BOROUGH OF MANHATTAN COMMUNITY COLLEGE
The City University of New York
Department of Modern Languages

Title of Course: Modern Italian Theater	Class Hours: 3
Course Number: ITL 312 Hybrid	
Semester: 

Instructor: 

Credits: 3

Course Description: 
In this course we will read, analyze, and discuss selected Italian plays from the 18th to the 20th century, focusing on seminal authors, such as Goldoni, Marinetti, Pirandello, Ginzburg, Maraini and Fo. This is an introduction to the history of Italian theater, from the decline of the Commedia dell’Arte to Naturalism and the questioning of the conventional stage. The course will address crucial cultural issues, such as the rural poetics of Verismo, the crisis of bourgeois values, the artistic avant-garde and Fascist censorship, to the raise of female authorship and political theater in contemporary Italian theater.  No knowledge of Italian required.
Basic Skills: Pass ESL54 or ENG 88/ Pass ACR 94 or writing Index 55+

Prerequisites: None

	Course Student Learning Outcomes
	Measurements (means of assessment for student learning outcomes listed in first column)

	1. Students will be able to identify and comment upon the canonical works of Italian theater in critical terms, and some of the staging aspects of the plays viewed.
	1. Midterm, final exam, and presentations.

	2. Students will be able to define the plays within
specific historical and cultural contexts from the 18th to the 21st century.
	2. Weekly discussion board assignments, midterm and final exam.

	3. Students will be able to demonstrate text-based and stage-based analytical and critical thinking skills.
Students will be able to identify and comment on the theme, structure, point of view, language and acting techniques of the plays addressed in the course.
	3. Discussion board writing assignments, midterm and final exam, and presentations.

	4. Students will be able to produce properly formatted, organized and documented essays.
	4. Formal writing assignments.

	5. Students will be able to discuss themes such as nationality, national politics, socio-cultural issues, gender and sexual differences in light of the contemporary theatrical debate. They will examine the connections between history, society, culture and theater, as well as the fundamentals of written and visual identification with the theatrical practice.
	5. Weekly writing assignments on discussion board, midterm and final exams, and presentations.




	
	General Education Learning Outcomes
	Measurements

	
	Communication Skills- Students will be able to write, read, listen, and speak critically and effectively.
	
Formal writing assignments, group conversation, and presentations.

	
	Arts & Humanities- Students will be able to develop knowledge and understanding of the arts and literature through critiques of works of art, music, theatre or literature.
	
Midterm and final exams, formal writing assignments, and oral presentations.







Required Text: Since this is an OER course, a reader will be provided by the instructor.

Videos: All video clips or recorder plays will be available on BMCC’s video databases, Kanopy or provided by the instructor.

Web resources will also be an important component to complete the assignments


Other Resources: Library, web resources, cultural offerings at Italian Institute of Culture, New York City.
Use of Technology: All writing assignments must be in the following format: typed, double-spaced, Times New Roman font, 12-point font size, proper heading (first and last name, date, course information) 

Calendar/Sequence:
Students are assigned one play to read at home every week, besides critical readings related to the topic and a part to select for the stage reading in class. The weekly face-to-face meetings will focus on discussion/review of key moments in the plays, and the students’ brief stage readings followed by Q&A sessions.
Every week throughout the semester, students will be required to answer prompts on discussion board, and to thoughtfully respond to at least one classmate on discussion board. 
Beyond the 14 discussion-board writing assignments, there will be three short (3) content papers, a midterm exam that builds on the discussion board prompts, stage readings, one class presentation, and one final exam, that builds on the materials and themes covered during the course. 




Evaluation and Requirements of Students:
Discussion board and participation			25%
Stage readings and oral presentation		25%
3 papers						20%					
Mid-term exam					15%
[bookmark: _GoBack]Final research paper					15%


Rubric for Discussion Board
	Score
	0 (F)
	1 (D-C)
	2 (B)
	3-4 (A/A+)

	Ideas and Content
Graded from 0-3
	The ideas expressed in
the post are not
original, often
confused and are not
connected to topic.
	The ideas expressed in the
post are not necessarily
original, and are not fully
connected to the topic.
	The student
expresses some
original ideas in
the post. The
majority of ideas
are related to the
topic.
	The student has many original
ideas and expresses them
clearly in the post. The great
majority of ideas are related to the topic.

	Writing Quality
Graded from 0-3
	Posts are of very poor quality. There is little to no evidence that
the student has done the reading and is mainly summarizing.
	Posts show a below average,
overly casual writing style
with a lack of attention to
style. Student pays little
attention to the topic /
writing is superficial / mostly
repeat previous personal
views.
	Post shows above
average writing
style. The content
demonstrates that
the student has
interpreted the
topic
moderately/
attempts to
synthesize them/
form new meaning.
	Posts are well written, and are
characterized by elements of a strong writing style. The content demonstrates that the student has thought about topic, and is
able to construct new (social/historical) meaning departing from it.

	Responses to classmates
Graded from 0-4
	No response
	Posts minimal contribution to discussion (agrees, disagrees, likes, etc.)
	The student
participated
enthusiastically with classmates.
	The student responded thoughtfully and meaningfully in DB response,
citing others in student’s writing, and introduced novel ideas.











Rubric for written work
	Score
	0 (F)
	2.5 (D)
	5 (C)
	7.5 (B)
	10 (A/A+)

	Completion of assigned task
	Fails to perform task
	Attempts to complete task, but with minimal success
	Task is completed partially and/or superficially
	Superficially completes all required aspects of the task
	 Completes task in depth and conscientiously

	Use of vocabulary and idiomatic expressions
	Little or no vocabulary relevant to the task/lesson
	Some vocabulary related to the task/lesson, but without control and/or accuracy
	Some vocabulary related to the task/lesson, but very limited control and/or accuracy
	Uses vocabulary related to the task/lesson but entry is too short or use of vocabulary is repetitive
	 Uses abundant vocabulary related to the task/lesson with control and accuracy

	Control of language/ mechanics of grammar
	No control of language
	Intermittent control of language, full of inconsistencies and errors
	Minimum control of language. Many errors impede comprehension
	Adequate control of language still with errors but comprehension is not hindered
	 Excellent control of language with no or very few lapses in grammar



Rubric for presentations

	
	0 (Redo)
	1-2 (F)
	3-4 (D)
	5-6 (C)
	7-8 (B)
	9-10 (A)

	Criterion A: Knowledge and understanding of the work(s)
· How much knowledge and understanding does the student show of the work(s) used in the presentation?
	does not reach standard
	There is little knowledge or understanding of the content of the work(s) presented.
	There is some knowledge and superficial understanding of the content of the work(s) presented.
	There is adequate knowledge and understanding of the content and some of the implications of the work(s) presented.
	There is very good knowledge and understanding of the content and most of the implications of the work(s) presented.
	There is excellent knowledge and understanding of the content and the implications of the work(s) presented.

	Criterion B: Presentation
· How much attention has been given to making the delivery effective and appropriate to the presentation?
· To what extent are strategies used to interest the audience (for example, audibility, eye contact, gesture, effective use of supporting material)?
	does not reach standard
	Delivery of the presentation is seldom appropriate, with little attempt to interest the audience.
	Delivery of the presentation is sometimes appropriate, with some attempt to interest the audience.
	Delivery of the presentation is appropriate, with a clear intention to interest the audience.
	Delivery of the presentation is effective, with suitable strategies used to interest the audience.
	Delivery of the presentation is highly effective, with purposeful strategies used to interest the audience.

	Criterion C: Language
· How clear and appropriate is the language?
· How well is the register and style suited to the choice of presentation? (“Register” refers, in this context, to the student’s use of elements such as vocabulary, tone, sentence structure and terminology appropriate to the presentation.)
	does not reach standard
	The language is rarely appropriate, with a very limited attempt to suit register and style to the choice of presentation.
	The language is sometimes appropriate, with some attempt to suit register and style to the choice of presentation.
	The language is mostly clear and appropriate, with some attention paid to register and style that is suited to the choice of presentation.
	The language is clear and appropriate, with register and style consistently suited to the choice of presentation.
	The language is very clear and entirely appropriate, with register and style consistently effective and suited to the choice of presentation.







Outline of Topics & Syllabus:

WEEK 1		Introduction to the course
			The Italian Enlightenment and Drama
			Carlo Goldoni and the Reform of theater
			The Commedia dell’Arte

Readings & Homework 	The Mistress of the Inn (1753), three-act play by Carlo Goldoni
					Excerpts from Carlo Goldoni’s Memoires
The concepts of “World” and “Theater” from Goldoni’s Preface to the first edition of his Comedies (excerpts)
· Discussion Board

WEEK 2		Class discussion of The Mistress of the Inn
Screening and discussions of video clips from Giancarlo Cobelli’s The mistress of the Inn
Students’ stage reading
Introduction to 19th–century Italian Theater and the Verismo

Readings & Homework	Cavalleria Rusticana (1884), one-act play by Giovanni Verga
					Selection of critical readings (excerpts)
Rustic Chivalry (1881), a short story by Giovanni Verga
· Discussion Board

WEEK 3		Discussion of Cavalleria rusticana
The melodramatic adaptation: Video clips from Pietro Mascagni’s Cavalleria Rusticana, directed by Franco Zeffirelli
Students’ stage reading
Introduction to the Avant-garde Theater and the Italian Futurism

Readings & Homework	Sexual Electricity (1919), single act by Filippo Tommaso Marinetti
		The Synthetic Theater (selection of single plays)
	The Manifest of Futurism (excerpts from Variety and Drama)
· Discussion Board

WEEK 4	Discussion of Marinetti’s plays
	Students’ stage reading
The Death of Scenography
Video clip of a Synthetic Futurist performance
Introduction to Futurist Women
Gender as a Performance: Mina Loy and her years in Florence 

Readings & Homework		The Sacred Prostitute (1914) by Mina Loy 
					The Futurist Manifest of Women
· Paper I due next week Topic to be Announced
· Discussion Board

WEEK 5		Discussion of Mina Loy’s The Sacred Prostitute
			Students’ Stage Reading
			Introduction to Luigi Pirandello and the Poetics of Humor
			Concepts and dynamics of the metatheatrical play

Readings & Homework	Six Characters in Search of An Author (1921), by Luigi Pirandello (Act I)
		Excerpts from On Humor
		Critical Readings (excerpts in Bb)
· Discussion Board

WEEK 6	Discussion of Pirandello’s play (act I) and his Poetics of Humor
	Students’ Stage Reading
	Six Characters and the world Premieres

Readings & Homework 	Six Characters in Search of An Author (Act II and Act III)
		Study guide for the Mid-term exam
· Discussion Board

WEEK 7		Discussion of Six Characters
	Students’ Stage Reading
	Introduction to Fascist Theater and the clutches of censorship

Readings & Homewrok	Prepare for the Mid-term
		From Goldoni to Pirandello
		Critical readings on the Fascist theater (excerpts in Bb)
· Discussion Board

WEEK 8	Mid-term Exam
· Paper II due Topic to be announced

WEEK 9	Discussion of the Fascist Theater
	Students’ presentations
	Introduction to Anna Bonacci

Readings & Homework		The Fantasy Hour by Anna Bonacci
· Discussion Board

WEEK 10		Discussion of Anna Bonacci’s The Fantasy Hour
			Students’ Stage Reading
			Student Presentations
			Introduction to Dacia Maraini and the feminist theater
			The Courtesan

Readings & Homework	Veronica Franco, Courtesan and Poet (1992), by Dacia Maraini
					Excerpts from Veronica Franco’s letters (in Bb)
Excerpts from Margaret Rosenthal’s The Honest Courtesan
Watch the movie Dangerous Beauty (1998)
· Discussion Board

WEEK 11		Discussion of Maraini’s Veronica Franco
			Discussion of readings and movie
			Students’ Stage Reading
			Introduction to Natalia Ginzburg

Readings & Homework		I married for fun, by Natalia Ginzburg
· Discussion Board
· Paper III due next week  Topic to be announced

WEEK 12		Discussion of Ginzburg’s I married you for fun
			Students’ presentations
			Students’ stage reading
			Introduction to Dario Fo and franca Rame
			The political theater

Readings and Homework	Read Accidental Death of An Anarchist (1970), by Dario Fo
	Critical Readings in Bb
· Discussion Board

WEEK 13		Discussion of Dario Fo’s Accidental Death
			Students’ Presentations
			Students’ stage reading
			Introduction to Franca Rame


Readings & Homework		Read The Rape (1978), by Franca Rame
· Discussion Board

WEEK 14		Discussion of Franca Rame’s The Rape
			Students’ Presentations
			Students’ stage reading
			CONCLUSIONS

Final Paper		5 page research paper on topic to be approved by instructor.

Help, support, and services
BMCC is committed to the health and well‐being of all students. It is common for everyone to seek assistance at some point in their life, and there are free and confidential services on campus that can help. 
· Single Stop www.bmcc.cuny.edu/singlestop, room S230, 212‐220‐8195. If you are having problems with food or housing insecurity, finances, health insurance or anything else that might get in the way of your studies at BMCC, come by the Single Stop Office for advice and assistance. Assistance is also available through the Office of Student Affairs, S350, 212‐220‐ 8130. 
· Counseling Center www.bmcc.cuny.edu/counseling, room S343, 212‐220‐8140. Counselors assist students in addressing psychological and adjustment issues (i.e., depression, anxiety, and relationships) and can help with stress, time management and more. Counselors are available for walk‐in visits. 
· Office of Compliance and Diversity www.bmcc cuny.edu/aac, room S701, 212-220-1236. BMCC is committed to promoting a diverse and inclusive learning environment free of unlawful discrimination/harassment, including sexual harassment, where all students are treated fairly. For information about BMCC's policies and resources, or to request additional assistance in this area, please visit or call the office, or email olevy@bmcc.cuny.edu, or twade@bmcc.cuny.edu. If you need immediate assistance, please contact BMCC Public safety at 212-220-8080. 
· Office of Accessibility www.bmcc.cuny.edu/accessibility, room N360 (accessible entrance: 77 Harrison Street), 212-220-8180. This office collaborates with students who have documented disabilities, to coordinate support services, reasonable accommodations, and programs that enable equal access to education and college life. To request an accommodation due to a documented disability, please visit or call the office.
Student Hub https://www.bmcc.cuny.edu/students/ Check this website for additional sources of support and services for students.
BMCC Policy on Plagiarism and Academic Integrity Statement
Plagiarism is the presentation of someone else’s ideas, words or artistic, scientific, or technical work as one’s own creation. Using the idea or work of another is permissible only when the original author is identified. Paraphrasing and summarizing, as well as direct quotations, require citations to the original source. Plagiarism may be intentional or unintentional. Lack of dishonest intent does not necessarily absolve a student of responsibility for plagiarism. Students who are unsure how and when to provide documentation are advised to consult with their instructors. The library has guides designed to help students to appropriately identify a cited work. The full policy can be found on BMCC’s Web site, www.bmcc.cuny.edu. For further information on integrity and behavior, please consult the college bulletin (also available online).

