
Respectfully submitted,

Vz

Franciscs “d"
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BOROUGH OF MANHATTAN COMMUNITY COLLEGE
The City University of Mew York
Departmant of English

Creative Writing Foundations Class Hours 3
EMG 11 1-xxx Laboratory Hours per Week 0
Bemester: Instractor | nfermation
Credits 3 Phoned

Orificed

email
Course Description

Through a combination of reading and writing, this course exposes students 1o the basics of fiction, poetry, and
plavwriling from the parspestive of the practitioner, rather than the perspective of the critic. The class will read
literalure in three genres, focusing on the erafl of how the pieces are structured, and how they achieve their impact
on the reader. No pripr knowledge of thess genres is required. Through a combination of reflection, imitation,
writing exercises, and writing assignments, students will produce craft analyses, their own creative works, and
reflections on their own creative process.

Prerequisites/Carcquisites:

Basic Skills: English Proficiency Index of $8 or higher

Learming Duteomes

Students who siecessfully complete the course will:
Cowrse Student Learning Outcomes (Students will be able Measurements {means of assessment for student
to...) learning outcomes listed in first column)}
1. Identify the foundationa| structures of poetry, drama, and Students will identify the foundational aspects of
fiction, poetry, drma, and fiction and then apply those

fundamental concepis of crentive writing by

producing writing in those genres of creative writin

2. Lompose shord works of poetry, drama, and fiction. A portfolio of writing in the genres of poetry, fiction,
and drama will demonstrate knowladge of the skills
imvived in the creative Wrling process,

3. Assess published and studenl writing. In worksheps, students presem eritical arpuments

aboul each other's work based on their analysis of
the each ather's wark. In cralt analysis, students
critically demonstrate how the text achieves its effect
through evidence based arguments

Below are the college’s general education learning outeomes, the outcomes that are checked in the lefi-luand

calumn indicate goals that will be covered and assessed in this course.

L:eneral Education Learning Ouicomes Measurements {means of assessment for general
elacilion listed im first column
Communication Skills- Students will be able 1o write, read, Students will produce well reasoned written

N | listen and speak critizally and effectively, BrEUMECnLs using evidence from the readings about
how Lhey have concluded the readings canvey
meaning. In workshop, students will pressnt
respectful, constructive, and well reasoned oral
arguments to each aboul their conclusions regarding
each odher’s work using evidence from studient
wirh.




Crantitative Reasoning- Students will be oble to use
quantitative 2killz and the concepls and methods of
mathematics to solve problems.

Seentific Reasoning- Studeriz will be able to apply the
concepts and methods of the natural sciences.

Socinl and Behavioral Sciences- Students will be able to apply
the concepis and methods of the social scicnces.

Arte & Humanities- Students will be able 10 develop
knowledge and understmeling of the arts and literature through
critiques of warks of art, music, theatre or litaraiure.

Students will identify the foundational aspecis of
poetry, drama, and Hetion amd then apply those
fundamental concepts of creative writing by

producing wiiting in tHose genres of creative
writing.

information lechmologies.

Infarmation & Technology Literacy- Students will be able to
§ | collect, evaluate and imerpret information and effectively use

Students will find work that interests thesn in
literary journals using resources that may be online
or may be physical. Students will also leam the
conventions of presenting cach of the genres to
readers. Since the printed page is itself a
technology, they may fird that printing is the
appropriate technology for much creative writing.
Students will also ume dstabases providid by the
college like JSTOR, az well as the anthology-like
rexosirees of poetryfoundation.com (the poetry
foundation) and poets org (the American Academy
of Poes)

multicultural awareness and social responsibility.

Vilues- Students will be able to make informed choices hased
§ | on an understanding of personal vahees, human diversity,

In craft analys=s, the studens will ariculate how
meanting is created in poctry, fiction, and drama and
how the expenence of crealive writing is conveved
ta the reader. Readings will be selected from
diverse cultures and from beoth the present and the
past Srudents will reflect on the importance of
literature to them, as well as on the importance of
literature in other times and places through their
writing joumnal assgmments.

Flexible Care 'athways auicomes:

Creafive Expression

A Flexible Core course must mest the three leaming gutcomes: in the right column.

Siudents will gather a variety of creative work from
anthalogies and reliable sources, nterpret them from
a craft lens, and assess them from the writer's

perspective

e

Gather, interpret, and assess infonmation from a vanety
of sources and poinis of view.

In workshops, students present critical arguments
shaut each other"s work based on their analysis of
the each other’s work, In crafi amalyeis, students
erirically demonstrute how the text achieves its effect
through evidence based argumwnts,

Evaluale evidence and arguments ¢ritically or
analytically.




Students will produce well reasoned writlen ®  Produce well-reasoned written ar oral arguments using
argurments using evidence from the readings about evidence to support conclusions,

how they have concluded the readings convey
meaning. In workshop, students will present
respeciful, constructive, and well reasoned oral
arguments 1o each about their conclusions regarding
each other’s work using evidence from student work.

A course in this area (11.0) must meet at least three of the additional lsaming pulcomes in the right celumn, A

student will:

Studerits will sdentify the foundational aspects of ® ldentify and apply the fundamental concepes and

poelry, drumo, and fiction and then apply those methods of a discipline or interdisciplinary field

fundamental concepts of creative writing by exploring ereative expression, including, but not limited

producing writing in those genres of creative writing. to, arts, communications, creative writing, media ars,
music, and theater. )

Readings will be selected from diverse cultures and [0 Analyze how ans from diverse cultures of the past serve |

from baorh the present and the past., as a foundation for those of the present, and deacribe the

Students will reflect on the impurtance of literasure signifizance of waorks of an in the societies thut created

{1 theem, as well a5 on the impertance of literature in them.
other times and places through their writing journal

assignmedis,

In crafl analysis, the students will articulate how »  Artieulste how meaning is created in the ans or
meaning is created in poetry, Retion, and drama and communications and how experience is imerpreted and
how the expericnce of creative writing is conveyed to conveyed.

the: reader.

A portfolio of writing in the mﬂm. Tiction, Demonstrate knowlzdge of the skills involved in the
and dramu will demanstrate knowledge of the skills crestive process.
involved i the creafive wriling process,

Students will find work that imenests them in literary Use appropriate lechnologics 1o conduct research and to
journals using resources that may be onling or may Communicate.

be: physical. Swudems will also leam the conventions |

of presenting each of the genres w readers. Since the
printed page is itsell a technology, they may find that
printing is the appropriate techaolegy for much
creative writing, Students will also use databases
provided by the college like JSTOR, as well as the
anthology-like resources of poetryfoundationcom
{the paetry foundation) and poets.arg (the American
Academy of Poeis).

Reguired Texis

Fleys for Two. edited by Eric Lane and Nina Shengaold
The Mablag of a Poom, edited by Mark Strand and Eavan Boland
40 Showt Srovies, edited by Beverly Lawn

BMCC is committed to the health and well-being of all students. It is consmon for everyone to seck assistance
at seme point in their life, and there are free and confidential services on campus that can help.



Single Stop www bmce.cuny edu/sing hestop, room 5230, 212-220-8195. I you are having problems with food or
housing insecurity, finances, health insuranee or anything else that might et in the way of your studies of BMCC,
come by (he Single Stop Office for sdvice and assistance. Assistance is also availeble through the Office of Student
Affairs, 8350, 212-200-21 30,

Counseling Center www.bmec.cuny. edu'counseling, room 5343, 212-720-8 140, Counselors assist students in
addressing psychobogical and adjustment issues (ie., depression, anxiery, and relationships) and can help with stress,
time management and more. Counsebors are available for wall-in visits.

Office of Compliance and Diversity waw.bmec cuny edwaac, room 5701, 212-220-1236. BMCC is committed to
promoting a diverse and inclusive lenming environment free of unlawful discriminationharussment, nchuding
sl larassnent, where all students are treated fairly, For infarmation about BMCC's policics and resourees, or to
request additional assistance in this area, please visit or call the office, or email plevy@hmoc.cuny.edu, or
pwadeGhmee cuny.edu. 1f you need immediate assistance, please contact BMCC Public safery at 212-220-8080.

Ofice of Accessibilily www Brnce.cury adu/pocessibility, room N380 (pocessible entrance: 77 Harrison Sireet),
212-220-8180. This office collaborates with stedents who have documented disabilities, to coordinare support
services, reasamable accommodations, and programs thet enehle equal access wo education and college life. To
request an accommaodation due (o a documented disability, please visit or call the office

BMCC Puolicy un Plagiarism and Aeademic Integrity Statement

Plagiarism i the presentation of someone else’s ideas, words or artistic, scientific, or technical work as ane’s own
creation, Using the idea or work of another is permissible only when the origingl author is identified. Peraphrasing
and summarizing, as well as direct quotations, require citations 1o the original source, Flagiarss may be intentional
or wintentional, Lack of dishonest intent does net necessarily absolve 8 student of responsibility for plagiarism.
Students whe are unsure how and when 1o provide documentation are advised 1o consult with their instruclors. The
library has guides designed 1o help students to appraprintely identify a cited work. The full policy can be found on
BMOC"s Website, www . bmey,cuny,edu. For further information on integrity and behavior, please consult the
college bulletin {also available online].

(Hher Resonrees

Instructors muy provide olther readings and materials relevant to the specific chosen topics in their individual course
sehedule. Instructors may alsa include online information from organizations focused on working on issues relaled
1o chibdren and yvouth,

Use of Techouology (Il Applicatde) -
This enurse can also be offered as a hybeid or fully online, Stedents will be asked to incorporate technology inte

their presentations and wse online resources for their research projects
Evaluation and Heguiremenls of Students

Grading Structure:

Craft analysis of assigned readings (reading journals]: 20%

Reflective analysis of students’ own process [(writing journaks): 20%%

Warkshop Efficacy and Participation: 20%

Final Partfolio (Af least 10 pages of writing with at least one prece from each genre): 0%

Crall Analyvsis { Reading Journals Assignments:
Craft analysis (ocuses on 2 single, observable element in one of the readings assigned from the textbooks. A student

might consider repelition in a poem, poind of view in 2 short story, or character develapment in a play. These
assignments ask the student i consider the crall of writing, focusing on how the piece is constructed by the authos,
&0 thai they can use similar technigues in their own writing, Each entry should be 1-4 pages, and are die every two
WS



Reflective Analysis ! Writing Journal Assignments:

Reflect nnalysis asks students to think about their own writing and revision process, Was a particular piece difficult
or &asy 1o write? Did they have a clear vision for the piece, or were they figuring it out as they wrote? Did the class
understand the piece in the way that they had intended? What did the sudent do to revise” What was discovered in
the writing process? Rellective analysis asks smdams to devebop metacognition of their ewn process through
personal consideration of their own writing process. Each entry should be 1-4 pages, and due every two weeks.

Final Portfolin:

Througheout the semester, you have been writing poems, plays, and stories—each of which you have broughit mio the
class to be discussed through a process of peer review (or workshop) in order to help you revise vour work. The

final portfalio reflects your ability to produce u short story, a shom play, and at least one poem that reflect the
structures and valuzs'of these genres, as presented during the elass through paradigms {explanations of the penres),
touchstones (published work in these genres) and discussion. Whilz the final pontfolio is due at the end of the course.
it reflect work that has been revised throuphow the class,

The final portfolio must be at least 10 pages. Most partfolios will exceed 10 pages in length, The portfolio must
imchade:

| completed short story, which has undergone revision (one third of the grade)

| eompleted two-person play, which has undergone revision {one third of the grade)

I =4 completed poems, which have underrone revision [one third of the grade)
The rubrics for grading the alements of the final partfolio follaw.

Creative Assignments:

There may be crestive assignments to scaffold the individual genres. For poetry this may 1ake the form of asking as
a student to write in a received form (write a sonnet; write a ghazal) or it may wke the form of imitsting an assigned
poet {choose a poem by a visiting writer and write an imitation). For starics this will likely involve discussions of
arvative arc and mapping out the narrative arc hefore embarking on writing a story. For plays this may invelve
areating charucters and a conflict before writing the full play.

Rubries for Assessing Reflective Analyses, Crafl Anulyses, and Writing in the Genres:
Story Rubiic <

A: The stary (s mostly scenes and dialogue, rather then exposition. The equilibrium is established and disrupeed,
with rising action leading to a climax. Character is revealed through action.

B: The story has a fair amount of exposition, but also has scenes and dialogue. The narestive arc is muostly clear, but
missing pieces, The characters are static/siagnant.

L The siory is mastly exposition, with very few scencs or dialogue. The narmative relies on meledramatic SUMprise,
rather tham a narrative are hased on disruption and resolution. The characters are flat.

[x The stary is all telling, with no showing. Very little happens, and characters do not feel like pecple,

F: T stoey i oot fursied in.

Play rubiric:



A; Both characters are well drawn and clearly different from ench ather. The play is driven by a elear conflict, and
bath characters try muliiple ways fo achieve their own goal. The characters reveal themszlves over the course of the
play. The play concludes with some form of discovery or understanding for the viewer.

R: Both characters are well drawn and mostly dilferent from each other. The play”s conflict is not entirely clear,
chameters iy the 2ame way achicve their own goal, making the play a bit repetitive. The characters are
static/stagmant. The play concludes with an attempt st discovery or understanding for the viewer, that is not quite
sucoessful,

C: The characters seem fairly similar, The play*s conflict docsn’t emerge from the action, but is simply stated and
argued, The characters are static. The play ends abruptly.

[ The characters are stereotypes, rather than developed characiers. The play's conflict is confusing, and the
characters are repetitive, The charzcters are static. The play ends abruptly.

F: The play is not turmed in

Peem Hubric

A: A well-crafied poem thal conferms to all the requirements of the farm chosen by the student. The poem has
enjambments and a clear 1dea of Ime length

f: The poem conforms to all aspects and requirement of the form, bul often feels forced or repetitive. The language
is mechanieal rather than graceful.

(C: The poem shows a minor misunderstanding of the form.
D: The poern shows a major misunderstanding of the form,

F: Shoows litthe to no understanding of the form.

Waorkshop Rubric

A: The student is a cons:stent participant, and offers clear feedback to their peers, demonsrating a clear
understanding of genre requiremenis. The student shows insight into their fellow peer's work, and has clearky
prepared feadhack. The student focuses on their experience #s a reader, giving the student authar a sense of how the
writing worked for the reader

B: The student is a frequent participant, and offers clear feedhack to their peers, demonstrating a besic understanding
of genre requirements. The student shows shows a clear understanding of their fellow peers work, but the feedback
often seemes ofT the cull, The student focuses on their own experience as a reader, but is sometimes directive,

" The student is regular participant, and offers basic feedback. The student shows some misunderstandings of the
genre requirements and sometimes seems unprepared Lo give feedback, The student is often directive, telling the
writer what o do, rather than assessing the work.,



D: 'The student rarely participates, and shows severe misunderstandings of genre reguirements. The feedhack is afien
wihelpful ar borders of disrespect ful.

F: The student almost never participates, and has no understanding of genre requirements. The feedback is
disrespectful and completely absemnt.

Reflective Anubysis Rubric

A: The student demonsirates a strong bevel of awareness and engagement with ther own writing process and
revision process. The shedent identifies their own successes and areas for improvement based on their awn vision for
their own work and the requirements of the penre. The student is able fo maintain a growth mindaet regarding their
QW Writing.

B: The student demonsirates awareness and engagement with their own writing process and revision process, The
student is mostly successful at identifying their own successes and areas for imprevement based on thefr own vision
for their own work and the requirements of the penre,

C: The student demonstrales some awareness and engagement with their own wriling pracess and revision process.,
The student has difficulty identifying their own successes and areas for umprovement, but makes a concerted efforl.

D: The student demohstrates very little awareness and engagement with their own writing process and revision
process. The student is barely able to idendify successes and areas for improvement, The reflection seams unlikely to
res Lt in revision.

F: The student shows no awareness or engagement with their avwn writing. Mo revision results from the reflection.

Crafl Analysis

A: The stedent shows i strong awareness of the genre's requirements and the ways in which the suthar has engaged
those requirements in ways that are both necessary and surprising. The student is able o identiy elements of craft,
and the ways that they are deployed to achieve particular effects on the reader, {Alternatively: the student makes g
compelling case for why the work haing analyzed does not succesd)

B: The sludent shows a clear awareness of the genre’s requirements and the witys m which the author has engaged
thee requirements. The: student is able 1o identity elements of craft, and shows how they are deployed by the suthor,

C: The student shows a basic swareness of the genre’s requirements and the way's in which the author has engaged
thase requirements.

Ly The student shows significant misunderstandings of the genre’s requirements and the wavs in which the mahor
has engaged those requirements,

F: The student shows nounderstandings of the genre’s requirements and Lthe ways in which the authar has engaged
thase requirements.

Conrse Outlineg:



Week 1 F INTRODUCTION
What s creative writing? What is a workshop? What s crafi? What are the foundational elements of poetry, fiction,
and drama? %

Waek 2 FPOETRY
Readings in poetry ¢ Introduction to poetic structure and prosody |/ Student exercises in poetry / What is a craft
analvsisT

Week 3/ POETRY
Eeadings in poelry / Craft Analysis / Postry Workshop

Week 4  POETRY
Readings in povtry / Croft Analysis/ Poetry Workshop

Week 5 ' POETRY
Rezdings in poetry / Craft Analvsiz/ Poctry Workshop

Wees & FICTION
Readings in ficton ¢ Introduction to the elements of fcton / Stedent exercize in fiction  Craft analvsis of fiction,

Week T FICTION
Rendings in fetion ! Craft analysis of fiction / Fiction Workshop

Week 8/ FICTRON
Readings in fiction ! Crafi analvsis of fiction / Fiction Warkihop

Week 9/ FICTION
Readings in fiction S Craft analvsis of fiction / Fiction Workshop

Wezk 10/ DIREAM A
Readings in drama / Introduction to the elements of dramn / Student exereise in dema / Croft analysis of dmma,

Week 11 ¢ DREAMA
Readings in drama / Craft analysis of druma / Drama Workshop

Week 12/ DRAKMA
Readings in drama / Craft analysis of drama / Drama Workshop

Week |3 / DRAMA
Rewdings in drans ¢ Crall analyss of drama ¢ Drama Weorkslwop

Wik 14
Final Porifolin Presentations and Warsshop -

Week 15
Final Portfolic Presendations and Warkishop



Instructions; All courses submitied for the Common

CUNY Cowmmon Core
Course Submission Form

ENG 111: Creative Writing Foundations
Core must be liberal ans courses. Courses may be submitted for

only one arca of the Common Core, All courses must be 3 eredits’d haurs unless (e college iz seeking a waiver for a
4-credit Math or Science course (after having secured approval for sufficient 3-srediv 3-hour Math 2 Science
courses). All standard govemanee procedures for course spproval remain in place,

College Borough of Manhattan Community Collepe ]

Course Number | 111

Course Title Creative Writing Foundatjons

Department(s) ENG =
Distipline English

Subject Area English / Creative Expression

Credits 3

Contaet Hours 3 o

Pre-reguisites

Maode of Select only ane:

Instruction

& In-person 01 Hybrid O Fully on-line

Course Attribute

Select from the following;

. U Freslanan Seminar

L Honors Collepe

(] Quantitative Reasoning
O Writing Intensive

O Other {specify)

Cutulopue
Description

Throwugh a combination of reading erd writing, this course exposes sndents to the basics of
fiction, postry, and playwriting from the perspective of Uee practitioner, rather than fhe
perspective of the eritie. The class will read literature in three penres, focusing on the crafl of
how the pieces are structured, and how they achieve their impact on the reader. No prior
knowledge of these genres &5 required, Through a combination of reflection, imitation, writings
exercizes, and writing assignments, students will produce craft analyses, Uwir own creative
works, and reflections on their own creative process.

Syllabrus

Anached

Waivers for 4-credil Math and Science Courses

All Cormaon Core courses must be 3 credits and 3 hours.

Waivers for 4-credit courses will only be accepted in the required areas of Mathematical and Quantitative Reasoning
and Life and Physical Sciences. Such waivers will anly be approved after a sufficient number of 3-crediv3 -hour
math and science courses are approved for these dreas.

I you would like
o request a
waiver please
check here:

O Waiver requested

I waiver
reqquesiod:
Please provide a
brict explanation




for why the course
will be d credils,

If waiver
reguested:

Please indicate
whelher this
courae will aanisfy
& major
requiremment, and
if 30, which major
respuirement(s) the
course will fulfill.

Indicate the status of this course being nominated:

O current course [ revision of current cowrse B a new course being proposed

CUNY COMMON CORFE Location

Please check helow the area of the Common Core far which the course is being submitted. (Select only one.)

Required Flexible ’
O English Composition O World Culiures and Global [ssues O Individual and Socicty
O Mathematical and Cuamitaive [ 135 Experience in its Diversity [ Scientific Warld
Reasoning 0 Creative Expression
O Life and Ploesical Sciences :

Learning Outcomes

Im the left column explain the assignments and course attribwies that will address the learning outcomes in
the right calumn.

1. Flexible Core (18 credits)
Six three-credit liberal arts and =ciences courses, with at least one course from cach of the following five areas and

no mowe than bwo courses in any discipling or nterdisciplinary field.

C. Creative Expression

A Flexible Core course must mest the three bearming outcomes in the right cobumn.

anthologies and reliable sources, interpred them from of sturces and points of view,

acraft lens, and nssess them from the writer™s
perapective,

| Brwdents will gather 5 variery of creative work from |4 Gather, interpret, and asscss information from a variety

In workshaps, students present eritical arguments ¢ Evaluate evidence and argumens critically or
about each ofher's wark based an their analyvsis of analytically.




" the each other's work, In craft arabysis, students
crifically demonstrate how the text achieves is effect
through evidence based arguments.

Students will produce well reasoned written
argiments using evidence from the readings alsot
how they have concluded the readings convey
meaning. In waorkshop, students will present
respectiul, constructive, and well repsoned oral
arguments to each about their conclusions regarding

cach other’s work using evidence from stsdent work.

student will;

|

[*  Produce well-reasoned written or oral zrguments using

evidence o suppen conclusions.

A course m thes area (11.C) must mest a1 least three of the additional laming owlcomes in the right eslumn. A

Students will identify the foundational aspects of
poetry, drama, and fiction and then apply those
fimdamental concepts of creative writing by
producing wriling in those genres of ereative writing

Identify and apply the fundamental concepts and
metheds of a discipline or interdisciplinary field
explaring creative cxpression, including, but not limited
to, arts, communications, crealive writing, media arts,
music, and theater.

Readings will be selected from diverse cultures and
from bodth the present and the past.
Students will reflact on the importance of literature
ta them, as well as on the impontance of literarre in
other times and places through their writing journal
aAssignments.,

In craft analysis, the students will articulsle how
meeaning 15 crealed in poetry, fiction, and drama and
how the expesience of creative writing is conveyed to
the: reader,

0

Analyze how arts from diverse cultures of the past serve '
a4 i faundation for those of the present, and describe the
significance of works of art in the socicties that ereated
them.

Articulate how meaning is created i the ans o
communications and how experience is interpreted and
canveyed.

A partfalio of writing in the genres of poetry, fiction,
and drama will denronstrate knowledge of the skills
involved in the creative writing process.

Demonstrate knowledee of the skills involved in the
creative process,

Students will find wiork that interests them in literary
journals using resources that may be online or may
be physical. Students will alse lcarn the conventions
of prescnting each of the genres to readers. Since the
printed page is itsell a 1echnology, they may find that
printing is the appropriate technology for much
creative writing. Stedents will also use databases
pravided by the college like J5 TR, as well as the
anthology-like resources of poctryfoundation, com
{the poetry foundation) and poets.crg (the American

Academy of Peets).

Use appropriate technologies 1o conduct research and (o
communicate.







