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CUediWV: 3 

CRXUVe DeVcUiSWiRQV: HiVWRU\ Rf AQiPaWiRQ iQWURdXceV VWXdeQWV WR VePiQaO ZRUNV Rf aQiPaWiRQ acURVV WiPe aQd             
cXOWXUeV. The cRXUVe diVcXVVeV Whe eYROXWiRQ Rf Whe aUW fRUP WhURXgh Whe OeQV Rf WechQicaO               
iQQRYaWiRQV, VRciR-SROiWicaO cRQWe[WV, aQd aeVWheWic PRYePeQWV. SWXdeQWV ZiOO VWXd\ ZRUNV          
UaQgiQg fURP OaUge SURdXcWiRQV WR iQdeSeQdeQW aQd e[SeUiPeQWaO VhRUWV, aQd Whe iQfOXeQce Rf             
diffeUeQW iQWeUQaWiRQaO SURdXcWiRQV RQ RQe aQRWheU, iQcOXdiQg AViaQ aQd EXURSeaQ ZRUNV aQd            
cUeaWRUV.  

BaVic SNiOOV: PaVV ESL54 RU ENG 88/ PaVV ACR 94 RU ZUiWiQg IQde[ 55+ 

PUeUeTXiViWeV: NRQe 

CR-UeTXiViWeV: NRQe 

CRXUVH 6WXGHQW LHDUQLQJ 2XWFRPHV MHDVXUHPHQWV ​(PeaQV Rf aVVeVVPeQW​ ​fRU VWXdeQW 
OeaUQiQg RXWcRPeV OiVWed iQ fiUVW cROXPQ​) 

1. IdeQWif\ YRcabXOaU\ XVed iQ Whe fieOd Rf aQiPaWiRQ, 
VXch aV fUaPe UaWe, VWRU\bRaUdiQg, cRQceSW aUW, ceOOXORid, 
VWRS PRWiRQ, CGI, UeQdeUiQg eWc.  

QXi]]eV, MRXUQaOV aQd SaSeUV 

 

2. RecRgQi]e hRZ WechQicaO iQQRYaWiRQV haYe chaQged 
Whe aeVWheWic, fiQaQciaO cRQVideUaWiRQV, aQd diVWUibXWiRQ Rf 
aQiPaWed ZRUNV. 

PaSeUV aQd MRXUQaOV 

3. DiffeUeQWiaWe aQiPaWiRQ geQUeV, WechQiTXeV aQd PRdeV 
Rf SURdXcWiRQ Rf diffeUeQW eUaV aQd QaWiRQV.  PaSeUV aQd MRXUQaOV 



 
 

BeORZ aUe Whe cROOege¶V geQeUaO edXcaWiRQ OeaUQiQg RXWcRPeV, Whe RXWcRPeV WhaW checNed iQ Whe OefW-haQd cROXPQ iQdicaWe gRaOV WhaW 
ZiOO be cRYeUed aQd aVVeVVed iQ WhiV cRXUVe. (ChecN aW OeaVW RQe.) 

 

4. CRPSaUe aQd cRQWUaVW Whe YiVXaO VW\Oe, WaUgeW aXdieQce 
aQd iQWeQW Rf aQiPaWed ZRUNV acURVV WiPe aQd cXOWXUeV. PaSeUV aQd MRXUQaOV 

5. IdeQWif\ iVVXeV Rf diffeUeQce aPRQg aQiPaWRUV/VWXdiRV 
aQd Whe Za\V diffeUeQce haV affecWed WheiU aQiPaWed 
ZRUNV. 

PaSeUV aQd MRXUQaOV 

GHQHUDO EGXFDWLRQ LHDUQLQJ 2XWFRPHV MHDVXUHPHQWV ​(PeaQV Rf aVVeVVPeQW fRU VWXdeQW 
OeaUQiQg RXWcRPeV OiVWed iQ fiUVW cROXPQ 

CRPPXQicaWiRQ SNiOOV- SWXdeQWV ZiOO be abOe WR ZUiWe, 
Uead, OiVWeQ aQd VSeaN cUiWicaOO\ aQd effecWiYeO\ Padegh a[d j]kg[aYh 

 

QXaQWiWaWiYe ReaVRQiQg: SWXdeQWV ZiOO be abOe WR XVe 
TXaQWiWaWiYe VNiOO aQd Whe cRQceSWV aQd PeWhRdV Rf 
PaWhePaWic WR VROYe SURbOePV. 

 

ScieQWific ReaVRQiQg- SWXdeQWV ZiOO be abOe WR aSSO\ Whe 
cRQceSWV aQd PeWhRdV Rf Whe QaWXUaO VcieQceV  

SRciaO aQd BehaYiRUaO ScieQce- SWXdeQWV ZiOO be aSSO\ 
Whe cRQceSWV aQd PeWhRdV Rf Whe VRciaO VcieQceV 

 

AUWV & HXPaQiWieV- SWXdeQWV ZiOO be abOe WR deYeORS 
NQRZOedge aQd XQdeUVWaQdiQg Rf Whe aUWV aQd OiWeUaWXUe 
WhURXgh cUiWiTXeV Rf ZRUNV Rf aUW, PXVic, WheaWUe aQd 
OiWeUaWXUe. 

Padegh a[d j]kg[aYh 

 

IQfRUPaWiRQ & TechQRORg\ LiWeUac\- SWXdeQWV ZiOO be 
abOe WR cROOecW, eYaOXaWe aQd iQWeUSUeW iQfRUPaWiRQ aQd 
effecWiYeO\ XVe iQfRUPaWiRQ WechQRORgieV. 

Uhi[g jhe OER qebhije a[d BYacXb]agd 

VaOXeV- SWXdeQWV ZiOO be abOe WR PaNe iQfRUPed chRiceV 
baVed RQ aQ XQdeUVWaQdiQg Rf SeUVRQaO YaOXeV, hXPaQ 
diYeUViW\, PXOWicXOWXUaO aZaUeQeVV aQd VRciaO 
UeVSRQVibiOiW\. 

Padegh 

ReTXiUed Te[WV: TheUe iV QR UeTXiUed We[WbRRN fRU WhiV cRXUVe. SOideV, Zeb UeVRXUceV aQd 
WXWRUiaOV aUe aYaiOabOe aW ​hWWSV://​RSeQOab.bPcc.cXQ\.edX/XXX 
 

OWheU ReVRXUceV: The fiOPV RQ WhiV V\OOabXV aUe aYaiOabOe fRU fUee RQ KANOPY SWUeaPiQg 
VideRV aQd/RU RQOiQe. POeaVe fROORZ ​WheVe iQVWUXcWiRQV ​ WR ORgiQ WR KANOPY 
(\RX PXVW XVe \RXU BMCC ID aQd SaVVZRUd WR gaiQ acceVV). 
STUDENTS MUST ALSO USE OPEN LAB & BLACKBOARD WR acceVV 
RWheU cRXUVe cRQWeQW aQd gUadiQg 

https://mmp100blog.wordpress.com/
https://www.bmcc.cuny.edu/news/bmcc-library-offers-new-streaming-video-database/


 
 

UVe Rf TechQRORg\ 
(If ASSOicabOe): 

SWXdeQWV ZiOO XVe BOacNbRaUd WR SRVW WheiU aVVigQPeQW. FacXOW\ ZiOO XSORad 
gUadeV aQd cRPPeQWV WheUe WRR, aORQg ZiWh aQ\ RWheU cRXUVe PaWeUiaO Whe\ Vee 
fiW. TR ORgiQ WR bOacNbRaUd, gR WR ​hWWSV://cXQ\SRUWaO.cXQ\.edX/​, ORgiQ aQd cOicN 
RQ Whe BOacNbRaUd PeQX iWeP. 
 
SWXdeQWV ZiOO Qeed WR​ ORJLQ ​ WR OSeQLab aQd BOacNbRaUd UegXOaUO\. If \RX dR 
QRW haYe (RU caQQRW UePePbeU) \RXU id aQd SaVVZRUd fRU bRWh/eiWheU, cRQWacW 
Whe BMCC heOSdeVN UighW aZa\: 212-220-8379 heOSdeVN@bPcc.cXQ\.edX ; 
RRRPS141 (199 ChaPbeUV SWUeeW). YRX Pa\ aOVR UeVeW \RXU SaVVZRUd b\ 
gRiQg WR ​hWWSV://cXQ\SRUWaO.cXQ\.edX/​ aQd cOicNiQg RQ "AccRXQW & PaVVZRUd 
ReVeW" 
 
TaNe adYaQWage Rf BMCC¶V RQe-RQ-RQe WXWRUiQg VeUYiceV (fUee!). ViViW 
hWWS://ZZZ.bPcc.cXQ\.edX/OUc/VchedXOe.MVS​ fRU aQ XS WR daWe VchedXOe 
 
 

EYaOXaWiRQ aQd ReTXiUePeQWV 
 Rf SWXdeQWV: 

GUadiQg iV baVed RQ VXcceVVfXO cRPSOeWiRQ Rf aOO SaSeUV, TXi]]eV, ZUiWiQg 
e[eUciVeV, aQd cOaVV SaUWiciSaWiRQ. AVVigQPeQWV PXVW be haQded iQ RQ WiPe. 
PRiQWV ZiOO be dedXcWed fRU ZRUN WhaW iV haQded iQ OaWe. 
 
COaVV SaUWiciSaWiRQ                                                   10% 
QXi]]eV                                                                    15% 
JRXUQaO eQWUieV                                                          20% 
ShRUW SaSeU (3-4 SageV)                                            25% 
LRQg SaSeU (5-7 SageV)                                            30% 
 

  3DSHUV: ​BRWh Whe VhRUW aQd ORQg SaSeUV ZiOO be cUiWicaO aQaO\ViV SaSeUV, NOT 
UeVeaUch SaSeUV. The SRiQW Rf each iV WR cXOWiYaWe YiVXaO OiWeUac\ b\ QaPiQg Whe 
chRiceV Pade b\ Whe fiOPPaNeUV aQd WheQ aQaO\]e hRZ WheVe chRiceV iPSacW 
Whe YieZeU. GXideOiQeV aQd WRSicV ZiOO be haQded RXW iQ adYaQce. YRX ZiOO be 
aVNed WR VXbPiW RXWOiQeV aQd dUafWV fRU bRWh SaSeUV SUiRU WR Whe fXOO YeUViRQ. 
IPSURSeU ciWaWiRQ aQd QRW fROORZiQg Whe gXideOiQeV ZiOO cRXQW agaiQVW Whe fiQaO 
gUade fRU bRWh SaSeUV. 
 
AQ\ PiVViQg SaSeU RU e[aP ZiOO UeVXOW iQ a ZeUR fRU WhaW aVVigQPeQW XQOeVV Whe 
VWXdeQW iV abOe WR SURYide a UeaVRQabOe e[SOaQaWiRQ iQ a WiPeO\ cRPPXQicaWiRQ 
WR Whe iQVWUXcWRU. YRX ZiOO NOT SaVV WhiV cRXUVe if \RX dR QRW cRPSOeWe ALL 
aVVigQPeQWV. 
 
JRXUQDOV: ​SWXdeQWV ZiOO cRPSOeWe MRXUQaO eQWUieV UeVSRQdiQg WR SURPSWV WhaW 
aUe baVed RQ Whe fiOPV VcUeeQed aQd UeadiQg PaWeUiaOV. JRXUQaO eQWUieV ZiOO be 
RQ Whe cRXUVe OSeQLab ViWe. 
 
CODVV 3DUWLFLSDWLRQ: ​10% Rf Whe gUade fRU WhiV cRXUVe cRPeV fURP \RXU 
SaUWiciSaWiRQ: aUUiYiQg WR cOaVV RQ WiPe, WaNiQg QRWeV, aVNiQg TXeVWiRQV abRXW 
Whe PaWeUiaOV cRYeUed, aQVZeUiQg ZheQ caOOed XSRQ, cRPSOeWiQg iQ-cOaVV 
e[eUciVeV, ZaWchiQg Whe fiOPV VhRZQ. POeaVe be RQ WiPe aQd QRWif\ Whe 
SURfeVVRU if \RX ZiOO be abVeQW. If \RX PiVV a cOaVV, iW iV \RXU UeVSRQVibiOiW\ WR 
caWch XS RQ Whe PaWeUiaO \RX PiVVed aQd WR PaNe VXUe \RX PeeW aVVigQPeQW 
deadOiQeV. ​N27E​: Whe XVe Rf ceOO ShRQeV dXUiQg cOaVV iV NOT aOORZed. POeaVe 
be UeVSecWfXO Rf RWheUV iQ cOaVV ZhR Pa\ fiQd WhiV diVWUacWiQg. The XVe Rf ceOO 
ShRQeV ZiOO be UefOecWed iQ \RXU cOaVV SaUWiciSaWiRQ gUade AND Whe SURfeVVRU 

https://cunyportal.cuny.edu/
https://cunyportal.cuny.edu/
http://www.bmcc.cuny.edu/lrc/schedule.jsp


UeVeUYeV Whe UighW WR aVN \RX WR OeaYe Whe cOaVVURRP, SaUWicXOaUO\ dXUiQg Whe 
fiOP VcUeeQiQgV. 

 
WEEKLY BREAKDOWN (SXbMecW WR chaQge) 
[NRWH: NRW HYHU\WKLQJ ZLOO EH VKRZQ LQ FODVV; VWXGHQWV DUH UHVSRQVLEOH IRU UHYLHZLQJ ALL OLVWHG PDWHULDO.] 
 
:HHN 1: CRXUVH LQWURGXFWLRQ _ DHILQLWLRQ DQG WHFKQLTXHV 

● OYeUYieZ Rf S\OOabXV, cRXUVe PaWeUiaOV, aQd RQOiQe VWUeaPiQg SOaWfRUPV 
● PeUViVWeQce Rf YiViRQ aQd fUaPe UaWe 
● AQiPaWiRQ WechQiTXeV aQd cRUe cRQceSWV 

● ASSIGNMENT: SWXdeQWV ZiOO VeW XS WheiU MRXUQaOV RQ OSeQLab aQd SRVW WheiU fiUVW eQWU\. 
E[aPSOe MRXUQaO SURPSW: AfWeU YieZiQg Whe YideR ³AQiPaWiRQ BaVicV´ aQd UeadiQg Whe aUWicOe b\ 
AO\Va MaiR, e[SOaiQ iQ \RXU RZQ ZRUdV hRZ Whe SheQRPeQRQ Rf SeUViVWeQce Rf YiViRQ aQd a 
SURMecWed fUaPe UaWe ZRUN WRgeWheU WR cUeaWe Whe iOOXViRQ Rf PRYePeQW iQ aQiPaWiRQ. WhaW 
haSSeQV if Whe fUaPeUaWe chaQgeV? (addUeVVeV SLO #1 aQd SLO #2) 

//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 2: 6HTXHQWLDO DUW RSWLFDO WR\V DQG HDUO\ DQLPDWLRQ 

● AQiPaWed caYe SaiQWiQgV 
● ShadRZ SXSSeWV 
● Magic OaQWeUQV 
● EadZeaUd MX\bUidge 
● OSWicaO WR\V aQd WheaWUe RSWiTXe 
● AUWhXU MeObRXUQe-CRRSeU  
● JRhQ SWXaUW BOacNWRQ¶V OighWiQg VNeWcheV 
● GeRUge MpOieV, WaOWeU BRRWh aQd YiVXaO WUicNV  

● ASSIGNMENT: JRXUQaO eQWU\.  E[aPSOe SURPSW: We ORRNed aW SUe-ciQePa aQiPaWiRQ aQd VRPe 
e[aPSOeV Rf eaUO\ ciQePa aQiPaWiRQ. TheVe e[aPSOeV VSaQ cXOWXUeV aQd WiPeOiQeV. PicN 2 fURP 
diffeUeQW WiPeV RU cRXQWUieV aQd fiQd cRPPRQaOiWieV aQd diffeUeQceV. (addUeVVeV SLO #3 aQd #4) 

WATCH/READING LIST 
● ³AQiPaWiRQ BaVicV: The RSWicaO iOOXViRQ Rf PRWiRQ´ b\ TED-Ed (2013) ​[VLGHR RQ 

TEDHG] 
● ³WhaW iV PeUViVWeQce Rf ViViRQ? DefiQiWiRQ Rf aQ OSWicaO PheQRPeQRQ´ (2020) b\ AO\VVa 

MaiR ​[AUWLFOH RQ SWXGLRELQGHU.FRP] 

WATCH/READING LIST 
● ³EaUO\ HXPaQV Made AQiPaWed AUW´ b\ Zach ZRUich (2014) ​[AUWLFOH RQ NDXWLOXV] 
● ³SeTXeQWiaO AQiPaWiRQ: The FiUVW PaOaeROiWhic AQiPaWed PicWXUeV´ (2011) b\ MaUc A]pPa 

[VLGHR RQ YRXTXEH] 
● ³The HiVWRU\ Rf ChiQeVe ShadRZ AUW´ b\ WU JiaQ'aQ ​[AUWLFOH RQ GRRJOH AUWV & CXOWXUH] 
● ³The HiVWRU\ Rf Whe Magic LaQWeUQ´ (2019) b\ Whe HeQU\ FRUd FRXQdaWiRQ ​[VLGHR RQ 

YRXTXEH] 
● ³BefRUe TheUe WaV SWUeaPiQg, Whe VicWRUiaQV Had Magic LaQWeUQV´ (2018) b\ MeiOaQ SROO\ 

[AUWLFOH RQ SPLWKVRQLDQMDJ] 
● ³EadZaUd MX\bUidge ​́ [AUWLFOH & YLGHR RQ SFMOMA] 
● ³OSWicaO TR\ HiVWRUicaO SeW ThaXPaWURSe PheQaNiVWRVcRSe ZReWURSe PUa[iQRVcRSe´ (2019) b\ 

AQcieQW Magic AUW TRROV ​[VLGHR RQ YRXTXEH] 
● ³The SWRU\ Rf AQiPaWed DUaZiQg´ (1955) b\ DiVQe\OaQd ​[DRFXPHQWDU\ H[FHUSW RQ YRXTXEH] 
● ³PaXYUe PieUURW (1892) b\ ePiOe Re\QaXd ​[SKRUW ILOP RQ YRXTXEH] 
● ³BOacNWRQ, J. SWXaUW´ ​[BLRJUDSK\ RQ SFUHHQRQOLQH.RUJ.XN] 
● ³HXPRURXV ShaVeV Rf fXQQ\ faceV´ (1906) ​[SKRUW ILOP RQ LRF] 
● ³Le VR\age daQV Oa LXQe´ (³A WUiS WR Whe MRRQ´) (1902) b\ GeRUge MpOieV ​[SKRUW ILOP RQ 

YRXWXEH] 

https://ed.ted.com/lessons/animation-basics-the-optical-illusion-of-motion-ted-ed%23watch
https://ed.ted.com/lessons/animation-basics-the-optical-illusion-of-motion-ted-ed%23watch
https://ed.ted.com/lessons/animation-basics-the-optical-illusion-of-motion-ted-ed%23watch
https://www.studiobinder.com/blog/what-is-persistence-of-vision-definition/
https://www.studiobinder.com/blog/what-is-persistence-of-vision-definition/
https://www.studiobinder.com/blog/what-is-persistence-of-vision-definition/
http://nautil.us/issue/11/light/early-humans-made-animated-art
http://nautil.us/issue/11/light/early-humans-made-animated-art
https://www.youtube.com/watch?v=x8exsw6yKXw&feature=emb_logo
https://www.youtube.com/watch?v=x8exsw6yKXw&feature=emb_logo
https://artsandculture.google.com/story/the-history-of-chinese-shadow-art/pAVxjXX69TPSWQ?hl=en
https://artsandculture.google.com/story/the-history-of-chinese-shadow-art/pAVxjXX69TPSWQ?hl=en
https://www.youtube.com/watch?v=qmjESb1xC08
https://www.youtube.com/watch?v=qmjESb1xC08
https://www.youtube.com/watch?v=qmjESb1xC08
https://www.smithsonianmag.com/smart-news/victorian-magic-lanterns-were-19th-century-version-netflix-180970286/
https://www.smithsonianmag.com/smart-news/victorian-magic-lanterns-were-19th-century-version-netflix-180970286/
https://www.sfmoma.org/artist/eadweard_muybridge/
https://www.sfmoma.org/artist/eadweard_muybridge/
https://www.youtube.com/watch?v=fNxUXajnbnY
https://www.youtube.com/watch?v=fNxUXajnbnY
https://www.youtube.com/watch?v=fNxUXajnbnY
https://www.youtube.com/watch?v=bLySlVyxpa0
https://www.youtube.com/watch?v=bLySlVyxpa0
https://www.youtube.com/watch?v=ncWIXUwN6SY
https://www.youtube.com/watch?v=ncWIXUwN6SY
http://www.screenonline.org.uk/people/id/559607/index.html
http://www.screenonline.org.uk/people/id/559607/index.html
https://www.loc.gov/item/00694006/
https://www.loc.gov/item/00694006/
https://www.youtube.com/watch?v=xLVChRVfZ74
https://www.youtube.com/watch?v=xLVChRVfZ74
https://www.youtube.com/watch?v=xLVChRVfZ74


//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 3: BHJLQQLQJV RI WKH AQLPDWLRQ IQGXVWU\ 

● DISCUSSION OF SHORT PAPER GUIDELINES AND GRADING RUBRIC 
● EPiOe CRhO 
● WiQVRU McCa\ 
● WWI aQd Whe VhifW Rf Whe fiOP iQdXVWU\ fURP FUaQce WR Whe US 
● FURP aUWiVaQaO WR iQdXVWUiaO PeWhRdV  
● TieV beWZeeQ cRPicV aQd eaUO\ aQiPaWiRQ 
● DiVWUibXWiRQ 
● CRQVROidaWiRQ 
● PaW SXOOiYaQ & FeOi[ Whe CaW 
● AdYeQW Rf VRXQd fiOP 
● SWRS PRWiRQ YV. haQd dUaZQ aQiPaWiRQ 

● ASSIGNMENT: REVIEW FOR QUIZ 1. 
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 4: AQLPDWLRQ DV MRGHUQ AUW  

● QUIZ 1 
● OYeUYieZ Rf MRdeUQ AUW 
● DefiQiWiRQ Rf MRdeUQiVP 
● ³AbVROXWe FiOP´ 
● IQfOXeQWiaO GeUPaQ iQVWiWXWiRQ 
● LRWWe ReiQiQgeU 
● ViVXaO MXVic 
● RXVViaQ FiOP TheRU\ 
● IQWeUQaWiRQaO cROOabRUaWiRQV/iQfOXeQceV 

WATCH/READING LIST 
● ³FaQWaVPagRUie´ (1908) b\ EPiOe CRhO ​[SKRUW ILOP RQ KDQRS\] 
● ³WiQVRU McCa\: HiV Life aQd AUW´ (2013) b\ RXVVeOO MeUUiWW ​[BLRJUDSK\ RQ VLOHQWILOP.RUJ] 
● ³LiWWOe NePR´ CRPicV (1905-14) b\ WiQVRU McCa\ ​[DLJLWL]HG SDJHV RQ 

FRPLFVWULSOLEUDU\.RUJ] 
● ³LiWWOe NePR´ (1911) b\ WiQVRU McCa\ ​[SKRUW ILOP RQ YRXTXEH] 
● ³GeUWie Whe DiQRVaXU´ b\ WiQVRU McCa\ (1914) ​[SKRUW ILOP RQ YRXTXEH] 
● ³The SiQNiQg Rf Whe LXViWaQia´ b\ WiQVRU McCa\ (1918) ​[SKRUW ILOP RQ ORF.JRY] 
● ³HiVWRU\ Rf CeO AQiPaWiRQ´ (2011) b\ TRP SUeVWRQ ​[DRFXPHQWDU\ RQ YRXTXEH] 
● ³OXW Rf Whe IQNZeOO: FiVhiQg´ (1921) b\ Ma[ & DaYe FOeiVcheU ​[SKRUW ILOP RQ DUFKLYH.RUJ] 
● ³100 \eaUV Rf RRWRVcRSiQg´ (2017) ​[AUWLFOH DQG YLGHR RQ IOHLVFKHUVWXGLRV.FRP] 
● "The BUa\ SWXdiRV Rf NeZ YRUN CiW\" (2010) b\ TRPP\ JRVp SWaWheV ​[AUWLFOH RQ 

EUD\DQLPDWLRQ.ZHHEO\.FRP/​]  
● ³KUa]\ KaW CRPicV´ (1916-1920) b\ GeRUge HeUUiPaQ ​[DLJLWL]HG FRPLFV VWULSV RQ 

MRHO.IUDQXVLF.FRP/] 
● ³The GeQdeU FOXidiW\ Rf KUa]\ KaW´(2017) b\ GabUieOOe BeOORW ​[NHZ YRUNHU DUWLFOH LQ PDF 

IRUPDW] 
● ³KUa]\ KaW aQd IgQaW] MRXVe aW Whe ciUcXV´ (1916) b\ GeRUge HeUUiPaQ ​[SKRUW ILOP RQ 

ORF.JRY] 
● ³MeeW Whe KaW]ieV: The KaW]eQMaPPeU KidV, OQe Rf Whe EaUOieVW EWhQic CRPic SWUiSV´ 

(2019) b\ KaUeQ HaUUiV ​[AUWLFOH RQ KLVWRU\GDLO\.RUJ] 
● ³PROic\ aQd Sie´ (1918) b\ GUegRU\ La CaYa ​[SKRUW ILOP RQ ORF.JRY] 
● ³MaUgaUeW J. WiQNOeU´ b\ MaOcROP CRRN ​[BLRJUDSK\ RQ ZISS.FROXPELD.HGX/] 
● ³SWeaPbRaW WiOOie´ b\ PeWeU DecheUQe\ ​[AUWLFOH RQ FDPEULGJH.RUJ] 
● ³SWeaPbRaW WiOOie´ (1928) b\ WaOW DiVQe\ ​[SKRUW ILOP RQ YLGHR.GLVQH\.FRP] 
● ³The LRVW WRUOd´ (1925) b\ HaUU\ O. HR\W ​[FXOO IHDWXUH ILOP RQ YRXWXEH] 

https://bmcccuny.kanopy.com/video/drawings-and-models
https://bmcccuny.kanopy.com/video/drawings-and-models
https://silentfilm.org/winsor-mccay-his-life-and-art/
https://silentfilm.org/winsor-mccay-his-life-and-art/
http://www.comicstriplibrary.org/search?search=little+nemo
http://www.comicstriplibrary.org/search?search=little+nemo
http://www.comicstriplibrary.org/search?search=little+nemo
https://www.youtube.com/watch?time_continue=542&v=kcSp2ej2S00&feature=emb_logo
https://www.youtube.com/watch?time_continue=542&v=kcSp2ej2S00&feature=emb_logo
https://www.youtube.com/watch?time_continue=1&v=TGXC8gXOPoU&feature=emb_logo
https://www.youtube.com/watch?time_continue=1&v=TGXC8gXOPoU&feature=emb_logo
https://www.loc.gov/item/mbrs01208297/
https://www.loc.gov/item/mbrs01208297/
https://www.youtube.com/watch?v=dRKWRMbTvWs
https://www.youtube.com/watch?v=dRKWRMbTvWs
https://archive.org/details/OutOfTheInkwellFishing
https://archive.org/details/OutOfTheInkwellFishing
https://www.fleischerstudios.com/mrotoscope.html
https://www.fleischerstudios.com/mrotoscope.html
http://brayanimation.weebly.com/%5D
http://brayanimation.weebly.com/%5D
http://brayanimation.weebly.com/
http://brayanimation.weebly.com/%5D
https://joel.franusic.com/krazy_kat/
https://joel.franusic.com/krazy_kat/
https://joel.franusic.com/krazy_kat/
https://drive.google.com/file/d/1xXWCAfLHJpiitKXHkiAOMrrTnN1Fila6/view?usp=sharing
https://drive.google.com/file/d/1xXWCAfLHJpiitKXHkiAOMrrTnN1Fila6/view?usp=sharing
https://drive.google.com/file/d/1xXWCAfLHJpiitKXHkiAOMrrTnN1Fila6/view?usp=sharing
https://www.loc.gov/item/00694014/
https://www.loc.gov/item/00694014/
https://www.loc.gov/item/00694014/
https://historydaily.org/meet-the-katzies-the-katzenjammer-kids-one-of-the-earliest-ethnic-comic-strips
https://historydaily.org/meet-the-katzies-the-katzenjammer-kids-one-of-the-earliest-ethnic-comic-strips
https://historydaily.org/meet-the-katzies-the-katzenjammer-kids-one-of-the-earliest-ethnic-comic-strips
https://www.loc.gov/item/00694023
https://www.loc.gov/item/00694023
https://wfpp.columbia.edu/pioneer/margaret-j-winkler/
https://wfpp.columbia.edu/pioneer/margaret-j-winkler/
https://www.cambridge.org/core/books/history-of-intellectual-property-in-50-objects/steamboat-willie/1460FF3D6350E26EA6519A4BD05173FB
https://www.cambridge.org/core/books/history-of-intellectual-property-in-50-objects/steamboat-willie/1460FF3D6350E26EA6519A4BD05173FB
https://video.disney.com/watch/steamboat-willie-4ea9de5180b375f7476ada2c
https://video.disney.com/watch/steamboat-willie-4ea9de5180b375f7476ada2c
https://www.youtube.com/watch?v=eOCV6NVEKp0
https://www.youtube.com/watch?v=eOCV6NVEKp0


● ASSIGNMENT: SHORT PAPER THESIS OR OUTLINE. The VhRUW SaSeU UeTXiUeV aQ iQ deSWh 
aQaO\ViV Rf RQe Rf Whe aQiPaWiRQV VcUeeQed iQ Whe fiUVW 5 ZeeNV. SWXdeQWV ZiOO be aVNed WR 
cRQWe[WXaOi]e Whe fiOP iQ WeUPV Rf cXOWXUaO PRYePeQWV, aQd aQaO\]e Whe UROe Rf geQdeU, Uace, cOaVV 
aQd eWhQiciW\ iQ Whe ZRUN. (addUeVVeV SLO #2, #3, #4, aQd #5) (See aWWached gXideOiQeV aQd 
UXbUicV) 

//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 5: DLVQH\ - IURP MLFNH\ MRXVH WR BDPEL 

● WaOW DiVQe\ & Ub IZeUNV 
● CaOifRUQia YV. NeZ YRUN 
● MicNe\ MRXVe 
● ³SiOO\ S\PShRQieV´  
● MaUNeWiQg  
● ReRUgaQi]aWiRQ Rf Whe VWXdiR/QeZ WaOeQW 
● 12 PUiQciSOeV 
● PeUVRQaOiW\ aQiPaWiRQ 
● FiUVW feaWXUe fiOP - ³SQRZ WhiWe aQd Whe SeYeQ DZaUfV´ 
● Ne[W feaWXUe fiOP SURMecWV (³PiQRcchiR´, ³FaQWaVia´, ³DXPbR´, ³BaPbi´) 

WATCH/READING LIST 
● ³PaSageQR´ (1935) b\ LRWWe ReiQigeU ​[SKRUW ILOP RQ KDQRS\] 
● ³The AUW Rf LRWWe ReiQigeU´ (1970) b\ JRhQ IVaacV ​[DRFXPHQWDU\ H[FHUSW RQ YRXWXEH] 
● ³LRWWe ReiQigeU´ b\ WiOOiaP MRUiW] ​[BLRJUDSK\ RQ DZQ.FRP] 
● ³HaQV RichWeU´ ​[BLRJUDSK\ RQ OLJKWFRQH.RUJ] 
● ³Rh\WhP 23´ (1923) b\ HaQV RichWeU ​[SKRUW ILOP RQ YRXWXEH] 
● "FiOPVWXdie" (1926) b\ HaQV RichWeU ​[SKRUW ILOP RQ YRXWXEH] 
● ³SWXdie QU. 5´ (1930) b\ OVNaU FiVchiQgeU ​[SKRUW ILOP H[FHUSW RQ VLPHR] 
● ³KRPSRViWiRQ iQ BOaX´(1935) b\ OVNaU FiVchiQgeU ​[SKRUW ILOP H[FHUSW RQ VLPHR] 
● ³IV OVNaU FiVchiQgeU Whe FiUVW VideR AUWiVW?´ b\ TRUi CaPSbeOO ​[AUWLFOH DQG VKRUW ILOPV RQ 

PDJD]LQH.DUWODQG.FRP] 
● ³The CaPeUaPaQ'V ReYeQge´ (1912) b\ Wáad\VáaZ SWaUeZic] ​[SKRUW ILOP RQ YRXWXEH] 
● ³MaQ ZiWh a MRYie CaPeUa´ (1929) b\ D]iga VeUWRY ​[FXOO ILOP RQ KDQRS\] 
● ³L¶idpe´ (³The Idea´ ) (1932) b\ BeUWhROd BaUWRVch ​[SKRUW ILOP RQ YRXWXEH] 
● ³A NighW RQ BaOd MRXQWaiQ´ b\ AOe[aQdeU AOe[eieff & COaiUe PaUNeU (1933)​ [SKRUW ILOP 

KDQRS\] 
● ³The AOe[eieff-PaUNeU PiQVcUeeQ´ (1978) b\ NRUPaQ McLaUeQ ​[DRFXPHQWDU\ RQ QIE.FD] 
● ³HeUe aQd Whe GUeaW EOVeZheUe´ (2012) b\ MichqOe LePieX[ ​[SKRUW ILOP RQ QIE.FD] 
● ³AOe[aQdUe AOe[eieff´ ​[BLRJUDSK\ RQ ILOP-JDOOHU\.RUJ] 
● ³A CRORXU BR[´ (1932) b\ LeQ L\e ​[SKRUW FLOP RQ DUFKLYH.RUJ] 
● ³SSRRN SSRUW´ (1939) b\ MaU\ EOOeQ BXWe ​[SKRUW ILOP RQ KDQRS\] 
● ³MaU\ EOOeQ BXWe: SeeiQg SRXQd´ b\ WiOOiaP MRUiW] ​[BLRJUDSK\ RQ DZQ.FRP] 

WATCH/READING LIST 
● ³SNeOeWRQ DaQce´ (1929) b\ Ub IZeUNV ​[SKRUW ILOP RQ YRXWXEH] 
● ³FORZeUV & TUeeV´ (1932) b\ BXUW GiOOeWW ​[SKRUW ILOP RQ DDLO\PRWLRQ] 
● ³The OOd MiOO´ (1937) b\ WiOfUed JacNVRQ ​[SKRUW ILOP RQ YRXWXEH] 
● ³WaOW DiVQe\'V MXOWiPOaQe CaPeUa ³ (1957) ​[DRFXPHQWDU\ RQ YRXWXEH] 
● ³12 BaVic PUiQciSOe Rf AQiPaWiRQ´ (2015) b\ CeQWR LRdigiaQi ​[SKRUW ILOP RQ YRXWXEH] 
● ³ThUee LiWWOe PigV´ (1933) b\ BXUW GiOOeWW ​[SKRUW ILOP RQ YRXWXEH] 
● ³DiVQe\'V SQRZ WhiWe AQd The SeYeQ DZaUfV, AQiPaWiRQ, LiYe AcWiRQ RefeUeQce´ (1935) 

[DRFXPHQWDU\ IRRWDJH RQ YRXWXEH] 

https://bmcccuny.kanopy.com/video/papageno
https://bmcccuny.kanopy.com/video/papageno
https://www.youtube.com/watch?v=ZXQPZqOqe58
https://www.youtube.com/watch?v=ZXQPZqOqe58
https://www.awn.com/mag/issue1.3/articles/moritz1.3.html
https://www.awn.com/mag/issue1.3/articles/moritz1.3.html
https://lightcone.org/en/filmmaker-268-hans-richter
https://lightcone.org/en/filmmaker-268-hans-richter
https://www.youtube.com/watch?v=E_s2szMVAr0
https://www.youtube.com/watch?v=E_s2szMVAr0
https://www.youtube.com/watch?v=ZXrjrr6ifME&feature=emb_logo
https://www.youtube.com/watch?v=ZXrjrr6ifME&feature=emb_logo
https://vimeo.com/258726727
https://vimeo.com/258726727
https://vimeo.com/89193540
https://vimeo.com/89193540
https://magazine.artland.com/oskar-fischinger-the-first-video-artist/
https://magazine.artland.com/oskar-fischinger-the-first-video-artist/
https://magazine.artland.com/oskar-fischinger-the-first-video-artist/
https://www.youtube.com/watch?v=U424m8utJnA&feature=emb_logo
https://www.youtube.com/watch?v=U424m8utJnA&feature=emb_logo
https://bmcccuny.kanopy.com/video/man-movie-camera-0
https://bmcccuny.kanopy.com/video/man-movie-camera-0
https://www.youtube.com/watch?v=joiOYX_73jI
https://www.youtube.com/watch?v=joiOYX_73jI
https://bmcccuny.kanopy.com/video/night-bald-mountain-0
https://bmcccuny.kanopy.com/video/night-bald-mountain-0
https://bmcccuny.kanopy.com/video/night-bald-mountain-0
https://www.nfb.ca/film/pinscreen/
https://www.nfb.ca/film/pinscreen/
https://www.nfb.ca/film/here_and_the_great_elsewhere/
https://www.nfb.ca/film/here_and_the_great_elsewhere/
https://www.film-gallery.org/alexanderalexeieff
https://www.film-gallery.org/alexanderalexeieff
https://archive.org/details/A_Colour_Box
https://archive.org/details/A_Colour_Box
https://bmcccuny.kanopy.com/video/spook-sport
https://bmcccuny.kanopy.com/video/spook-sport
https://www.awn.com/mag/issue1.2/articles1.2/moritz1.2.html
https://www.awn.com/mag/issue1.2/articles1.2/moritz1.2.html
https://www.youtube.com/watch?v=vOGhAV-84iI&list=PL_nvb1LByf5xbjLn6mfl7bzX4Bz262Ss3&index=5&t=0s&app=desktop
https://www.youtube.com/watch?v=vOGhAV-84iI&list=PL_nvb1LByf5xbjLn6mfl7bzX4Bz262Ss3&index=5&t=0s&app=desktop
https://www.dailymotion.com/video/x2tam6i
https://www.dailymotion.com/video/x2tam6i
https://www.youtube.com/watch?v=MYEmL0d0lZE
https://www.youtube.com/watch?v=MYEmL0d0lZE
https://www.youtube.com/watch?v=YdHTlUGN1zw
https://www.youtube.com/watch?v=YdHTlUGN1zw
https://www.youtube.com/watch?v=yiGY0qiy8fY
https://www.youtube.com/watch?v=yiGY0qiy8fY
https://www.youtube.com/watch?v=leAh00n3hno
https://www.youtube.com/watch?v=leAh00n3hno
https://www.youtube.com/watch?v=ZYtUP13ssPY
https://www.youtube.com/watch?v=ZYtUP13ssPY


● ASSIGNMENT: SHORT PAPER DRAFT 
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 6: FOHLVFKHU 6WXGLR, :DUQHU BURV & MGM  

● The FOeiVcheU SWXdiR 
● WaUQeU BURV SWXdiR 
● MGM 

● ASSIGNMENT: SHORT PAPER 
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 7: ::II & SURSDJDQGD 

● OYeUYieZ Rf XVe/cRQWURO Rf Pedia dXUiQg WWII 
● DeSicWiRQ Rf ³Whe RWheU´ iQ WWII aQiPaWiRQ  
● WaU aQiPaWiRQ (USA, USSR, GeUPaQ\ & OccXSaWiRQ, JaSaQ) 

● SHORT PAPER DUE 
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 8: IQWHUQDWLRQDO DHYHORSPHQW LQ 3RVW :DU AQLPDWLRQ 

● ³SQRZ WhiWe _ MeeWiQg The SeYeQ DZaUfV´ (1937) b\ WiOOiaP CRWWUeOO, DaYid HaQd, WiOfUed 
JacNVRQ ​[FHDWXUH ILOP H[FHUSW RQ YRXWXEH] 

● ³SQRZ WhiWe _ The HaXQWed FRUeVW´ (1937) b\ WiOOiaP CRWWUeOO, DaYid HaQd, WiOfUed 
JacNVRQ ​[FHDWXUH ILOP H[FHUSW RQ YRXWXEH]   

● ³FaQWaVia - TRccaWa aQd FXgXe´ (1940) b\ SaPXeO AUPVWURQg ​[FHDWXUH ILOP H[FHUSW RQ 
YRXWXEH] 

● ³FaQWaVia - SRUceUeU'V ASSUeQWice´ (1940) b\ JaPeV AOgaU ​[FHDWXUH ILOP H[FHUSW RQ 
YLGHR.GLVQH\.FRP] 

WATCH/READING LIST 
● ³KR-KR SRQg CaU-TXQe: TUaPS, TUaPS, TUaPS´ (1924) b\ DaYe FOeiVcheU ​[SKRUW ILOP 

RQ YRXWXEH] 
● ³The FRUgRWWeQ BOacN WRPaQ BehiQd BeWW\ BRRS´ b\ GabUieOOe BeOORW (2017) ​[AUWLFOH 

RQ WKHFXW.FRP] 
● ³BeWW\ BRRS: SQRZ WhiWe´ (1933) b\ DaYe FOeiVcheU ​[SKRUW ILOP RQ YRXWXEH] 
● ³CRASH! BANG! BOOM! The WiOd SRXQdV Rf TUeg BURZQ´ (2004) ​[SKRUW 

GRFXPHQWDU\ RQ GDLO\PRWLRQ] 
● ³The GUeaW Pigg\ BaQN RRbbeU\´ (1946) b\ BRb COaPSeWW ​[SKRUW ILOP H[FHUSW] 
● ³WhaW¶V OSeUa DRc´ (1957) b\ ChXcN JRQeV ​[SKRUW ILOP RQ DDLO\PRWLRQ] 
● ³​AbRXW ChXcN JRQeV´ ​[BLRJUDSK\ RQ FKXMRQHV.FRP] 
● ³Red HRW RidiQg HRRd´ (1943) b\ Te[ AYeU\ ​[SKRUW ILOP RQ YRXWXEH] 
● ³The UQhiQged AQiPaWRU: ³Te[´ AYeU\´ (2012) b\ JRhQ BaiOe\ ​[AUWLFOH RQ 

DVFPDJ.FRP] 

WATCH/READING LIST 
● ³EdXcaWiRQ fRU DeaWh: The MaNiQg Rf Whe Na]i´ (1943) b\ CO\de GeURQiPi [​SKRUW ILOP RQ 

DUFKLYH.RUJ] 
● ³PUiYaWe SQafX - FighWiQg TRROV´ (1943) b\ BRb COaPSeWW ​[SKRUW ILOP RQ DUFKLYH.RUJ] 
● ³FiYe fRU FRXU´ (1942) b\ NRUPaQ Mc LaUeQ ​[SKRUW ILOP RQ QIE.FD] 
● PRSe\e fiOP ³RaWiRQ feU Whe dXUaWiRQ´ (1943) b\ Se\PRXU KQeiWeO ​[SKRUW ILOP RQ DDLO\PRWLRQ]  
● ³PROiWicaO PRVWeU´ (1941 b\ A. IYaQRY aQd I. VaQR ​[SKRUW ILOP RQ YRXWXEH - SDUW RI D 

FROOHFWLRQ RI AQLPDWHG SRYLHW PURSDJDQGD] 
● ³MRPRWaUR: UPi QR ShiQSei´ (³MRPRWaUR¶V DiYiQe Sea WaUUiRUV´) (1945) b\ MiWVX\R Sea 

[FXOO IHDWXUH ILOP RQ YRXWXEH] 

https://www.youtube.com/watch?v=TFbxd7PVIOw
https://www.youtube.com/watch?v=TFbxd7PVIOw
https://www.youtube.com/watch?v=TFbxd7PVIOw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=5Img7Xn57c0
https://www.youtube.com/watch?v=5Img7Xn57c0
https://www.youtube.com/watch?v=5Img7Xn57c0
https://video.disney.com/watch/sorcerer-s-apprentice-fantasia-4ea9ebc01a74ea59a5867853
https://video.disney.com/watch/sorcerer-s-apprentice-fantasia-4ea9ebc01a74ea59a5867853
https://video.disney.com/watch/sorcerer-s-apprentice-fantasia-4ea9ebc01a74ea59a5867853
https://www.youtube.com/watch?v=_wX1_acp53U
https://www.youtube.com/watch?v=_wX1_acp53U
https://www.youtube.com/watch?v=_wX1_acp53U
https://www.thecut.com/2017/03/the-forgotten-black-woman-behind-betty-boop.html
https://www.thecut.com/2017/03/the-forgotten-black-woman-behind-betty-boop.html
https://www.thecut.com/2017/03/the-forgotten-black-woman-behind-betty-boop.html
https://www.youtube.com/watch?v=cKOSJ5AAwfc
https://www.youtube.com/watch?v=cKOSJ5AAwfc
https://www.dailymotion.com/video/xkikx1
https://www.dailymotion.com/video/xkikx1
https://www.dailymotion.com/video/xkikx1
https://www.youtube.com/watch?v=4gMajTjFews
https://www.youtube.com/watch?v=4gMajTjFews
https://www.dailymotion.com/video/x35sg3h
https://www.dailymotion.com/video/x35sg3h
https://www.chuckjones.com/shopchuckjones/index.php/about-chuck-jones/
https://www.chuckjones.com/shopchuckjones/index.php/about-chuck-jones/
https://vimeo.com/216356842
https://vimeo.com/216356842
https://ascmag.com/blog/johns-bailiwick/the-unhinged-animator-tex-avery
https://ascmag.com/blog/johns-bailiwick/the-unhinged-animator-tex-avery
https://ascmag.com/blog/johns-bailiwick/the-unhinged-animator-tex-avery
https://archive.org/details/youtube-l14WDZCnz-w
https://archive.org/details/youtube-l14WDZCnz-w
https://archive.org/details/youtube-l14WDZCnz-w
https://archive.org/details/Pvt.SNAFU.FightingTools
https://archive.org/details/Pvt.SNAFU.FightingTools
https://www.nfb.ca/film/five_for_four/
https://www.nfb.ca/film/five_for_four/
https://www.dailymotion.com/video/xke4c5
https://www.dailymotion.com/video/xke4c5
https://youtu.be/qY4axN464ik?t=215
https://youtu.be/qY4axN464ik?t=215
https://youtu.be/qY4axN464ik?t=215
https://www.youtube.com/watch?v=9Ne-0e6P4jo
https://www.youtube.com/watch?v=9Ne-0e6P4jo


● OYeUYieZ Rf SRVW ZaU gORbaO cRQWe[W 
● PRVW ZaU aQiPaWiRQ aURXQd Whe ZRUOd - FUaQce, JaSaQ, ChiQa, SRYieW UQiRQ, C]echRVORYaNia, The 

ZagUeb SchRRO, GUeaW BUiWaiQ, CaQada  
● ChaOOeQgiQg ceQVRUVhiS iQ Whe SRYieW UQiRQ 

● ASSIGNMENT: REVIEW FOR QUIZ 2 
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 9: MLG-CHQWXU\ 6KLIWV LQ APHULFDQ DHVLJQ 

● QUIZ 2 
● OYeUYieZ Rf Mid-CeQWXU\ AUW & DeVigQ 
● EYROXWiRQ Rf bacNgURXQd deVigQ aW WaUQeU BURV & DiVQe\ 
● UPA SWXdiR 
● The BOacNOiVW 
● RiVe Rf aQiPaWed adYeUWiViQg 

WATCH/READING LIST 
●  ​³Le PeWiW SROdaW´ (³The LiWWOe SROdieU´) (1946) b\ PaXO GUiPaXOW ​[SKRUW ILOP RQ ELOLELOL.FRP] 
● ³HaNXMadeQ´ (³The TaOe Rf Whe WhiWe SeUSeQW´) (1958) b\ TeiMi YabXVhiWa aQd Ka]XhiNR 

ONab ​[FXOO IHDWXUH ILOP H[FHUSWV DQG FRPPHQW RQ YRXWXEH] 
● ³Tie ShaQ GRQg]hX´ (³PUiQceVV iURQ FaQ´) (1941) b\ WaQ GXchaQ ​[FXOO IHDWXUH ILOP RQ 

YRXWXEH] 
● ³XiaR Ne DRXZhaR Ma Ma´ (³WheUe¶V MaPa?´) (1960) b\ Te Wei  & QiaQ JaMXQ ​[SKRUW 

ILOP RQ YRXWXEH] 
● ³SQe]haQa\a KRUROeYa´ (³The SQRZ QXeeQ´)(1957) b\ LeY AWaPRY ​[FXOO IHDWXUH ILOP RQ 

YRXWXEH] 
● ³RXNa´ (³The HaQd´) (1965) b\ JiUi TUQNa ​[SKRUW ILOP RQ YRXTXEH] 
● ³JiUi TUQNa - PXSSeW AQiPaWiRQ MaVWeU´ (1999) ​[DRFXPHQWDU\ RQ YRXTXEH] 
● ³The AQiPaWRU¶V IdeaO´ (1988) b\ RichaUd HaUUiQgWRQ ​[AUWLFOH RQ ZDVKLQJWRQSRVW.FRP] 
● ³Magia RXVVica - YXUi NRUVWeiQ abRXW "The TaOe Rf TaOeV" (2004) ​[DRFXPHQWDU\ H[FHUSW RQ 

YRXWXEH] 
● ³HedgehRg iQ Whe FRg´ (1975) b\ YXUi NRUVWeiQ ​[SKRUW ILOP RQ YRXWXEH] 
● ³TaOe Rf WaOeV´ (1979) ​[SKRUW ILOP RQ YRXWXEH] 
● ³The µGRdfaWheU Rf AQiPaWed CiQePa¶ MaNeV MRUe ThaQ JXVW MRYieV´ (2018) b\ NiQa 

SiegaO ​[AUWLFOH RQ Q\WLPHV.FRP] 
● ³DiPeQViRQV Rf DiaORgXe´ (1982) b\ JaQ SYaQNPaMeU ​[SKRUW ILOP RQ YRXWXEH 
● ³EUVaW]´(1961) b\ DXVaQ VXNRWic ​[SKRUW ILOP RQ YRXWXEH]  
● ³ChaUOe\ iQ NeZ TRZQ´ (1948) b\ JRhQ HaOaV aQd JR\ BaWcheORU ​[SKRUW ILOP RQ YRXWXEH] 
● ³TechQicaO NRWeV b\ NRUPaQ McLaUeQ (1933-1984) ​[PDF RQ QIE.FD] ​´ 
● ³NeighbRXUV´ (1952) b\ NRUPaQ McLaUeQ ​[SKRUW ILOP RQ QIE.FD]  
● ³CUeaWiYe PURceVV: NRUPaQ McLaUeQ´ (1990) ​[DRFXPHQWDU\ RQ QIE.FD] 
● ³FiQe FeaWheU´ (1968) b\ EYeO\Q LaPbaUW ​[SKRUW ILOP RQ QIE.FD] 

WATCH/READING LIST 
● ³WacNiNi WabbiW´ (1943) b\ ChXcN JRQeV ​[SKRUW ILOP RQ YRXWXEH] 
● ³MRdeUQiVW CXWe: MaU\ BOaiU¶V AUW FRU µDXPbR,¶ GROdeQ BRRNV, µIW¶V A SPaOO WRUOd¶´ 

(2016) b\ GUeg CRRN ​[AUWLFOH RQ ZEXU.RUJ] 
● ³The AdYeQW Rf XeURgUaSh\: DiVQe\¶V OQe HXQdUed aQd OQe DaOPaWiaQV´ (2015) b\ MaUi 

NeVV ​[AUWLFOH RQ WRU.FRP] 
● ³RRRW\ TRRW TRRW´ (1951) b\ JRhQ HXbOe\ ​[SKRUW ILOP RQ YRXWXEH] 
● ³GeUaOd McBRiQg-BRiQg´ (1951) b\ BRbe CaQQRQ ​ [SKRUW ILOP RQ YRXWXEH] 
● ³MRRQOighW´ (1959) b\ FaiWh & JRhQ HXbOe\ ​[SKRUW ILOP RQ YRXWXEH] 
● ³The MagQificeQW HXbOe\V´ (2014) b\ MaWWheZ DeVVeP ​[AUWLFOH RQ WKHGLVVROYH.FRP] 

https://www.bilibili.com/video/av64707883/
https://www.bilibili.com/video/av64707883/
https://www.youtube.com/watch?v=6udo27guSNM&list=PLNmYXptw8QBZij836ezMcpTTh-tmkT9Fb
https://www.youtube.com/watch?v=6udo27guSNM&list=PLNmYXptw8QBZij836ezMcpTTh-tmkT9Fb
https://www.youtube.com/watch?v=6udo27guSNM&list=PLNmYXptw8QBZij836ezMcpTTh-tmkT9Fb
https://www.youtube.com/watch?v=loqvh1cGXQA
https://www.youtube.com/watch?v=loqvh1cGXQA
https://www.youtube.com/watch?v=loqvh1cGXQA
https://www.youtube.com/watch?v=SyzU_V1kOh0
https://www.youtube.com/watch?v=SyzU_V1kOh0
https://www.youtube.com/watch?v=SyzU_V1kOh0
https://www.youtube.com/watch?v=w8BIozXIc1k
https://www.youtube.com/watch?v=w8BIozXIc1k
https://www.youtube.com/watch?v=w8BIozXIc1k
https://www.youtube.com/watch?v=CTV1To1e5w8&t=42s
https://www.youtube.com/watch?v=CTV1To1e5w8&t=42s
https://www.youtube.com/watch?v=_4X_-1HnYLw
https://www.youtube.com/watch?v=_4X_-1HnYLw
https://www.washingtonpost.com/archive/lifestyle/1988/04/30/the-animators-ideal/2032bc30-f926-49e4-b314-9a5177ae1909/
https://www.washingtonpost.com/archive/lifestyle/1988/04/30/the-animators-ideal/2032bc30-f926-49e4-b314-9a5177ae1909/
https://www.youtube.com/watch?v=4aV9gB2tATE
https://www.youtube.com/watch?v=4aV9gB2tATE
https://www.youtube.com/watch?v=4aV9gB2tATE
https://www.youtube.com/watch?v=MS5mxXtStOY
https://www.youtube.com/watch?v=MS5mxXtStOY
https://www.youtube.com/watch?v=oQ52H1YlOm4
https://www.youtube.com/watch?v=oQ52H1YlOm4
https://www.nytimes.com/2018/12/20/movies/jan-svankmajer-amsterdam-eye-filmmuseum.html
https://www.nytimes.com/2018/12/20/movies/jan-svankmajer-amsterdam-eye-filmmuseum.html
https://www.nytimes.com/2018/12/20/movies/jan-svankmajer-amsterdam-eye-filmmuseum.html
https://www.youtube.com/watch?v=L-gGpWpra-g
https://www.youtube.com/watch?v=L-gGpWpra-g
https://www.youtube.com/watch?v=EjWXxfZ252I
https://www.youtube.com/watch?v=EjWXxfZ252I
https://www.youtube.com/watch?v=Ta_n1wLARKM
https://www.youtube.com/watch?v=Ta_n1wLARKM
http://www3.nfb.ca/archives_mclaren/notech/NT_EN.pdf
http://www3.nfb.ca/archives_mclaren/notech/NT_EN.pdf
http://www3.nfb.ca/archives_mclaren/notech/NT_EN.pdf
https://www.nfb.ca/film/neighbours_voisins/
https://www.nfb.ca/film/neighbours_voisins/
https://www.nfb.ca/film/creative_process_norman_mclaren/
https://www.nfb.ca/film/creative_process_norman_mclaren/
https://www.nfb.ca/film/fine_feathers/
https://www.nfb.ca/film/fine_feathers/
https://www.youtube.com/watch?v=1xuSob6PAZc
https://www.youtube.com/watch?v=1xuSob6PAZc
https://www.wbur.org/artery/2016/02/15/mary-blair
https://www.wbur.org/artery/2016/02/15/mary-blair
https://www.wbur.org/artery/2016/02/15/mary-blair
https://www.tor.com/2015/07/23/the-advent-of-xerography-disneys-one-hundred-and-one-dalmatians/
https://www.tor.com/2015/07/23/the-advent-of-xerography-disneys-one-hundred-and-one-dalmatians/
https://www.tor.com/2015/07/23/the-advent-of-xerography-disneys-one-hundred-and-one-dalmatians/
https://www.youtube.com/watch?v=EE8_ddz0XvI
https://www.youtube.com/watch?v=EE8_ddz0XvI
https://www.youtube.com/watch?v=uNsyQDmEopw
https://www.youtube.com/watch?v=uNsyQDmEopw
https://www.youtube.com/watch?v=8U-PVZXR7WM
https://www.youtube.com/watch?v=8U-PVZXR7WM
https://thedissolve.com/features/movie-of-the-week/734-the-magnificent-hubleys/
https://thedissolve.com/features/movie-of-the-week/734-the-magnificent-hubleys/


● ASSIGNMENT: JRXUQaO eQWU\.  E[aPSOe SURPSW: AfWeU UeadiQg Whe aUWicOe RQ MaU\ BOaiU, 
ideQWif\ hRZ heU ZRUN ZaV iQfOXeQced b\ RWheU cXOWXUeV aV diVcXVVed iQ Whe aUWicOe. Be VSecific. 
(addUeVVeV SLO #3 aQd #5) 

//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 10: 7KH 5LVH RI 7HOHYLVLRQ 

● DISCUSSION OF LONG PAPER GUIDELINES AND GRADING RUBRIC 
● DISCUSSION OF EXTRA-CREDIT PRESENTATIONS (OPTIONAL) 
● OYeUYieZ Rf TV¶V UiVe 
● PXSSeWV  
● NeZ VWXdiRV Ja\ WaUd PURdXcWiRQ 
● HaQQa-BaUbeUa 
● EdXcaWiRQaO SURgUaPPiQg 
● PURdXcW-dUiYeQ SURgUaPPiQg 
● E[SaQViRQ Rf OaUge US VWXdiRV  
● OXWVRXUciQg 
● JaSaQeVe TV aQiPaWiRQ 
● TV aQiPaWiRQ fRU adXOWV  
● MXVic YideRV 

● ASSIGNMENT: JRXUQaO eQWU\. E[aPSOe SURPSW: AfWeU YieZiQg ³RRcN\ aQd HiV FUieQdV´ aQd 
³AVWUR BR\ ESiVRde 1´, cRPSaUe Whe VW\OeV iQ WeUPV Rf dUaZiQg, VWagiQg aQd WiPiQg Rf WheVe TV 
aQiPaWiRQV cUeaWed iQ diffeUeQW SaUWV Rf Whe ZRUOd. (addUeVVeV SLO #3 aQd #4) 

//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 11: NHZ DXGLHQFHV, HDUO\ CGI H[SHULPHQWV DQG JDPLQJ 

● PRVWZaU fRUPaO e[SeUiPeQWaWiRQ 
● OYeUYieZ Rf 1960V aQd 70V \RXWh PRYePeQW  
● AQiPaWed feaWXUe fiOPV fRU Whe \RXWh aXdieQce 
● FURP aUcade gaPeV WR SeUVRQaO cRQVROeV 
● T\SeV Rf gaPeV 
● OQOiQe gaPiQg 
● IQdie gaPeV 

● ³The IQfRUPaWiRQ MachiQe: CUeaWiYe MaQ aQd Whe DaWa PURceVVRU´ (1957) b\ Ra\ aQd ChaUOeV 
EaPeV ​[SKRUW ILOP RQ DUFKLYH.RUJ] 

● ³A iV fRU AWRP´ (1953) b\ JRhQ SXWheUOaQd ​[SKRUW ILOP RQ YRXWXEH] 

WATCH/READING LIST 
● ³HRZd\ DRRd\´ (1949) ​[ESLVRGH RQ DUFKLYH.RUJ] 
● ³WaWch Whe FiUVW ³IQWeUacWiYe´ TV ShRZ: WiQN\ DiQN aQd YRX EQcRXUaged KidV WR DUaZ RQ 

Whe ScUeeQ (1953)´ (2018) b\ CROiQ MaUVhaOO ​[AUWLFOH DQG HSLVRGH RQ RSHQFXOWXUH.FRP] 
● ³RRcN\ aQd HiV FUieQdV: JeW FXeO FRUPXOa" (1959) b\ BiOO HXUW] ​[ESLVRGH RQ YRXWXEH] 
● ³The PiQN PaQWheU: The PiQN PhiQN´ (1963) b\ FUi] FUeOeQg ​[ESLVRGH RQ YRXWXEH] 
● ³The FOiQWVWRQeV: FUed FOiQWVWRQeV: BefRUe aQd AfWeU´ (1961) b\ JRVeSh BaUbeUa  & WiOOiaP 

HaQQa ​[ESLVRGH RQ PHWDFULWLF.FRP]  
● ³SchRROhRXVe RRcN: APeUica - I'P JXVW a BiOO MXVic VideR´ (1976) b\ JacN & JRhQ SheOdRQ 

[ESLVRGH RQ YRXWXEH] 
● ³DU. TRRQ: WheQ ReagaQ MeW OSWiPXV PUiPe´ (2010) b\ MaUWiQ GRRdPaQ ​[AUWLFOH RQ 

DZQ.FRP] 
● ³AVWUR BR\ ESiVRde 1: The BiUWh Rf AVWUR BR\´ (1963) b\ NRbRUX IVhigXUR & OVaPX Te]XNa 

[ESLVRGH RQ YRXWXEH] 
● ³A BUief HiVWRU\ Rf CaUWRRQV fRU AdXOWV´ (2017) b\ NaWaOie MRNU\ ​[AUWLFOH RQ 

ILOPVFKRROUHMHFWV.FRP] 
● ³a-ha - TaNe OQ Me´ (1985) b\ SWeYe BaUURQ ​[MXVLF YLGHR RQ YRXWXEH] 

https://archive.org/details/InformationM
https://archive.org/details/InformationM
https://archive.org/details/InformationM
https://www.youtube.com/watch?v=Gi-ItrJISQE
https://www.youtube.com/watch?v=Gi-ItrJISQE
https://archive.org/details/1949NBC-Howdy_Doody_Uploaded-By-Jeice_The_Cuddly_Warrior
https://archive.org/details/1949NBC-Howdy_Doody_Uploaded-By-Jeice_The_Cuddly_Warrior
http://www.openculture.com/2018/08/winky-dink-watch-first-interactive-tv-show-encouraged-kids-draw-screen-1953.html
http://www.openculture.com/2018/08/winky-dink-watch-first-interactive-tv-show-encouraged-kids-draw-screen-1953.html
http://www.openculture.com/2018/08/winky-dink-watch-first-interactive-tv-show-encouraged-kids-draw-screen-1953.html
https://www.youtube.com/watch?v=NQw1xqfJsmo
https://www.youtube.com/watch?v=NQw1xqfJsmo
https://www.youtube.com/watch?v=59lKdaXX6Eo
https://www.youtube.com/watch?v=59lKdaXX6Eo
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.youtube.com/watch?v=FFroMQlKiag
https://www.youtube.com/watch?v=FFroMQlKiag
https://www.awn.com/animationworld/dr-toon-when-reagan-met-optimus-prime
https://www.awn.com/animationworld/dr-toon-when-reagan-met-optimus-prime
https://www.awn.com/animationworld/dr-toon-when-reagan-met-optimus-prime
https://www.youtube.com/watch?v=XpwbNYFvZy4
https://www.youtube.com/watch?v=XpwbNYFvZy4
https://filmschoolrejects.com/brief-history-cartoons-adults/
https://filmschoolrejects.com/brief-history-cartoons-adults/
https://filmschoolrejects.com/brief-history-cartoons-adults/
https://www.google.com/search?client=safari&rls=en&q=take+on+me+music+video&ie=UTF-8&oe=UTF-8
https://www.google.com/search?client=safari&rls=en&q=take+on+me+music+video&ie=UTF-8&oe=UTF-8


● ASSIGNMENT: LONG PAPER THESIS OR OUTLINE. The ORQg SaSeU UeTXiUeV Whe VWXdeQW WR 
SicN aQ aQiPaWed fiOP RU WY VhRZ aQd aQaO\]e iW. AV iQ Whe VhRUW SaSeU, VWXdeQWV ZiOO be aVNed WR 
cRQWe[WXaOi]e Whe fiOP iQ WeUPV Rf cXOWXUaO PRYePeQWV, aQd aQaO\]e Whe UROe Rf geQdeU, Uace, cOaVV 
aQd eWhQiciW\ RQ Whe ZRUN. SWXdeQWV ZiOO be UeTXiUed WR UefeUeQce WZR Rf Whe aVVigQed UeadiQgV iQ 
WheiU diVcXVViRQ Rf Whe ZRUN. (addUeVVeV SLO #2, #3, #4, aQd #5) (See aWWached gXideOiQeV aQd 
UXbUicV) 
 

//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 12: DLVQH\ 5HQDLVVDQFH & WKH ULVH RI CGI  

● DiVQe\¶V cRPSeWiWiRQ iQ Whe US 
● NeZ OeadeUVhiS 
● DiVQe\ UeQaiVVaQce 
● OYeUYieZ Rf eaUO\ CGI WechQRORg\ 
● EaUO\ CGI effecWV iQ OiYe acWiRQ fiOPV 
● DigiWaO URWRVcRSiQg 
● CGI VeTXeQceV iQ 2D aQiPaWiRQ 
● Pi[aU 
● Pi[aU CRPSeWiWiRQ 
● The ³UQcaQQ\ VaOOe\´ 
● BOXUUiQg Rf Whe OiQe beWZeeQ OiYe-acWiRQ aQd aQiPaWiRQ 

WATCH/READING LIST 
● ³BUaNhage´ (1999) b\ JiP SheddeQ ​[DRFXPHQWDU\ RQ KDQRS\] 
● ³MRWhOighW´ (1963) b\ SWaQ BUaNhage ​[SKRUW ILOP RQ YRXTXEH] 
● ³ScUeeQiQg RRRP ZiWh RRbeUW BUeeU´ (2005) ​[IQWHUYLHZ DQG FROOHFWLRQ RI VKRUW ILOPV RQ KDQRS\] 
● ³ScUeeQiQg RRRP ZiWh JRhQ WhiWQe\ SU.´ (2005)​ [IQWHUYLHZ DQG FROOHFWLRQ RI VKRUW ILOPV RQ 

KDQRS\] 
● ³PeWeU FROdeV´ ​[BLRJUDSK\ RQ PRQRVNRS.RUJ] 
● ³HXQgeU´ (1973) ​[SKRUW ILOP RQ QIE.FD] 
● ³YeOORZ SXbPaUiQe OUigiQaO TUaiOeU´ (1968) b\ GeRUge DXQQiQg ​[OULJLQDO WUDLOHU RQ 

YRXWXEH]  
● ³ReQp LaORX[, The MaQ WhR Made 'La POaQqWe SaXYage' ³ (2004) b\ PhiOiSSe MRiQV ​[AUWLFOH 

RQ DZQ.FRP] 
● ³FaQWaVWic POaQeW´ (1973) b\ ReQp LaORX[ ​[TUDLOHU RQ YRXWXEH] 
● ³​RaOSh BaNVhi - IcRQRcOaVW Rf AQiPaWiRQ´ (1981) b\ JRhQ CXOhaQe ​[AUWLFOH RQ Q\WLPHV. FRP] 
● ³FUiW] Whe CaW´ (1972) b\ RaOSh BaNVhi ​[FHDWXUH ILOP H[FHUSW RQ YRXWXEH] 
● ³AQd NRZ fRU SRPeWhiQg CRPSOeWeO\ DiffeUeQW: Bab\ CaUUiage´ (1971) b\ TeUU\ GiOOiaP 

[FXOO IHDWXUH ILOP H[FHUSW RQ YRXWXEH] 
● ³FeaU, AQ[ieW\ aQd HRSe: WhaW IW MeaQV WR Be a MiQRUiW\ iQ GaPiQg´ (2019) b\ MihiU 

ZaYeUi, MeURQ TeNie MeQghiVWab, GUa\ BeOWUaQ aQd AOaQa CeOii ​[AUWLFOH RQ Q\WLPHV.FRP] 

WATCH/READING LIST 
● ³TURQ´ (1982) b\ SWeYeQ LiVbeUgeU ​[FHDWXUH ILOP H[FHUSWV RQ YRXWXEH] 
● ³Wh\ JXUaVVic PaUN¶V CGI SWiOO LRRNV SR GRRd´ (2018) b\ CRVPaYRid ​[SKRUW GRFXPHQWDU\ 

RQ YRXWXEH] 
● ³WaNiQg Life´ (2011) b\ RichaUd LiQNOaWeU ​[FHDWXUH ILOP H[FHUSW RQ YRXWXEH] 
● ³25 YeaUV AgR: The CG SecUeWV Rf Whe BaOOURRP SeTXeQce iQ µBeaXW\ aQd Whe BeaVW¶ (2016) 

b\ IaQ FaiOeV ​[IQWHUYLHZ DQG ILOP H[FHUSWV RQ FDUWRRQEUHZ.FRP] 
● ³LX[R JU´ b\ JRhQ LaVVeWeU (1986) ​[SKRUW ILOP RQ YRXWXEH] 
● ³HRZ Pi[aU'V AQiPaWiRQ HaV EYROYed OYeU 24 YeaUV, FURP µTR\ SWRU\¶ TR µTR\ SWRU\ 4¶´ 

(2019) b\ MRYieV IQVideU ​[SKRUW GRFXPHQWDU\ RQ YRXWXEH] 
● ³SeaUchiQg fRU Whe UQcaQQ\ VaOOe\´ (2019) b\ RafaeOa CRUWe] ​[AUWLFOH RQ XQEDEHO.FRP] 
● ³WhaW IV The UQcaQQ\ VaOOe\? _ MaVhabOe E[SOaiQV´ b\ MaVhabOe ​[DRFXPHQWDU\ RQ 

YRXWXEH] 

https://bmcccuny.kanopy.com/video/brakhage-0
https://bmcccuny.kanopy.com/video/brakhage-0
https://www.youtube.com/watch?v=Yt3nDgnC7M8
https://www.youtube.com/watch?v=Yt3nDgnC7M8
https://bmcccuny.kanopy.com/video/screening-room-robert-breer-19762005
https://bmcccuny.kanopy.com/video/screening-room-robert-breer-19762005
https://bmcccuny.kanopy.com/video/screening-room-john-whitney-sr-19722005
https://bmcccuny.kanopy.com/video/screening-room-john-whitney-sr-19722005
https://bmcccuny.kanopy.com/video/screening-room-john-whitney-sr-19722005
https://monoskop.org/Peter_Foldes
https://monoskop.org/Peter_Foldes
https://www.nfb.ca/film/hunger/
https://www.nfb.ca/film/hunger/
https://www.youtube.com/watch?v=vefJAtG-ZKI
https://www.youtube.com/watch?v=vefJAtG-ZKI
https://www.youtube.com/watch?v=vefJAtG-ZKI
https://www.awn.com/animationworld/ren-laloux-man-who-made-la-plan-te-sauvage-fantastic-planet
https://www.awn.com/animationworld/ren-laloux-man-who-made-la-plan-te-sauvage-fantastic-planet
https://www.awn.com/animationworld/ren-laloux-man-who-made-la-plan-te-sauvage-fantastic-planet
https://www.youtube.com/watch?v=IscoJBAv4vs
https://www.youtube.com/watch?v=IscoJBAv4vs
https://www.nytimes.com/1981/03/22/arts/ralph-bakshi-iconoclast-of-animation.html
https://www.nytimes.com/1981/03/22/arts/ralph-bakshi-iconoclast-of-animation.html
https://www.youtube.com/watch?v=PADIloikkhg
https://www.youtube.com/watch?v=PADIloikkhg
https://www.youtube.com/watch?v=pLpK_Htw-F8
https://www.youtube.com/watch?v=pLpK_Htw-F8
https://www.nytimes.com/interactive/2019/10/16/technology/game-developers.html
https://www.nytimes.com/interactive/2019/10/16/technology/game-developers.html
https://www.nytimes.com/interactive/2019/10/16/technology/game-developers.html
https://www.youtube.com/watch?v=tp8sAS1imS4
https://www.youtube.com/watch?v=tp8sAS1imS4
https://www.youtube.com/watch?v=13gg7lPa1rs
https://www.youtube.com/watch?v=13gg7lPa1rs
https://www.youtube.com/watch?v=13gg7lPa1rs
https://www.youtube.com/watch?v=4hmSELTAKZQ
https://www.youtube.com/watch?v=4hmSELTAKZQ
https://www.cartoonbrew.com/feature-film/25-years-ago-cg-secrets-ballroom-sequence-beauty-beast-145174.html
https://www.cartoonbrew.com/feature-film/25-years-ago-cg-secrets-ballroom-sequence-beauty-beast-145174.html
https://www.cartoonbrew.com/feature-film/25-years-ago-cg-secrets-ballroom-sequence-beauty-beast-145174.html
https://www.youtube.com/watch?v=FI0T0Oj7WFE
https://www.youtube.com/watch?v=FI0T0Oj7WFE
https://www.youtube.com/watch?v=qTPKGVrFtQU
https://www.youtube.com/watch?v=qTPKGVrFtQU
https://www.youtube.com/watch?v=qTPKGVrFtQU
https://unbabel.com/blog/searching-uncanny-valley/
https://unbabel.com/blog/searching-uncanny-valley/
https://www.youtube.com/watch?time_continue=58&v=aYuBDkto2Vk&feature=emb_logo
https://www.youtube.com/watch?time_continue=58&v=aYuBDkto2Vk&feature=emb_logo
https://www.youtube.com/watch?time_continue=58&v=aYuBDkto2Vk&feature=emb_logo


● ASSIGNMENT: LONG PAPER DRAFT  
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN13: JDSDQHVH AQLPDWLRQ 

● ReOaWiRQVhiS beWZeeQ MaQga aQd AQiPe 
● IQfOXeQce Rf WUadiWiRQaO JaSaQeVe AUW 
● AQiPe WhePeV aQd aXdieQceV 
● AQiPe icRQRgUaSh\ 
● SWXdiR TRei 
● SWXdiR GhibOi  
● JaSaQeVe aQiPaWiRQ aQd WeVWeUQ aXdieQceV 

● ASSIGNMENT: LONG PAPER DRAFT + REVIEW FOR QUIZ 3 
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 14: AXWKRUVKLS LQ DQLPDWLRQ 

● QUIZ 3 
● AQiPaWiRQ feVWiYaOV 
● AQiPaWiRQ edXcaWiRQ 
● FiQaQciaO VXSSRUW 
● FRUPaO aQd WechQicaO e[SeUiPeQWaWiRQ 
● PeUVRQaO WhePeV 

● ³The LiRQ KiQg¶: IV iW aQiPaWed RU OiYe-acWiRQ? IW¶V cRPSOicaWed´ (2019) b\ JRVh RRWWeQbeUg 
[AUWLFOH RQ ODWLPHV.FRP] 

● ³HRZ NeWfOi['V 'KOaXV' Made 2D AQiPaWiRQ LRRN 3D´ (2020) b\ IQVideU ​[SKRUW GRFXPHQWDU\ 
RQ YRXWXEH] 

● ³AQiPaWiRQ IQ A VR WRUOd: HRZ IV IW DiffeUeQW aQd HRZ IV IW The SaPe?´ (2017) b\ IaQ 
FaiOeV ​[AUWLFOH RQ FDUWRRQEUHZ.FRP] 

WATCH/READING LIST 
● ³AQiPe¶V ViVXaO LaQgXage´ (2011) b\ ChUiV KiQcaid ​[AUWLFOH RQ MDSDQSRZHUHG.FRP] 
● ³ANiUa: The SWRU\ BehiQd The FiOP´ (2011) b\ AQdUeZ OVPRQd ​[AUWLFOH RQ HPSLUH.FRP] 
● ³The KiQgdRP Rf DUeaPV aQd MadQeVV´ (2013) b\ MaPi SXQada ​[FXOO IHDWXUH GRFXPHQWDU\ 

RQ KDQRS\] 
● ³GUaYe Rf Whe FiUefOieV´ (1988) b\ IVaR TaNahaWa ​[FHDWXUH ILOP WUDLOHU RQ YRXWXEH] 
● ³PaSUiNa´ (2006) b\ SaWRVhi KRQ ​[FHDWXUH ILOP WUDLOHU RQ YRXWXEH] 
● ³HRZ YRXU NaPe BecaPe JaSaQ¶V BiggeVW MRYie iQ YeaUV´ (2017) b\ PaWUicN SW. MicheO 

[AUWLFOH RQ WKHDWODQWLF.FRP] 
● ³The daUN Vide Rf JaSaQ¶V aQiPe iQdXVWU\´ (2019) b\ EUic MaUgROiV ​[AUWLFOH RQ YR[.FRP] 

WATCH/READING LIST 
● ³HAND DRAWN: E[WeQded IQWeUYieZ #3 - BiOO PO\PSWRQ´ (2018) ​[IQWHUYLHZ RQ YRXWXEH] 
● ³YRXU Face´ (1987) b\ BiOO PO\PSWRQ ​[SKRUW ILOP RQ KDQRS\] 
● ³DRQ HeUW]feOdW E[SOaiQV HRZ WR GR DIY aQd SWiOO MaNe MRQe\´ (2018) b\ BecNeWW MXfVRQ 

[IQWHUYLHZ RQ YLFH.FRP] 
●  ​³BiOO\¶V BaOORRQ´ (1998) ​[SKRUW ILOP RQ VLPHR] 
● ³The SWUeeW´ (1976) b\ CaUROiQe Leaf ​[SKRUW ILOP RQ QIE.FD] 
● ³HaQd-CUafWed CiQePa AQiPaWiRQ WRUNVhRS ZiWh CaUROiQe Leaf´ (1998) ​[DRFXPHQWDU\ RQ 

QIE.FD] 
● ³TiOb\/FRUbiV´ ​[OIILFLDO ZHEVLWH] 
● ³WheQ Whe Da\ BUeaNV´ (1999) b\ WeQd\ TiOb\ & APaQda FRUbiV ​[SKRUW ILOP RQ QIE.FD] 
● ³AQ IQWeUYieZ ZiWh AQiPaWiRQ DiUecWRU PaXO DUieVVeQ´ (2015) b\ BeQ MiWcheOO ​[IQWHUYLHZ RQ 

VNZLJO\.FR.XN] 
● ³CaW'V CUadOe´ (1974) b\ PaXO DUieVVeQ ​[SKRUW ILOP RQ QIE.FD] 
● ³The FiOPV Rf MichaeO DXdRN de WiW ± IQWeUYieZ & CRPSeWiWiRQ´ (2018) b\ BeQ MiWcheOO 

[IQWHUYLHZ RQ VNZLJO\.FR.XN] 

https://www.latimes.com/entertainment-arts/movies/story/2019-07-19/the-lion-king-remake-animation-live-action-photo-real
https://www.latimes.com/entertainment-arts/movies/story/2019-07-19/the-lion-king-remake-animation-live-action-photo-real
https://www.youtube.com/watch?v=BlU49dJhfcw
https://www.youtube.com/watch?v=BlU49dJhfcw
https://www.youtube.com/watch?v=BlU49dJhfcw
https://www.cartoonbrew.com/vr/animation-vr-world-different-149804.html
https://www.cartoonbrew.com/vr/animation-vr-world-different-149804.html
https://www.cartoonbrew.com/vr/animation-vr-world-different-149804.html
https://www.japanpowered.com/japan-culture/animes-visual-language
https://www.japanpowered.com/japan-culture/animes-visual-language
https://www.empireonline.com/movies/features/story-behind-film-akira/
https://www.empireonline.com/movies/features/story-behind-film-akira/
https://bmcccuny.kanopy.com/video/kingdom-dreams-and-madness
https://bmcccuny.kanopy.com/video/kingdom-dreams-and-madness
https://bmcccuny.kanopy.com/video/kingdom-dreams-and-madness
https://www.youtube.com/watch?v=4vPeTSRd580
https://www.youtube.com/watch?v=4vPeTSRd580
https://www.youtube.com/watch?v=SBrUhQ0_qYA
https://www.youtube.com/watch?v=SBrUhQ0_qYA
https://www.theatlantic.com/entertainment/archive/2017/04/how-your-name-became-japans-biggest-movie-in-years/522279/
https://www.theatlantic.com/entertainment/archive/2017/04/how-your-name-became-japans-biggest-movie-in-years/522279/
https://www.vox.com/culture/2019/7/2/20677237/anime-industry-japan-artists-pay-labor-abuse-neon-genesis-evangelion-netflix
https://www.vox.com/culture/2019/7/2/20677237/anime-industry-japan-artists-pay-labor-abuse-neon-genesis-evangelion-netflix
https://www.youtube.com/watch?v=l20pbvjh6Dc
https://www.youtube.com/watch?v=l20pbvjh6Dc
https://bmcccuny.kanopy.com/video/your-face
https://bmcccuny.kanopy.com/video/your-face
https://www.vice.com/en_us/article/j5v7d8/don-hertzfeldt-world-of-tomorrow-2-interview
https://www.vice.com/en_us/article/j5v7d8/don-hertzfeldt-world-of-tomorrow-2-interview
https://vimeo.com/groups/animation/videos/35714344
https://vimeo.com/groups/animation/videos/35714344
https://vimeo.com/groups/animation/videos/35714344
https://www.nfb.ca/film/the_street/
https://www.nfb.ca/film/the_street/
https://www.nfb.ca/film/handcrafted_cinema/
https://www.nfb.ca/film/handcrafted_cinema/
https://www.nfb.ca/film/handcrafted_cinema/
http://www.tilbyforbis.com/bio-contact
http://www.tilbyforbis.com/bio-contact
https://www.nfb.ca/film/when_the_day_breaks/
https://www.nfb.ca/film/when_the_day_breaks/
https://www.skwigly.co.uk/paul-driessen/
https://www.skwigly.co.uk/paul-driessen/
https://www.skwigly.co.uk/paul-driessen/
https://www.nfb.ca/film/cats_cradle/
https://www.nfb.ca/film/cats_cradle/
https://www.skwigly.co.uk/michael-dudok-de-wit/
https://www.skwigly.co.uk/michael-dudok-de-wit/


● ASSIGNMENT: LONG PAPER 
//////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////// 
:HHN 15: :KHUH DUH ZH WRGD\? 

● LONG PAPER DUE 
● E[WUa-cUediW SUeVeQWaWiRQV (OSWiRQaO) 
● SWaWe Rf Whe iQdXVWU\ 

 
 
BMCC LV FRPPLWWHG WR WKH KHDOWK DQG ZHOO-EHLQJ RI DOO VWXGHQWV. IW LV FRPPRQ IRU HYHU\RQH WR VHHN 
DVVLVWDQFH DW VRPH SRLQW LQ WKHLU OLIH, DQG WKHUH DUH IUHH DQG FRQILGHQWLDO VHUYLFHV RQ FDPSXV WKDW FDQ 
KHOS. 
 
6LQJOH 6WRS: ​ZZZ.bPcc.cXQ\.edX/ViQgOeVWRS, URRP S230, 212-220-8195. If \RX aUe haYiQg SURbOePV 
ZiWh fRRd RU hRXViQg iQVecXUiW\, fiQaQceV, heaOWh iQVXUaQce RU aQ\WhiQg eOVe WhaW PighW geW iQ Whe Za\ Rf 
\RXU VWXdieV aW BMCC, cRPe b\ Whe SiQgOe SWRS Office fRU adYice aQd aVViVWaQce. AVViVWaQce iV aOVR 
aYaiOabOe WhURXgh Whe Office Rf SWXdeQW AffaiUV, S350, 212-220- 8130. 
 
CRXQVHOLQJ CHQWHU:​ ZZZ.bPcc.cXQ\.edX/cRXQVeOiQg, URRP S343, 212-220-8140. CRXQVeORUV aVViVW 
VWXdeQWV iQ addUeVViQg SV\chRORgicaO aQd adMXVWPeQW iVVXeV (i.e., deSUeVViRQ, aQ[ieW\, aQd UeOaWiRQVhiSV) 
aQd caQ heOS ZiWh VWUeVV, WiPe PaQagePeQW aQd PRUe. CRXQVeORUV aUe aYaiOabOe fRU ZaON-iQ YiViWV. 
 
2IILFH RI CRPSOLDQFH DQG DLYHUVLW\: ​ZZZ.bPcc cXQ\.edX/aac, URRP S701, 212-220-1236. BMCC iV 
cRPPiWWed WR SURPRWiQg a diYeUVe aQd iQcOXViYe OeaUQiQg eQYiURQPeQW fUee Rf XQOaZfXO 
diVcUiPiQaWiRQ/haUaVVPeQW, iQcOXdiQg Ve[XaO haUaVVPeQW, ZheUe aOO VWXdeQWV aUe WUeaWed faiUO\. FRU 
iQfRUPaWiRQ abRXW BMCC¶V SROicieV aQd UeVRXUceV, RU WR UeTXeVW addiWiRQaO aVViVWaQce iQ WhiV aUea, SOeaVe 
YiViW RU caOO Whe Rffice, RU ePaiO ROeY\@bPcc.cXQ\.edX, RU WZade@bPcc.cXQ\.edX. If \RX Qeed iPPediaWe 
aVViVWaQce, SOeaVe cRQWacW BMCC PXbOic VafeW\ aW 212-220-8080. 
 
2IILFH RI AFFHVVLELOLW\:​ ZZZ.bPcc.cXQ\.edX/acceVVibiOiW\, URRP N360 (acceVVibOe eQWUaQce: 77 HaUUiVRQ 
SWUeeW), 212-220-8180. ThiV Rffice cROOabRUaWeV ZiWh VWXdeQWV ZhR haYe dRcXPeQWed diVabiOiWieV, WR 
cRRUdiQaWe VXSSRUW VeUYiceV, UeaVRQabOe accRPPRdaWiRQV, aQd SURgUaPV WhaW eQabOe eTXaO acceVV WR 
edXcaWiRQ aQd cROOege Oife. TR UeTXeVW aQ accRPPRdaWiRQ dXe WR a dRcXPeQWed diVabiOiW\, SOeaVe YiViW RU 
caOO Whe Rffice. 
 
BMCC 3ROLF\ RQ 3ODJLDULVP DQG AFDGHPLF IQWHJULW\ 6WDWHPHQW:​ POagiaUiVP iV Whe SUeVeQWaWiRQ Rf 
VRPeRQe eOVe¶V ideaV, ZRUdV RU aUWiVWic, VcieQWific, RU WechQicaO ZRUN aV RQe¶V RZQ cUeaWiRQ. UViQg Whe idea 

● ³FaWheU & DaXghWeU´ (2000) b\ MichaeO DXdRN de WiWW ​[SKRUW ILOP RQ KDQRS\] 
● ³The QXa\ BURWheUV: a QighWPaUiVh iQVSiUaWiRQ fRU ChUiVWRSheU NROaQ´ (2015) b\ JRUdaQ HRffPaQ 

[AUWLFOH RQ WKHJXDUGLDQ.FRP] 
● ³SWUeeW Rf CURcRdiOeV´ (1986) b\ Whe BURWheUV QXa\ ​[SKRUW ILOP RQ KDQRS\ (VWDUW DW 0:34:40) 
● ³IQWeUYieZ ZiWh MicheO OceORW´ (2018) ​[IQWHUYLHZ RQ YRXWXEH] 
● "KiUiNRX aQd Whe SRUceUeVV" (1998) b\ MicheO OceORW ​[FXOO IHDWXUH ILOP RQ KDQRS\] 
● ³SiWa SiQgV Whe BOXeV´ (2008) b\ NiQa PaOe\ ​[FXOO IHDWXUH ILOP RQ KDQRS\] 
● ³YRMi KXUi´ b\ EdZaUd S. SPaOO ​[BLRJUDSK\ RQ ILOPUHIHUHQFH.FRP] 
● ³The RRRP´ (1967) b\ YRMi KXUi ​[SKRUW ILOP RQ YRXWXEH] 
● ³WiOOiaP KeQWUidge: AQ\WhiQg iV PRVVibOe´ (2010) ​[DRFXPHQWDU\ RQ KDQRS\] 
● ³HaiU LRYe´ (2019) b\ MaWWheZ A. CheUU\ ​[SKRUW ILOP RQ YRXWXEH] 
● ³8 BOacN AQiPaWiRQ AUWiVWV EYeU\ CaUWRRQ FaQ ShRXOd KQRZ´ (2020) b\ AQQaOieVe YiS 

[AUWLFOH RQ FEU.FRP] 
● ³We AVNed 4 FePaOe AQiPaWRUV AbRXW DiYeUViW\ AQd WRPeQ IQ The IQdXVWU\´ (2016) b\ 

EVWeOOe TaQg ​[AUWLFOH RQ HOOH.FRP] 
● ³Pi[aU ShRUW FiOP µOXW¶ FeaWXUeV SWXdiR¶V FiUVW Ga\ MaiQ ChaUacWeU´ (2020)b\  JRhQQ\ Dia] 

[AUWLFOH RQ Q\WLPHV.FRP] 

https://bmcccuny.kanopy.com/video/father-and-daughter
https://bmcccuny.kanopy.com/video/father-and-daughter
https://www.theguardian.com/film/2015/aug/20/christopher-nolan-quay-brothers-interview-animators
https://www.theguardian.com/film/2015/aug/20/christopher-nolan-quay-brothers-interview-animators
https://bmcccuny.kanopy.com/video/quay-brothers-collected-short-films
https://bmcccuny.kanopy.com/video/quay-brothers-collected-short-films
https://www.youtube.com/watch?v=jkIOc62muJQ
https://www.youtube.com/watch?v=jkIOc62muJQ
https://bmcccuny.kanopy.com/video/kirikou-and-sorceress
https://bmcccuny.kanopy.com/video/kirikou-and-sorceress
https://bmcccuny.kanopy.com/video/sita-sings-blues
https://bmcccuny.kanopy.com/video/sita-sings-blues
http://www.filmreference.com/Writers-and-Production-Artists-Kr-Lo/Kuri-Yoji.html
http://www.filmreference.com/Writers-and-Production-Artists-Kr-Lo/Kuri-Yoji.html
https://www.youtube.com/watch?v=uthe7BamXAE&t=42s
https://www.youtube.com/watch?v=uthe7BamXAE&t=42s
https://bmcccuny.kanopy.com/video/william-kentridge-anything-possible
https://bmcccuny.kanopy.com/video/william-kentridge-anything-possible
https://www.youtube.com/watch?v=kNw8V_Fkw28
https://www.youtube.com/watch?v=kNw8V_Fkw28
https://www.cbr.com/8-black-animation-artists-cartoon-fans-should-know/
https://www.cbr.com/8-black-animation-artists-cartoon-fans-should-know/
https://www.elle.com/culture/movies-tv/news/a41509/female-animators-diversity-industry/
https://www.elle.com/culture/movies-tv/news/a41509/female-animators-diversity-industry/
https://www.elle.com/culture/movies-tv/news/a41509/female-animators-diversity-industry/
https://www.nytimes.com/2020/05/24/arts/disney-pixar-gay-out.html
https://www.nytimes.com/2020/05/24/arts/disney-pixar-gay-out.html


 

RU ZRUN Rf aQRWheU iV SeUPiVVibOe RQO\ ZheQ Whe RUigiQaO aXWhRU iV ideQWified. PaUaShUaViQg aQd 
VXPPaUi]iQg, aV ZeOO aV diUecW TXRWaWiRQV, UeTXiUe ciWaWiRQV WR Whe RUigiQaO VRXUce. POagiaUiVP Pa\ be 
iQWeQWiRQaO RU XQiQWeQWiRQaO. LacN Rf diVhRQeVW iQWeQW dReV QRW QeceVVaUiO\ abVROYe a VWXdeQW Rf 
UeVSRQVibiOiW\ fRU SOagiaUiVP. SWXdeQWV ZhR aUe XQVXUe hRZ aQd ZheQ WR SURYide dRcXPeQWaWiRQ aUe 
adYiVed WR cRQVXOW ZiWh WheiU iQVWUXcWRUV. The OibUaU\ haV gXideV deVigQed WR heOS VWXdeQWV WR aSSURSUiaWeO\ 
ideQWif\ a ciWed ZRUN. The fXOO SROic\ caQ be fRXQd RQ BMCC¶V WebViWe, ZZZ.bPcc.cXQ\.edX. FRU fXUWheU 
iQfRUPaWiRQ RQ iQWegUiW\ aQd behaYiRU, SOeaVe cRQVXOW Whe cROOege bXOOeWiQ (aOVR aYaiOabOe RQOiQe). 

 
 

 

 

 

 

 





Professor XXXXXX 
Semester Year 

 
MES160 - History of Animation 

Long Paper Guidelines 
 
 
*** The sections in italic below are suggestions. They are meant to help you understand what I expect 
from your paper, but you should build your argument based on the film you selected and discuss the 
elements that will give the reader the most complete and original understanding of it. 

///////////// FORMAT /////////////  

Length: 5-7 pages double spaced, 12 point font. 

Deadlines: The first draft/outline of this paper is OPTIONAL (but I highly recommend you submit one 
as). If you decide to do so, it is due on XXXX, emailed as a Word document or in PDF format. Paper 
copies will not be accepted;  it will be handed back the following week. The final version is due on 
XXXX. Failure to submit the draft and/or the final version on time will affect your grade. 

///////////// CONTENT /////////////  

Select a recent animated full feature film, short or TV series (created in the past 10 years). This does 
not have to be a piece we discXVVed iQ cOaVV. I ZRXOd UecRPPeQd SicNiQg a Siece \RX¶Ye aOUead\ VeeQ 
(preferably several times) and feel strongly about (positively or negatively).  

Describe the film: What is the story? Who are the characters? What does it look/sound like? What is the 
tone of the piece (funny, sad, serious etc.)... 

Contextualize the film. Consider the significance of major movements that shaped the film(s): Can you 
see the influence of works from other cultures and periods in this work? Identify these influences. Who 
created the film(s)? When and where was it produced? How many people worked on it? What animation 
technique was used to bring it to life? How was it presented to the public? Was it a commercial 
success?... 

Analyze the film and highlight its relationship to the works/concepts we covered this semester. This is 
ZheUe I ZaQW WR heaU YOUR WhRXghWV RQ Whe Siece. YRXU SaSeU VhRXOdQ¶W jXVW be aQ accXUaWe deVcUiSWiRQ 
of the film and its historical context but should express your reaction to it and how YOU feel it relates to 
the history of animation. Consider the role that race, ethnicity, class, gender, language, sexual orientation, 
belief, or other forms of social differentiation played in the creation of the piece: How is it visually 
distinct/similar to what came befRUe iW? WhaW aUe iW¶V inflXenceV RXWVide Rf animaWiRn (SainWing, cRmicV, 
live-action film etc.). Which works from previous eras/cultures seem to have influenced the work 
(technically, aesthetically, narratively, politically etc.)? How does it depart from its influences? What is 
the filmmaker trying to express/convey? Is it innovative (technically, aesthetically, narratively)? Is it 



representative of the place and time it was created in (or is it trying to )? Do you think the filmmaker 
could have made different choices that would have led to a stronger piece?... 

Quote from at least two of the assigned readings to support your analysis. You should demonstrate that 
you are able to interpret and assess information from a variety of sources and points of view.  

///////////// PRESENTATION ///////////// 

Organize your paper. Clearly state the focus of your paper (along with the name of the film and director) 
as a thesis in the opening paragraph.  Once your topic is clearly established, the following paragraphs 
should each start with a topic sentence to help you develop the thesis and support a major point of your 
analysis. In each paragraph, provide specific references (examples) within the film that support your ideas 
and thesis. The final paragraph (conclusion) should tie together the threads and leave the reader with a 
final thought or question that has emerged from your study. Your arguments should be well-reasoned and 
support your conclusion.  

Please check your paper for errors (spelling, grammar etc) prior to submission. Points will be taken 
off your grade for spelling errors. 

 

 

 

 



Professor XXXXXX 
Semester Year 

 
MES160- History of Animation 

Short Paper Guidelines 
 
 
*** The sections in italic below are suggestions. They are meant to help you understand what I expect 
from your paper, but you should build your argument based on the film you selected and discuss the 
elements that will give the reader the most complete and original understanding of it. 

///////////// FORMAT /////////////  

Length: 3-4 pages double spaced, 12 point font. 

Deadlines: The first draft/outline of this paper is OPTIONAL (but I highly recommend you submit one 
as). If you decide to do so, it is due on XXXX, emailed as a Word document or in PDF format. Paper 
copies will not be accepted;  it will be handed back the following week. The final version is due on 
XXXX. Failure to submit the draft and/or the final version on time will affect your grade. 

///////////// CONTENT /////////////  

Select one of the short or full feature films Ze¶ve discussed betZeen Week 1 and Week 5.  

Describe the film: What is the story? Who are the characters? What does it look/sound like? What is the 
tone of the piece (funny, sad, serious etc.)... 

Contextualize the film: Consider the significance of major movements that shaped the film(s): Can you 
see the influence of works from other cultures and periods in this work? Identify these influences. Who 
created the film(s)? When and where was it produced? How many people worked on it? What animation 
technique was used to bring it to life? How was it presented to the public? Was it a commercial 
success?... 

Analyze the film. This is Zhere I Zant to hear YOUR thoughts on the piece. Your paper shouldn¶t just be 
an accurate description of the film and its historical context but should express your reaction to it. 
Consider the role that race, ethnicity, class, gender, language, sexual orientation, belief, or other forms of 
social differentiation played in the creation of the piece:: How is it visually distinct/similar to what came 
EefRUe iW? WhaW aUe iW¶V inflXenceV RXWVide Rf animaWiRn (SainWing, cRmicV, live-action film etc.). How did 
it influence what came after it - technically and/or aesthetically? What is the filmmaker trying to 
express/convey? How does it hold up today - does the visual style/animation feel old-fashioned or 
modern? Is it representative of the place and time it was created in (or is it trying to )? Is it offensive in 
any way? Do you think the filmmaker could have made different choices that would have led to a stronger 
piece?... 



Quote from at least one of the assigned readings to support your analysis. You should demonstrate that 
you are able to interpret and assess information from an external source.  

///////////// PRESENTATION ///////////// 

Organize your paper. Clearly state the focus of your paper (along with the name of the film and director) 
as a thesis in the opening paragraph.  Once your topic is clearly established, the following paragraphs 
should each start with a topic sentence to help you develop the thesis and support a major point of your 
analysis. In each paragraph, provide specific references (examples) within the film that support your ideas 
and thesis. The final paragraph (conclusion) should tie together the threads and leave the reader with a 
final thought or question that has emerged from your study. Your arguments should be well-reasoned and 
support your conclusion.  

Please check your paper for errors (spelling, grammar etc.) prior to submission. Points will be taken 
off your grade for spelling errors. 

 

 

 

 



MedLa AUWV aQd TecKQRORg\ DeSaUWPeQW 
BRURXgK Rf MaQKaWWaQ CRPPXQLW\ CROOege 

CLW\ UQLYeUVLW\ Rf NeZ YRUN 
 

JXVWificaWiRn 
MES 160 HiVWRU\ Rf AnimaWiRn 

 
ThiV cRXUVe Zill inWURdXce VWXdenWV WR Whe hiVWRU\ Rf animaWiRn WhURXghRXW Whe glRbe, 
fURm iWV RUiginV WR Whe SUeVenW da\. AeVWheWic WRSicV and Wechnical adYanceV in Whe 
deYelRSmenW Rf Whe mediXm Zill be cRYeUed in ZRUkV Uanging fURm indeSendenW WR 
VWXdiR SURdXcWiRnV. ​TheUe Zill be an emShaViV Rn hRZ SURdXcWiRnV and cUeaWRUV fURm 
diffeUenW SaUWV Rf Whe ZRUld haYe inflXenced each RWheU. ​SWXdenWV Zill ZUiWe anal\VeV Rf 
Whe ZRUkV VcUeened. ThiV cRXUVe Zill be Rf SaUWicXlaU inWeUeVW WR VWXdenWV in Whe ANI 
(AnimaWiRn and MRWiRn GUaShicV) majRU, giYing Whem a fiUm backgURXnd in Whe mediXm 
Whe\ aUe maVWeUing. IW Zill alVR inWeUeVW VWXdenWV in RWheU majRUV ZhR aUe cXUiRXV WR leaUn 
mRUe abRXW Whe mediXm. 
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CUNY Common Core  
Course Submission Form  

Instructions: All courses submitted for the Common Core must be liberal arts courses. Courses may be submitted for only one area of 
the Common Core and must be 3 credits. STEM waiver courses do not need to be approved by the Common Core Course Review 
Committee. The form should not be used for STEM waiver courses. 

College Borough of Manhattan Community College 
Course Prefix and 
Number (e.g., ANTH 101, 
if number not assigned, 
enter XXX) 

MES 160 

Course Title History of Animation 
Department(s) Media Arts and Technology 
Discipline Media Studies 
Credits 3 
Contact Hours 3 
Pre-requisites (if none, 
enter N/A) 

N/A 

Co-requisites (if none, 
enter N/A) 

N/A 

Catalogue Description 
 
 
 

History of Animation introduces students to seminal works of animation across time and 
cultures. The course discusses the evolution of the art form through the lens of technical 
innovations, socio-political contexts, and aesthetic movements. Students will study works 
ranging from large productions to independent and experimental shorts, and the influence of 
different national productions and authors on one another. 

Special Features (e.g., 
linked courses) 

 
 

Sample Syllabus  Syllabus must be included with submission, 5 pages max recommended 
 

 
Indicate the status of this course being nominated: 

 
 current course    revision of current course    a new course being proposed 

 
CUNY COMMON CORE Location   

 
Please check below the area of the Common Core for which the course is being submitted. (Select only one.) 

 
    Required 

 English Composition 
 Mathematical and Quantitative Reasoning 
 Life and Physical Sciences 

 
    Flexible 

 World Cultures and Global Issues          Individual and Society 
 US Experience in its Diversity                Scientific World 
 Creative Expression 
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C. Life and Physical Sciences: Three credits 
 
A course in this area must meet all the learning outcomes in the right column. A student will:  
 
 x Identify and apply the fundamental concepts and methods of a life or physical 

science.  
 x Apply the scientific method to explore natural phenomena, including hypothesis 

development, observation, experimentation, measurement, data analysis, and 
data presentation.  

 x Use the tools of a scientific discipline to carry out collaborative laboratory 
investigations.  

 x Gather, analyze, and interpret data and present it in an effective written laboratory 
or fieldwork report.  

 x Identify and apply research ethics and unbiased assessment in gathering and 
reporting scientific data.  

 
II. Flexible Core (18 credits)  
Six three-credit liberal arts and sciences courses, with at least one course from each of the following five areas and no more than two courses in any discipline or 
interdisciplinary field. 
 
 
A. World Cultures and Global Issues 
 
 
A Flexible Core course must meet the three learning outcomes in the right column. 
 
After viewing films and reading about topics in the  history of animation 
across the world, students will write journal entries that address specific 
questions relating to the films and written materials covered that week. They 
will be required to write 2 papers that delve into further detail about specific 
animations, and their conclusions must  be reinforced by.references to the 
required reading. 

Assignments: Papers and journal entries. Learning Outcome 5: Identify 
issues of difference among animators/studios and the ways difference has 
affected their animated works. 

x Gather, interpret, and assess information from a variety of sources and points of 
view.  

The students will write 2 papers that are in depth analyses of animations. 
They will be asked to contextualize the work and use the materials they 
have read to interpret the significance of the work. The journal entries will 
also ask students to analyze specific works in the context of the time and 
place they were made. 

Assignments: Papers and journal entries Learning outcome 2: Recognize 
how technical innovations have changed the aesthetic, financial 
considerations, and distribution of animated works. 

x Evaluate evidence and arguments critically or analytically.  

In their papers, students will be asked to justify the conclusions they make 
about the about the work they have chosen. Their essays will be required to 
be well organized and thorough. The journal entries, though more informal, 
will be required to be thorough and their conclusions expected to be 
evidence based on the readings and on the works screened. 

Assignments: Papers and journal entries. Learning outcome 3 
Differentiate animation genres, techniques and modes of production of 
different eras and nations. 

x Produce well-reasoned written or oral arguments using evidence to support 
conclusions.  

 
A course in this area (II.A) must meet at least three of the additional learning outcomes in the right column. A student will:  
 
In the readings and screenings each week students will learn how animation x Identify and apply the fundamental concepts and methods of a discipline or 
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has developed across time and cultures. They will be required to discuss 
this in their journal entries and to delve more deeply in the 2 required 
papers that require them to write specifically about who created the work, 
where and when it was created, the cultural significance of the work among 
other topics. 

Assignments: Papers and journal entries. Learning Outcome 4: Compare 
and contrast the visual style, target audience and intent of animated works 
across time and cultures. 

interdisciplinary field exploring world cultures or global issues, including, but not 
limited to, anthropology, communications, cultural studies, economics, ethnic 
studies, foreign languages (building upon previous language acquisition), 
geography, history, political science, sociology, and world literature.  

 x Analyze culture, globalization, or global cultural diversity, and describe an event 
or process from more than one point of view.  

 x Analyze the historical development of one or more non-U.S. societies.  
In their written work, informed by the animations screened and the reading 
material, students will analyze how animation genres and techniques have 
developed and their importance in different cultures. Journal entries will be 
prompts on one topic, while they will be asked to do a more thorough 
analysis of individual works and their context and importance in the papers. 

Assignments: Papers. Learning Outcome 3: Differentiate animation 
genres, techniques and modes of production of different eras and nations.  

x Analyze the significance of one or more major movements that have shaped the 
world's societies.  

The works screened and the readings have been chosen to show a diverse 
group of creators. In their written analyses, students will be asked to 
consider who gender, race and ethnicity have influenced the work of 
creators. Written work will include informal journal entries as well as the 
formal papers required. 

Assignments: Papers and journal entries. Learning Outcome 5: Identify 
issues of difference among animators/studios and the ways difference has 
affected their animated works. 

x Analyze and discuss the role that race, ethnicity, class, gender, language, sexual 
orientation, belief, or other forms of social differentiation play in world cultures or 
societies.  

 x Speak, read, and write a language other than English, and use that language to 
respond to cultures other than one's own.  

 

 

 



Media Arts & Technology Department 

Meeting Minutes 
November 11, 2020 

Zoom: https://bmcc-
cuny.zoom.us/j/81749772507?pwd=dDZ2RHhQVUN0VXo3VldYa0JWMGNLdz09  

In attendance: Jody Culkin, Carlo Diego, Janet Esquirol, Revital Kaisar, Agustin, McCarthy, 
Shari Rothfarb Mekonen, Melanie Oram, Anastassios Rigopoulos, Owen Roberts, Jim Sayegh, 
Jamal Sullivan, Christopher Stein, George Stevenson, Philip Weisman 

 

Meeting Minutes recorded by Melanie RW Oram 

 

The meeting was called to order at 2:06 pm 

 
HONOR STUDENTS 

x IVVXe: caQ·W gUadXaWe becaXVe QRW eQRXgh PajRU hRQRUV cRXUVeV 
x Honors-enhanced courses 
x Honors-contract courses 
x Student appeals to honors sub-committee 

Perhaps we can create sections that have both honors and non-honors students ²  

More work for faculty because the instructor will need to have separate honors 
assignments for those students who are taking the honors version of the class 

We can find out more about the honors sub-committee class and encourage people to 
do that 

Is it too late to change classes currently listed on CUNY First as honors/non-honors? 

Could we make MEA 300 sections honors sections? 

Instructors need to do three 2-hour training sessions prior to teaching an honors class 
² you need to make sure your class meets certain Student Learning Outcomes ² you 
will need to rewrite your syllabus to meet the Honors criteria  -- Joel Barker is in 
charge of overseeing the Honors section 

Chris is willing to help with those who would like to prepare for Honors classes for 
Spring ² or perhaps this an issue that we handle more long term  

https://bmcc-cuny.zoom.us/j/81749772507?pwd=dDZ2RHhQVUN0VXo3VldYa0JWMGNLdz09
https://bmcc-cuny.zoom.us/j/81749772507?pwd=dDZ2RHhQVUN0VXo3VldYa0JWMGNLdz09


 

 

OBSERVATIONS (checN iQ WR Vee hRZ iW·V gRiQg) 

IW·V fiQe WR XVe digiWaO VigQaWXUeV RQ Whe PeeU ObVeUYaWiRQV 

Also, once iW·V cRPSOeWed, VeQd cRPSOeWed PeeU ObVeUYaWiRQV WR JeQQifeU 

After Peer Observations, still meet with the instructor after the observation via 
Zoom  

Make sure that your observation sticks to the topics that are on the form ² for 
example strategies around engagement and teaching in an online environment are 
not really part of the observation  

Using compassion is a way to keep students engaged who might otherwise become 
overwhelmed and who might drop out; flexibility with deadlines  

Is it okay to pass a student who does attend classes regularly but still turns in 
work?  

Students on Financial Aid need to take 60% of the class otherwise they have to 
refund their financial aid;  

In the past, veterans need to take a class to to completion, if they take a W then 
they lose their money. Veterans receive money thatcovers school expenses + living 
expenses (housing, food, etc) 

 

TUTORING (see addendum for more info) 

x LRC tutor class visits  
x Getting info to students 
x How is it working, ways to coordinate across LRC, SI Leaders and 

CLTs 

In the addendum ² information on how students can connect with UpSwing, etc 

Perhaps all of the tutoring info needs to be sent to all adjuncts + full-time faculty  

Chris will give Owen email distribution list for the MEA Department; Owen as LRC 
liaison will send out info to everyone  

Owen can provide a direct link to Upswing (LRC Tutoring Program) ² heUe·V Whe 
Upswing Link: https://bmcc.upswing.io/ 

 



BUDGET AND ENROLLMENT 

x Issues (see addendum for more info on student balances) 
x Actions 

We have 10,000 students that owe 17 million dollars 

We·Ue hRSiQg WR NeeS NicROe aV a CROOege AVViVWaQW; hRSiQg WR NeeS RXU CLT·V WRR 

SI·V aUe Vafe UighW Qow because the people who are SIs get paid from our grant 

If enrollment VWa\V XS, WheQ iW·V beWWeU fRU everyone 

Overall, BMCC enrollment was down but the MEA Dept. enrollment was up  

3,197 ² Fall 2020 

3,025 ² Fall 2019 

For Spring 2021, BMCC is down ² at this time in Fall 2019 we were about 30%, this Fall 
2020 ZaV Ze·Ue abRXW 22% RU 23% 

 

NC/CR Grades (see addendum for more info) 

x Should this be brought back? Chancellor asking for input 
x Compared to W grade 

 

MES 160 PROPOSAL 

We voted on MES 160 – History of Animation to make it a regularly offered class.  
Motion passed 13-0 

UOWiPaWeO\ Ze·Ue hRSiQg WhaW iW ZiOO be a Pathways Course ² articulation letter from 
Lehman and City College ²  

 

 

 

 

 

 

 

 



UNION UPDATE 

PSC Union is calling for members to give the union a list of 5 priorities that the Union 
needs to focus on ² Also pay increase will not happen at the beginning of the year; No 
indication of when this pay increase will happen  

Summer Training pay for adjuncts/resilience training ² no movement on this issue yet 

Course caps are an ongoing issue ² no commitments on whether they are raising 
course caps 

In the future -- What will it look like for teachers who are required to come back 
campus? Will we be required to do remote and in-person simultaneously?  

 

ALL HANDS ON DECK MEETING 

We agreed to put together an All-Hands on Meeting will happen on Wednesday, 
December 9.  Format and topics TBD.  

 

ANNOUNCEMENTS 

x BMCC Fundraising Champion Sign Up form: https://bit.ly/3ozQLal  
x Photo Club Art Contest: https://openlab.bmcc.cuny.edu/media-

arts-and-technology/2020/11/06/bmcc-art-contest/  

 

The meeting adjourned at 4:50 pm 

 

 

 

 

 

 

 

 

 

 

https://bit.ly/3ozQLal
https://openlab.bmcc.cuny.edu/media-arts-and-technology/2020/11/06/bmcc-art-contest/
https://openlab.bmcc.cuny.edu/media-arts-and-technology/2020/11/06/bmcc-art-contest/


ADDENDUM 

Tutoring Links 
Form for LRC tutor to visit your Classroom (faculty tutor visit request form) 

https://forms.office.com/Pages/ResponsePage.aspx?id=s_BgbwZfCU6XFZiduozH2G3b1Z0U_aR
NtdNWOTHdeldURVIzSjAyN0JLSFJKR09DVFRGQ1NJWFkzUi4u 

Other Tutoring Links: 

ASAP Tutoring Schedule: https://teamup.com/kstuna85mx66r2857i 

Upswing: https://bmcc.upswing.io/ 

LRC Tutoring: https://www.bmcc.cuny.edu/students/lrc/in-person-tutoring/tutoring-schedule/ 

 

T-REX Info 
it is a web-based tool that provides anyone (think you and your students!) with quick and easy 
access to information about how ANY CUNY course at ANY CUNY college will transfer to ANY 
OTHER CUNY college. T-Rex is able to tell you what kind of credit every other CUNY college will 
give any CUNY course when the student transfers within CUNY. 

There is a training session on 11/12/20 that is full but the recording of it will be available on 
November 16 in this Dropbox Folder 

I͛ǀe heaƌd ƚhaƚ ƚheǇ aƌe looking foƌ facƵlƚǇ ƚo ƉaƌƚiciƉaƚe in helƉing ƚo make ƚhe ƉƌodƵcƚ beƚƚeƌ͘ 

 

Student Balances and Financial Holds 
10,000 + students have a $17 million + outstanding balances  

x 17% owe < $500 (total is less than 1mill)  
x 83% owe >= $500 (that's 8357 students) 
x 60% owe > $1,000  
x some > $5,000  
x Large group of students who owe $500-$3000 many of whom have earned 0 credits 

(likely that spring was first semester and dropped out). 

There is also 17mill budget shortfall based on operating expenses etc.  

This shortfall is separate from 17mill revenue shortfall. 

Extension of NC/CR 
Chancellor wants input from academic side before making a decision about whether to address. 

Generally chairs seemed OK with the NC but have reservations about CR grade. Is it possible to just have 
NC policy? 

https://forms.office.com/Pages/ResponsePage.aspx?id=s_BgbwZfCU6XFZiduozH2G3b1Z0U_aRNtdNWOTHdeldURVIzSjAyN0JLSFJKR09DVFRGQ1NJWFkzUi4u
https://forms.office.com/Pages/ResponsePage.aspx?id=s_BgbwZfCU6XFZiduozH2G3b1Z0U_aRNtdNWOTHdeldURVIzSjAyN0JLSFJKR09DVFRGQ1NJWFkzUi4u
https://teamup.com/kstuna85mx66r2857i
https://bmcc.upswing.io/
https://www.bmcc.cuny.edu/students/lrc/in-person-tutoring/tutoring-schedule/
https://www.dropbox.com/sh/x40qu3h8ykxhn0r/AADwVxs3P-e-rLmltkpwSzVka?dl=0


Differences/similarities W and NC 

x Same: Both don't effect GPA 
x Same: If W is after week 10 then can retain fin aid, NC also allows 
x Same: Both add to semester count for Fin aid future eligibility 
x Same: Both are same for military students, they can keep funding with both 
x Different: W is NOT a completion grade, NC is 
x Different: International students may be better off with NC b/c of completion grade 

W means you did not complete the class; NC means you did completer the course;  

Make sure to tell students that are struggling that they need complete the class ʹ outline what 
the requirements are to receive a F rather than a WU 

If a student gets a CR for a course and they attend another CUNY school, the CUNY school will 
have to accept that credit; but the other CUNY school does not have to apply that CR to their 
course of study 

IF the CR/NC policy continues when will the students choose this option? At the beginning of 
the course? After the student sees their grade 



October 3, 2020

Jody Culkin, Professor
Media Arts and Technology Department
Borough of Manhattan Community College
199 Chamber St. S622e
NY, NY 10007

Dear Professor Culkin,
As Program Chair of The City College of New York’s Electronic Design and Multimedia (EDM) 
area, I write in support of BMCC’s proposed History of Animation (MES160-XXXX) course. 

This Media Arts + Technology class would fit nicely as an elective or transfer credit for one of our 
Art History 3.0 credit requirements in EDM, as our students must take four art history courses 
(at 3.0 credits per course, totaling 12.0 credits) and one of them should be area-centric. Given that 
we have a growing animation track within EDM and much interest from our students, this course 
would be a welcome and relevant option as elective or transfer credit. 

Please reach out with any additional inquiry. 

Continued success,

Mark Addison Smith
Associate Professor, Art Department
Program Director
BFA in Electronic Design + Multimedia
BA Concentration in Digital Design
The City College of New York, CUNY
contact: msmith4@ccny.cuny.edu



November 20, 2020 
 
Dear Professor Stein, 
 
As Chair of the Art Department at Lehman College, I am writing in support of the proposed new 
course MES 160 History of Animation. We will accept this course for transfer or elective credit in 
our Computer Graphics and Imaging program. 
 
Good luck with the new course, 

 

 
Terry Towery 
Associate Professor and Chair 
Art department Lehman College CUNY 
250 Bedford Park Blvd. 
Bronx NY 10468 
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