BOROUGH OF MANHATTAN COMMUNITY COLLEGE
The City University of New York
Department of Media Arts and Technology

Title of Course: World History of Animation Class Hours: 3
MES160-XXXX Laboratory Hours per Week: 0
(Day/Time)
Room FXXX)

Semester: XXXX 20XX

Instructor Information (Phone#, Office#, email): Prof. XXXXXX

Phone: XXXXXXXXX

Office# : XXXX

Office Hrs: XXXXXXXXX

Class website: openlab.bmcc.cuny.edu/xxxx
Email: XXXXXXXXX

Credits: 3

Course Descriptions: History of Animation introduces students to seminal works of animation across time and
cultures. The course discusses the evolution of the art form through the lens of technical
innovations, socio-political contexts, and aesthetic movements. Students will study works
ranging from large productions to independent and experimental shorts, and the influence of
different international productions on one another, including Asian and European works and

creators.
Basic Skills: Pass ESL54 or ENG 88/ Pass ACR 94 or writing Index 55+
Prerequisites: None
Co-requisites: None
Course Student Learning Outcomes Measurements (means of assessment for student

learning outcomes listed in first column)

1. Identify vocabulary used in the field of animation,
such as frame rate, storyboarding, concept art, celluloid, | Quizzes, journals and papers
stop motion, CGI, rendering etc.

2. Recognize how technical innovations have changed Papers and journals
the aesthetic, financial considerations, and distribution of
animated works.

3. Differentiate animation genres, techniques and modes
of production of different eras and nations. Papers and journals




4. Compare and contrast the visual style, target audience
and intent of animated works across time and cultures. Papers and journals

5. Identify issues of difference among animators/studios | Papers and journals
and the ways difference has affected their animated
works.

Below are the college’s general education learning outcomes, the outcomes that checked in the left-hand column indicate goals that
will be covered and assessed in this course. (Check at least one.)

D General Education Learning Outcomes Measurements (means of assessment for student
learning outcomes listed in first column

Communication Skills- Students will be able to write,
read, listen and speak critically and effectively Papers and journals

I:l Quantitative Reasoning: Students will be able to use
quantitative skill and the concepts and methods of
mathematic to solve problems.

Scientific Reasoning- Students will be able to apply the
|:| concepts and methods of the natural sciences

Social and Behavioral Science- Students will be apply
the concepts and methods of the social sciences

Arts & Humanities- Students will be able to develop
knowledge and understanding of the arts and literature Papers and journals
through critiques of works of art, music, theatre and
literature.

Information & Technology Literacy- Students will be
able to collect, evaluate and interpret information and Using the OER website and Blackboard
. effectively use information technologies.

Values- Students will be able to make informed choices

based on an understanding of personal values, human Papers
diversity, multicultural awareness and social
responsibility.
Required Texts: There is no required textbook for this course. Slides, web resources and

tutorials are available at https://openlab.bmcc.cuny.edu/XXX

Other Resources: The films on this syllabus are available for free on KANOPY Streaming
Videos and/or online. Please follow these instructions to login to KANOPY
(you must use your BMCC ID and password to gain access).
STUDENTS MUST ALSO USE OPEN LAB & BLACKBOARD to access
other course content and grading


https://mmp100blog.wordpress.com/
https://www.bmcc.cuny.edu/news/bmcc-library-offers-new-streaming-video-database/

Use of Technology
(If Applicable):

Evaluation and Requirements
of Students:

Students will use Blackboard to post their assignment. Faculty will upload
grades and comments there too, along with any other course material they see
fit. To login to blackboard, go to https://cunyportal.cuny.edu/, login and click
on the Blackboard menu item.

Students will need to login to OpenLab and Blackboard regularly. If you do
not have (or cannot remember) your id and password for both/either, contact
the BMCC helpdesk right away: 212-220-8379 helpdesk@bmcc.cuny.edu ;
RoomS141 (199 Chambers Street). You may also reset your password by
going to https://cunyportal.cuny.edu/ and clicking on "Account & Password
Reset"

Take advantage of BMCC'’s one-on-one tutoring services (free!). Visit
http://www.bmecc.cuny.edu/Irc/schedule.jsp for an up to date schedule

Grading is based on successful completion of all papers, quizzes, writing
exercises, and class participation. Assignments must be handed in on time.
Points will be deducted for work that is handed in late.

Class participation 10%
Quizzes 15%
Journal entries 20%
Short paper (3-4 pages) 25%
Long paper (5-7 pages) 30%

Papers: Both the short and long papers will be critical analysis papers, NOT
research papers. The point of each is to cultivate visual literacy by naming the
choices made by the filmmakers and then analyze how these choices impact
the viewer. Guidelines and topics will be handed out in advance. You will be
asked to submit outlines and drafts for both papers prior to the full version.
Improper citation and not following the guidelines will count against the final
grade for both papers.

Any missing paper or exam will result in a Zero for that assignment unless the
student is able to provide a reasonable explanation in a timely communication
to the instructor. You will NOT pass this course if you do not complete ALL
assignments.

Journals: Students will complete journal entries responding to prompts that
are based on the films screened and reading materials. Journal entries will be
on the course OpenLab site.

Class Participation: 10% of the grade for this course comes from your
participation: arriving to class on time, taking notes, asking questions about
the materials covered, answering when called upon, completing in-class
exercises, watching the films shown. Please be on time and notify the
professor if you will be absent. If you miss a class, it is your responsibility to
catch up on the material you missed and to make sure you meet assignment
deadlines. NOTE: the use of cell phones during class is NOT allowed. Please
be respectful of others in class who may find this distracting. The use of cell
phones will be reflected in your class participation grade AND the professor


https://cunyportal.cuny.edu/
https://cunyportal.cuny.edu/
http://www.bmcc.cuny.edu/lrc/schedule.jsp

reserves the right to ask you to leave the classroom, particularly during the
film screenings.

WEEKLY BREAKDOWN (Subject to change)
[Note: Not everything will be shown in class; students are responsible for reviewing ALL listed material.]

Week 1: Course introduction | Definition and techniques

e Overview of Syllabus, course materials, and online streaming platforms
o Persistence of vision and frame rate
e Animation techniques and core concepts
WATCH/READING LIST
e ‘“Animation Basics: The optical illusion of motion” by TED-Ed (2013) /Video on
TEDed]
o “What is Persistence of Vision? Definition of an Optical Phenomenon” (2020) by Alyssa
Maio [Article on Studiobinder.com]
o ASSIGNMENT: Students will set up their journals on OpenLab and post their first entry.

Example journal prompt: After viewing the video “Animation Basics” and reading the article by
Alysa Maio, explain in your own words how the phenomenon of persistence of vision and a
projected frame rate work together to create the illusion of movement in animation. What
happens if the framerate changes? (addresses SLO #1 and SLO #2)

T T T
Week 2: Sequential art optical toys and early animation

Animated cave paintings

Shadow puppets

Magic lanterns

Eadweard Muybridge

Optical toys and theatre optique

Arthur Melbourne-Cooper

John Stuart Blackton’s lighting sketches
George Mélies, Walter Booth and visual tricks

WATCH/READING LIST

“Early Humans Made Animated Art” by Zach Zorich (2014) [Article on Nautilus]

“Sequential Animation: The First Palaeolithic Animated Pictures” (2011) by Marc Azéma
[Video on YouTube]

“The History of Chinese Shadow Art” by WU Jian'an [Article on Google Arts & Culture]
“The History of the Magic Lantern” (2019) by the Henry Ford Foundation /Video on
YouTube]

“Before There Was Streaming, the Victorians Had Magic Lanterns” (2018) by Meilan Solly

[Article on SmithsonianMag]

“Eadward Muybridge” [Article & video on SEMOMA]

“Optical Toy Historical Set Thaumatrope Phenakistoscope Zoetrope Praxinoscope” (2019) by
Ancient Magic Art Tools [Video on YouTube]

“The Story of Animated Drawing” (1955) by Disneyland [Documentary excerpt on YouTube]
“Pauvre Pierrot (1892) by Emile Reynaud /Short film on YouTube]

“Blackton, J. Stuart” /Biography on Screenonline.org.uk]

“Humorous phases of funny faces” (1906) /Short film on Loc]

“Le Voyage dans la Lune” (“A trip to the Moon”) (1902) by George Mélies [Short film on
Youtube]

ASSIGNMENT: Journal entry. Example prompt: We looked at pre-cinema animation and some
examples of early cinema animation. These examples span cultures and timelines. Pick 2 from
different times or countries and find commonalities and differences. (addresses SLO #3 and #4)



https://ed.ted.com/lessons/animation-basics-the-optical-illusion-of-motion-ted-ed%23watch
https://ed.ted.com/lessons/animation-basics-the-optical-illusion-of-motion-ted-ed%23watch
https://ed.ted.com/lessons/animation-basics-the-optical-illusion-of-motion-ted-ed%23watch
https://www.studiobinder.com/blog/what-is-persistence-of-vision-definition/
https://www.studiobinder.com/blog/what-is-persistence-of-vision-definition/
https://www.studiobinder.com/blog/what-is-persistence-of-vision-definition/
http://nautil.us/issue/11/light/early-humans-made-animated-art
http://nautil.us/issue/11/light/early-humans-made-animated-art
https://www.youtube.com/watch?v=x8exsw6yKXw&feature=emb_logo
https://www.youtube.com/watch?v=x8exsw6yKXw&feature=emb_logo
https://artsandculture.google.com/story/the-history-of-chinese-shadow-art/pAVxjXX69TPSWQ?hl=en
https://artsandculture.google.com/story/the-history-of-chinese-shadow-art/pAVxjXX69TPSWQ?hl=en
https://www.youtube.com/watch?v=qmjESb1xC08
https://www.youtube.com/watch?v=qmjESb1xC08
https://www.youtube.com/watch?v=qmjESb1xC08
https://www.smithsonianmag.com/smart-news/victorian-magic-lanterns-were-19th-century-version-netflix-180970286/
https://www.smithsonianmag.com/smart-news/victorian-magic-lanterns-were-19th-century-version-netflix-180970286/
https://www.sfmoma.org/artist/eadweard_muybridge/
https://www.sfmoma.org/artist/eadweard_muybridge/
https://www.youtube.com/watch?v=fNxUXajnbnY
https://www.youtube.com/watch?v=fNxUXajnbnY
https://www.youtube.com/watch?v=fNxUXajnbnY
https://www.youtube.com/watch?v=bLySlVyxpa0
https://www.youtube.com/watch?v=bLySlVyxpa0
https://www.youtube.com/watch?v=ncWIXUwN6SY
https://www.youtube.com/watch?v=ncWIXUwN6SY
http://www.screenonline.org.uk/people/id/559607/index.html
http://www.screenonline.org.uk/people/id/559607/index.html
https://www.loc.gov/item/00694006/
https://www.loc.gov/item/00694006/
https://www.youtube.com/watch?v=xLVChRVfZ74
https://www.youtube.com/watch?v=xLVChRVfZ74
https://www.youtube.com/watch?v=xLVChRVfZ74

T T T T
Week 3: Beginnings of the Animation Industry

DISCUSSION OF SHORT PAPER GUIDELINES AND GRADING RUBRIC
Emile Cohl

Winsor McCay

WWI and the shift of the film industry from France to the US
From artisanal to industrial methods

Ties between comics and early animation

Distribution

Consolidation

Pat Sullivan & Felix the Cat

Advent of sound film

Stop motion vs. hand drawn animation

WATCH/READING LIST

“Fantasmagorie” (1908) by Emile Cohl [/Short film on Kanopy]
“Winsor McCay: His Life and Art” (2013) by Russell Merritt /Biography on silentfilm.org]

“Little Nemo” Comics (1905-14) by Winsor McCay [Digitized pages on
comicstriplibrary.org]

“Little Nemo” (1911) by Winsor McCay [Short film on YouTube]

“Gertie the Dinosaur” by Winsor McCay (1914) [Short film on YouTube]

“The Sinking of the Lusitania” by Winsor McCay (1918) [Short film on loc.gov]

“History of Cel Animation” (2011) by Tom preston /Documentary on YouTube

“Out of the Inkwell: Fishing” (1921) by Max & Dave Fleischer [Short film on archive.org]

“100 years of Rotoscoping” (2017) [Article and video on fleischerstudios.com]

"The Bray Studios of New York City" (2010) by Tommy José Stathes [Article on
bravanimation.weebly.com/]

“Krazy Kat Comics” (1916-1920) by George Herriman /[Digitized comics strips on

joel franusic.com/]

“The Gender Fluidity of Krazy Kat”(2017) by Gabrielle Bellot /New Yorker article in PDF

format]
“Krazy Kat and Ignatz Mouse at the circus” (1916) by George Herriman /[Short film on
loc.gov]

“Meet the Katzies: The Katzenjammer Kids, One of the Earliest Ethnic Comic Strips”
(2019) by Karen Harris [Article on historyvdaily.org]

“Policy and pie” (1918) by Gregory La Cava [Short film on loc.gov]
“Margaret J. Winkler” by Malcolm Cook /Biography on wipp.columbia.edu/]
“Steamboat Willie” by Peter Decherney [Article on cambridge.org]

“Steamboat Willie” (1928) by Walt Disney [Short film on video.disney.com]
“The Lost World” (1925) by Harry O. Hovt /Full feature film on Youtube]

ASSIGNMENT: REVIEW FOR QUIZ 1.

T T
Week 4: Animation as Modern Art

QUIZ 1

Overview of Modern Art
Definition of Modernism
“Absolute Film”

Influential German institution
Lotte Reininger

Visual Music

Russian Film Theory
International collaborations/influences



https://bmcccuny.kanopy.com/video/drawings-and-models
https://bmcccuny.kanopy.com/video/drawings-and-models
https://silentfilm.org/winsor-mccay-his-life-and-art/
https://silentfilm.org/winsor-mccay-his-life-and-art/
http://www.comicstriplibrary.org/search?search=little+nemo
http://www.comicstriplibrary.org/search?search=little+nemo
http://www.comicstriplibrary.org/search?search=little+nemo
https://www.youtube.com/watch?time_continue=542&v=kcSp2ej2S00&feature=emb_logo
https://www.youtube.com/watch?time_continue=542&v=kcSp2ej2S00&feature=emb_logo
https://www.youtube.com/watch?time_continue=1&v=TGXC8gXOPoU&feature=emb_logo
https://www.youtube.com/watch?time_continue=1&v=TGXC8gXOPoU&feature=emb_logo
https://www.loc.gov/item/mbrs01208297/
https://www.loc.gov/item/mbrs01208297/
https://www.youtube.com/watch?v=dRKWRMbTvWs
https://www.youtube.com/watch?v=dRKWRMbTvWs
https://archive.org/details/OutOfTheInkwellFishing
https://archive.org/details/OutOfTheInkwellFishing
https://www.fleischerstudios.com/mrotoscope.html
https://www.fleischerstudios.com/mrotoscope.html
http://brayanimation.weebly.com/%5D
http://brayanimation.weebly.com/%5D
http://brayanimation.weebly.com/
http://brayanimation.weebly.com/%5D
https://joel.franusic.com/krazy_kat/
https://joel.franusic.com/krazy_kat/
https://joel.franusic.com/krazy_kat/
https://drive.google.com/file/d/1xXWCAfLHJpiitKXHkiAOMrrTnN1Fila6/view?usp=sharing
https://drive.google.com/file/d/1xXWCAfLHJpiitKXHkiAOMrrTnN1Fila6/view?usp=sharing
https://drive.google.com/file/d/1xXWCAfLHJpiitKXHkiAOMrrTnN1Fila6/view?usp=sharing
https://www.loc.gov/item/00694014/
https://www.loc.gov/item/00694014/
https://www.loc.gov/item/00694014/
https://historydaily.org/meet-the-katzies-the-katzenjammer-kids-one-of-the-earliest-ethnic-comic-strips
https://historydaily.org/meet-the-katzies-the-katzenjammer-kids-one-of-the-earliest-ethnic-comic-strips
https://historydaily.org/meet-the-katzies-the-katzenjammer-kids-one-of-the-earliest-ethnic-comic-strips
https://www.loc.gov/item/00694023
https://www.loc.gov/item/00694023
https://wfpp.columbia.edu/pioneer/margaret-j-winkler/
https://wfpp.columbia.edu/pioneer/margaret-j-winkler/
https://www.cambridge.org/core/books/history-of-intellectual-property-in-50-objects/steamboat-willie/1460FF3D6350E26EA6519A4BD05173FB
https://www.cambridge.org/core/books/history-of-intellectual-property-in-50-objects/steamboat-willie/1460FF3D6350E26EA6519A4BD05173FB
https://video.disney.com/watch/steamboat-willie-4ea9de5180b375f7476ada2c
https://video.disney.com/watch/steamboat-willie-4ea9de5180b375f7476ada2c
https://www.youtube.com/watch?v=eOCV6NVEKp0
https://www.youtube.com/watch?v=eOCV6NVEKp0

WATCH/READING LIST

“Papageno” (1935) by Lotte Reiniger [Short film on Kanopy]
“The Art of Lotte Reiniger” (1970) by John Isaacs [Documentary excerpt on Youtube]

“Lotte Reiniger” by William Moritz /[Biography on awn.com]
“Hans Richter” [Biography on lightcone.org]

“Rhythm 23” (1923) by Hans Richter [Short film on Youtube]
"Filmstudie" (1926) by Hans Richter /Short film on Youtube]

“Studie nr. 5 (1930) by Oskar Fischinger /Short film excerpt on Vimeo]
“Komposition in Blau”(1935) by Oskar Fischinger [Short film excerpt on Vimeo]

“Is Oskar Fischinger the First Video Artist?”” by Tori Campbell [Article and short films on
magazine.artland.com]

“The Cameraman's Revenge” (1912) by Wiadystaw Starewicz [Short film on Youtube]
“Man with a Movie Camera” (1929) by Dziga Vertov [Full film on Kanopy]

“L’idée” (““The Idea” ) (1932) by Berthold Bartosch [Short film on Youtube]

“A Night on Bald Mountain” by Alexander Alexeieff & Claire Parker (1933) [Short film

Kanopyv]

o “The Alexeieff-Parker Pinscreen” (1978) by Norman McLaren [Documentary on ntb.ca
e “Here and the Great Flsewhere” (2012) by Michele Lemieux [Short film on nfb.ca]
o ‘“Alexandre Alexeieff” [Biography on film-gallery.org]
o “A Colour Box” (1932) by Len Lye [Short Film on archive.org]
® “Spook Sport” (1939) by Mary Ellen Bute [Short film on Kanopy]
e “Mary Ellen Bute: Seeing Sound” by William Moritz /Biography on awn.com]
o ASSIGNMENT: SHORT PAPER THESIS OR OUTLINE. The short paper requires an in depth

analysis of one of the animations screened in the first 5 weeks. Students will be asked to
contextualize the film in terms of cultural movements, and analyze the role of gender, race, class
and ethnicity in the work. (addresses SLO #2, #3, #4, and #5) (See attached guidelines and
rubrics)

T T T T
Week 5: Disney - from Mickey Mouse to Bambi

e Walt Disney & Ub Iwerks
e C(California vs. New York
e Mickey Mouse
e “Silly Symphonies”
e Marketing
e Reorganization of the studio/new talent
e 12 Principles
e Personality animation
e First feature film - “Snow White and the Seven Dwarfs”
o Next feature film projects (“Pinocchio”, “Fantasia”, “Dumbo”, “Bambi’)
WATCH/READING LIST
e “Skeleton Dance” (1929) by Ub Iwerks [Short film on Youtube]
o “Flowers & Trees” (1932) by Burt Gillett /Short film on Dailymotion]
e “The OId Mill” (1937) by Wilfred Jackson [Short film on Youtube]
e “Walt Disney's MultiPlane Camera ““ (1957) [Documentary on Youtube]
e 12 Basic Principle of Animation” (2015) by Cento Lodigiani /Short film on Youtube]
e “Three Little Pigs” (1933) by Burt Gillett /Short film on Youtube]
e “Disney's Snow White And The Seven Dwarfs, Animation, Live Action Reference” (1935)

[Documentary footage on Youtube]



https://bmcccuny.kanopy.com/video/papageno
https://bmcccuny.kanopy.com/video/papageno
https://www.youtube.com/watch?v=ZXQPZqOqe58
https://www.youtube.com/watch?v=ZXQPZqOqe58
https://www.awn.com/mag/issue1.3/articles/moritz1.3.html
https://www.awn.com/mag/issue1.3/articles/moritz1.3.html
https://lightcone.org/en/filmmaker-268-hans-richter
https://lightcone.org/en/filmmaker-268-hans-richter
https://www.youtube.com/watch?v=E_s2szMVAr0
https://www.youtube.com/watch?v=E_s2szMVAr0
https://www.youtube.com/watch?v=ZXrjrr6ifME&feature=emb_logo
https://www.youtube.com/watch?v=ZXrjrr6ifME&feature=emb_logo
https://vimeo.com/258726727
https://vimeo.com/258726727
https://vimeo.com/89193540
https://vimeo.com/89193540
https://magazine.artland.com/oskar-fischinger-the-first-video-artist/
https://magazine.artland.com/oskar-fischinger-the-first-video-artist/
https://magazine.artland.com/oskar-fischinger-the-first-video-artist/
https://www.youtube.com/watch?v=U424m8utJnA&feature=emb_logo
https://www.youtube.com/watch?v=U424m8utJnA&feature=emb_logo
https://bmcccuny.kanopy.com/video/man-movie-camera-0
https://bmcccuny.kanopy.com/video/man-movie-camera-0
https://www.youtube.com/watch?v=joiOYX_73jI
https://www.youtube.com/watch?v=joiOYX_73jI
https://bmcccuny.kanopy.com/video/night-bald-mountain-0
https://bmcccuny.kanopy.com/video/night-bald-mountain-0
https://bmcccuny.kanopy.com/video/night-bald-mountain-0
https://www.nfb.ca/film/pinscreen/
https://www.nfb.ca/film/pinscreen/
https://www.nfb.ca/film/here_and_the_great_elsewhere/
https://www.nfb.ca/film/here_and_the_great_elsewhere/
https://www.film-gallery.org/alexanderalexeieff
https://www.film-gallery.org/alexanderalexeieff
https://archive.org/details/A_Colour_Box
https://archive.org/details/A_Colour_Box
https://bmcccuny.kanopy.com/video/spook-sport
https://bmcccuny.kanopy.com/video/spook-sport
https://www.awn.com/mag/issue1.2/articles1.2/moritz1.2.html
https://www.awn.com/mag/issue1.2/articles1.2/moritz1.2.html
https://www.youtube.com/watch?v=vOGhAV-84iI&list=PL_nvb1LByf5xbjLn6mfl7bzX4Bz262Ss3&index=5&t=0s&app=desktop
https://www.youtube.com/watch?v=vOGhAV-84iI&list=PL_nvb1LByf5xbjLn6mfl7bzX4Bz262Ss3&index=5&t=0s&app=desktop
https://www.dailymotion.com/video/x2tam6i
https://www.dailymotion.com/video/x2tam6i
https://www.youtube.com/watch?v=MYEmL0d0lZE
https://www.youtube.com/watch?v=MYEmL0d0lZE
https://www.youtube.com/watch?v=YdHTlUGN1zw
https://www.youtube.com/watch?v=YdHTlUGN1zw
https://www.youtube.com/watch?v=yiGY0qiy8fY
https://www.youtube.com/watch?v=yiGY0qiy8fY
https://www.youtube.com/watch?v=leAh00n3hno
https://www.youtube.com/watch?v=leAh00n3hno
https://www.youtube.com/watch?v=ZYtUP13ssPY
https://www.youtube.com/watch?v=ZYtUP13ssPY

“Snow White | Meeting The Seven Dwarfs” (1937) by William Cottrell, David Hand, Wilfred
Jackson [Feature film excerpt on Youtube]

“Snow White | The Haunted Forest” (1937) by William Cottrell, David Hand, Wilfred
Jackson [Feature film excerpt on Youtube]

“Fantasia - Toccata and Fugue” (1940) by Samuel Armstrong /Feature film excerpt on
Youtube]

“Fantasia - Sorcerer's Apprentice” (1940) by James Algar [Feature film excerpt on
video.disney.com]

ASSIGNMENT: SHORT PAPER DRAFT

T T
Week 6: Fleischer Studio, Warner Bros & MGM

o The Fleischer Studio
e Warner Bros Studio
e MGM
WATCH/READING LIST
o “Ko-Ko Song Car-Tune: Tramp. Tramp, Tramp” (1924) by Dave Fleischer /Short film
on Youtube]
o “The Forgotten Black Woman Behind Betty Boop” by Gabrielle Bellot (2017) [Article
on thecut.com]
e “Betty Boop: Snow White” (1933) by Dave Fleischer [Short film on Youtube]
e “CRASH! BANG! BOOM! The Wild Sounds of Treg Brown” (2004) [Short
documentary on dailymotion]
o “The Great Piggy Bank Robbery” (1946) by Bob Clampett /Short film excerpt]
e “What’s Opera Doc” (1957) by Chuck Jones [Short film on Dailymotion]
o “About Chuck Jones” [Biography on chujones.com]
o ‘“Red Hot Riding Hood” (1943) by Tex Avery [Short film on Youtube]
o “The Unhinged Animator: “Tex” Avery” (2012) by John Bailey [Article on
ascmag.com]
o ASSIGNMENT: SHORT PAPER

T T T T T T
Week 7: WWII & propaganda

e Overview of use/control of media during WWII
e Depiction of “the other” in WWII animation
e War animation (USA, USSR, Germany & Occupation, Japan)
WATCH/READING LIST
e “Education for Death: The Making of the Nazi” (1943) by Clyde Geronimi [Short film on
archive.org]
e “Private Snafu - Fighting Tools” (1943) by Bob Clampett [Short film on archive.org]
e “Five for Four” (1942) by Norman Mc Laren [Short film on nfb.ca
e Popeye film “Ration fer the duration” (1943) by Seymour Kneitel /Short film on Dailymotion]
e “Political Poster” (1941 by A. Ivanov and I. Vano [Short film on Youtube - part of a
collection of Animated Soviet Propaganda]
e “Momotaro: Umi no Shinpei” (“Momotaro’s Divine Sea Warriors™) (1945) by Mitsuyo Sea
[Full feature film on Youtube]
e SHORT PAPER DUE

T T
Week 8: International Development in Post War Animation



https://www.youtube.com/watch?v=TFbxd7PVIOw
https://www.youtube.com/watch?v=TFbxd7PVIOw
https://www.youtube.com/watch?v=TFbxd7PVIOw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=y2zrs7Irzuw
https://www.youtube.com/watch?v=5Img7Xn57c0
https://www.youtube.com/watch?v=5Img7Xn57c0
https://www.youtube.com/watch?v=5Img7Xn57c0
https://video.disney.com/watch/sorcerer-s-apprentice-fantasia-4ea9ebc01a74ea59a5867853
https://video.disney.com/watch/sorcerer-s-apprentice-fantasia-4ea9ebc01a74ea59a5867853
https://video.disney.com/watch/sorcerer-s-apprentice-fantasia-4ea9ebc01a74ea59a5867853
https://www.youtube.com/watch?v=_wX1_acp53U
https://www.youtube.com/watch?v=_wX1_acp53U
https://www.youtube.com/watch?v=_wX1_acp53U
https://www.thecut.com/2017/03/the-forgotten-black-woman-behind-betty-boop.html
https://www.thecut.com/2017/03/the-forgotten-black-woman-behind-betty-boop.html
https://www.thecut.com/2017/03/the-forgotten-black-woman-behind-betty-boop.html
https://www.youtube.com/watch?v=cKOSJ5AAwfc
https://www.youtube.com/watch?v=cKOSJ5AAwfc
https://www.dailymotion.com/video/xkikx1
https://www.dailymotion.com/video/xkikx1
https://www.dailymotion.com/video/xkikx1
https://www.youtube.com/watch?v=4gMajTjFews
https://www.youtube.com/watch?v=4gMajTjFews
https://www.dailymotion.com/video/x35sg3h
https://www.dailymotion.com/video/x35sg3h
https://www.chuckjones.com/shopchuckjones/index.php/about-chuck-jones/
https://www.chuckjones.com/shopchuckjones/index.php/about-chuck-jones/
https://vimeo.com/216356842
https://vimeo.com/216356842
https://ascmag.com/blog/johns-bailiwick/the-unhinged-animator-tex-avery
https://ascmag.com/blog/johns-bailiwick/the-unhinged-animator-tex-avery
https://ascmag.com/blog/johns-bailiwick/the-unhinged-animator-tex-avery
https://archive.org/details/youtube-l14WDZCnz-w
https://archive.org/details/youtube-l14WDZCnz-w
https://archive.org/details/youtube-l14WDZCnz-w
https://archive.org/details/Pvt.SNAFU.FightingTools
https://archive.org/details/Pvt.SNAFU.FightingTools
https://www.nfb.ca/film/five_for_four/
https://www.nfb.ca/film/five_for_four/
https://www.dailymotion.com/video/xke4c5
https://www.dailymotion.com/video/xke4c5
https://youtu.be/qY4axN464ik?t=215
https://youtu.be/qY4axN464ik?t=215
https://youtu.be/qY4axN464ik?t=215
https://www.youtube.com/watch?v=9Ne-0e6P4jo
https://www.youtube.com/watch?v=9Ne-0e6P4jo

Overview of post war global context
Post war animation around the world - France, Japan, China, Soviet Union, Czechoslovakia, The
Zagreb School, Great Britain, Canada

e Challenging censorship in the Soviet Union

WATCH/READING LIST
o “Le Petit Soldat” (“The Little Soldier”) (1946) by Paul Grimault [Short film on bilibili.com]

e ‘“Hakujaden” (“The Tale of the White Serpent”) (1958) by Teiji Yabushita and Kazuhiko
Okab [Full feature film excerpts and comment on Youtube]
e “Tie Shan Gongzhu” (“Princess iron Fan”) (1941) by Wan Guchan [Full feature film on

Youtube]
e ‘“Xiao ke DouZhao Ma Ma” (“Where’s Mama?”’) (1960) by Te Wei & Qian Jajun [Short

film on Youtube]
® “Snezhanaya Koroleva” (“The Snow Queen™)(1957) by Lev Atamov [Full feature film on
Youtube]
“Ruka” (“The Hand”) (1965) by lJiri Trnka [Short film on YouTube]
“Jiri Trnka - Puppet Animation Master” (1999) [Documentary on YouTube

“The Animator’s Ideal” (1988) by Richard Harrington [Article on washingtonpost.com]
“Magia Russica - Yuri Norstein about "The Tale of Tales" (2004) /Documentary excerpt on
Youtube]

e “Hedgehog in the Fog” (1975) by Yuri Norstein [Short film on Youtube]
o ‘“Tale of'tales” (1979) [Short film on Youtube]
e “The ‘Godfather of Animated Cinema’ Makes More Than Just Movies” (2018) by Nina

Siegal [Article on nytimes.com]

“Dimensions of Dialogue” (1982) by Jan Svankmajer /Short film on Youtube
“Ersatz”’(1961) by Dusan Vukotic [Short film on Youtube]

“Charley in New Town” (1948) by John Halas and Joy Batchelor [Short film on Youtube]
“Technical Notes by Norman McLaren (1933-1984) /PDF on nfb.ca]”

“Neighbours” (1952) by Norman McLaren [Short film on nfb.ca]
“Creative Process: Norman MclLaren” (1990) [Documentary on nfb.ca]
“Fine Feather” (1968) by Evelyn Lambart /Short film on nfb.ca]

e ASSIGNMENT: REVIEW FOR QUIZ 2
T T T T T T
Week 9: Mid-Century Shifts in American Design
QUIZ 2
Overview of Mid-Century Art & Design
Evolution of background design at Warner Bros & Disney
UPA Studio
The Blacklist
Rise of animated advertising

WATCH/READING LIST
o “Wackiki Wabbit” (1943) by Chuck Jones [Short film on Youtube]

® “Modernist Cute: Mary Blair’s Art For ‘Dumbo.’” Golden Books, ‘It’s A Small World”
(2016) by Greg Cook [Article on wbur.org]

e “The Advent of Xerography: Disney’s One Hundred and One Dalmatians” (2015) by Mari
Ness [Article on tor.com]

“Rooty Toot Toot” (1951) by John Hubley /[Short film on Youtube]

“Gerald McBoing-Boing” (1951) by Bobe Cannon_/[Short film on Youtube]

“Moonlight” (1959) by Faith & John Hubley /Short film on Youtube]

“The Magnificent Hubleys” (2014) by Matthew Dessem [Article on thedissolve.com]



https://www.bilibili.com/video/av64707883/
https://www.bilibili.com/video/av64707883/
https://www.youtube.com/watch?v=6udo27guSNM&list=PLNmYXptw8QBZij836ezMcpTTh-tmkT9Fb
https://www.youtube.com/watch?v=6udo27guSNM&list=PLNmYXptw8QBZij836ezMcpTTh-tmkT9Fb
https://www.youtube.com/watch?v=6udo27guSNM&list=PLNmYXptw8QBZij836ezMcpTTh-tmkT9Fb
https://www.youtube.com/watch?v=loqvh1cGXQA
https://www.youtube.com/watch?v=loqvh1cGXQA
https://www.youtube.com/watch?v=loqvh1cGXQA
https://www.youtube.com/watch?v=SyzU_V1kOh0
https://www.youtube.com/watch?v=SyzU_V1kOh0
https://www.youtube.com/watch?v=SyzU_V1kOh0
https://www.youtube.com/watch?v=w8BIozXIc1k
https://www.youtube.com/watch?v=w8BIozXIc1k
https://www.youtube.com/watch?v=w8BIozXIc1k
https://www.youtube.com/watch?v=CTV1To1e5w8&t=42s
https://www.youtube.com/watch?v=CTV1To1e5w8&t=42s
https://www.youtube.com/watch?v=_4X_-1HnYLw
https://www.youtube.com/watch?v=_4X_-1HnYLw
https://www.washingtonpost.com/archive/lifestyle/1988/04/30/the-animators-ideal/2032bc30-f926-49e4-b314-9a5177ae1909/
https://www.washingtonpost.com/archive/lifestyle/1988/04/30/the-animators-ideal/2032bc30-f926-49e4-b314-9a5177ae1909/
https://www.youtube.com/watch?v=4aV9gB2tATE
https://www.youtube.com/watch?v=4aV9gB2tATE
https://www.youtube.com/watch?v=4aV9gB2tATE
https://www.youtube.com/watch?v=MS5mxXtStOY
https://www.youtube.com/watch?v=MS5mxXtStOY
https://www.youtube.com/watch?v=oQ52H1YlOm4
https://www.youtube.com/watch?v=oQ52H1YlOm4
https://www.nytimes.com/2018/12/20/movies/jan-svankmajer-amsterdam-eye-filmmuseum.html
https://www.nytimes.com/2018/12/20/movies/jan-svankmajer-amsterdam-eye-filmmuseum.html
https://www.nytimes.com/2018/12/20/movies/jan-svankmajer-amsterdam-eye-filmmuseum.html
https://www.youtube.com/watch?v=L-gGpWpra-g
https://www.youtube.com/watch?v=L-gGpWpra-g
https://www.youtube.com/watch?v=EjWXxfZ252I
https://www.youtube.com/watch?v=EjWXxfZ252I
https://www.youtube.com/watch?v=Ta_n1wLARKM
https://www.youtube.com/watch?v=Ta_n1wLARKM
http://www3.nfb.ca/archives_mclaren/notech/NT_EN.pdf
http://www3.nfb.ca/archives_mclaren/notech/NT_EN.pdf
http://www3.nfb.ca/archives_mclaren/notech/NT_EN.pdf
https://www.nfb.ca/film/neighbours_voisins/
https://www.nfb.ca/film/neighbours_voisins/
https://www.nfb.ca/film/creative_process_norman_mclaren/
https://www.nfb.ca/film/creative_process_norman_mclaren/
https://www.nfb.ca/film/fine_feathers/
https://www.nfb.ca/film/fine_feathers/
https://www.youtube.com/watch?v=1xuSob6PAZc
https://www.youtube.com/watch?v=1xuSob6PAZc
https://www.wbur.org/artery/2016/02/15/mary-blair
https://www.wbur.org/artery/2016/02/15/mary-blair
https://www.wbur.org/artery/2016/02/15/mary-blair
https://www.tor.com/2015/07/23/the-advent-of-xerography-disneys-one-hundred-and-one-dalmatians/
https://www.tor.com/2015/07/23/the-advent-of-xerography-disneys-one-hundred-and-one-dalmatians/
https://www.tor.com/2015/07/23/the-advent-of-xerography-disneys-one-hundred-and-one-dalmatians/
https://www.youtube.com/watch?v=EE8_ddz0XvI
https://www.youtube.com/watch?v=EE8_ddz0XvI
https://www.youtube.com/watch?v=uNsyQDmEopw
https://www.youtube.com/watch?v=uNsyQDmEopw
https://www.youtube.com/watch?v=8U-PVZXR7WM
https://www.youtube.com/watch?v=8U-PVZXR7WM
https://thedissolve.com/features/movie-of-the-week/734-the-magnificent-hubleys/
https://thedissolve.com/features/movie-of-the-week/734-the-magnificent-hubleys/

o “The Information Machine: Creative Man and the Data Processor’” (1957) by Ray and Charles
Eames [Short film on archive.org]
e “A is for Atom” (1953) by John Sutherland /Short film on Youtube]
e ASSIGNMENT: Journal entry. Example prompt: After reading the article on Mary Blair,

identify how her work was influenced by other cultures as discussed in the article. Be specific.
(addresses SLO #3 and #5)

T T
Week 10: The Rise of Television

e DISCUSSION OF LONG PAPER GUIDELINES AND GRADING RUBRIC
e DISCUSSION OF EXTRA-CREDIT PRESENTATIONS (OPTIONAL)
o Overview of TV’s rise
o Puppets
e New studios Jay Ward Production
e Hanna-Barbera
e Educational programming
e Product-driven programming
e Expansion of large US studios
e Outsourcing
e Japanese TV animation
e TV animation for adults
e Music videos
WATCH/READING LIST
e “Howdy Doody” (1949) [Episode on archive.org]
o “Watch the First “Interactive” TV Show: Winky Dink and You Encouraged Kids to Draw on
the Screen (1953)” (2018) by Colin Marshall /Article and episode on openculture.com]
o “Rocky and His Friends: Jet Fuel Formula" (1959) by Bill Hurtz /Episode on Youtube]
e “The Pink Panther: The Pink Phink™ (1963) by Friz Freleng [Episode on Youtube]
o “The Flintstones: Fred Flintstones: Before and After” (1961) by Joseph Barbera _& William
Hanna [Episode on metacritic.com]
o “Schoolhouse Rock: America - I'm Just a Bill Music Video” (1976) by Jack & John Sheldon
[Episode on Youtube]
e “Dr. Toon: When Reagan Met Optimus Prime” (2010) by Martin Goodman [Article on
awn.com]
e “Astro Boy Episode 1: The Birth of Astro Boy” (1963) by Noboru Ishiguro & Osamu Tezuka
[Episode on Youtube]
e “A Brief History of Cartoons for Adults” (2017) by Natalie Mokry [Article on
filmschoolrejects.com]
e “a-ha - Take On Me” (1985) by Steve Barron [Music video on Youtube]
o ASSIGNMENT: Journal entry. Example prompt: After viewing “Rocky and His Friends” and

“Astro Boy Episode 17, compare the styles in terms of drawing, staging and timing of these TV
animations created in different parts of the world. (addresses SLO #3 and #4)

T T T T T T T
Week 11: New audiences, early CGI experiments and gaming

Postwar formal experimentation

Overview of 1960s and 70s youth movement
Animated feature films for the youth audience
From arcade games to personal consoles
Types of games

Online gaming

Indie games



https://archive.org/details/InformationM
https://archive.org/details/InformationM
https://archive.org/details/InformationM
https://www.youtube.com/watch?v=Gi-ItrJISQE
https://www.youtube.com/watch?v=Gi-ItrJISQE
https://archive.org/details/1949NBC-Howdy_Doody_Uploaded-By-Jeice_The_Cuddly_Warrior
https://archive.org/details/1949NBC-Howdy_Doody_Uploaded-By-Jeice_The_Cuddly_Warrior
http://www.openculture.com/2018/08/winky-dink-watch-first-interactive-tv-show-encouraged-kids-draw-screen-1953.html
http://www.openculture.com/2018/08/winky-dink-watch-first-interactive-tv-show-encouraged-kids-draw-screen-1953.html
http://www.openculture.com/2018/08/winky-dink-watch-first-interactive-tv-show-encouraged-kids-draw-screen-1953.html
https://www.youtube.com/watch?v=NQw1xqfJsmo
https://www.youtube.com/watch?v=NQw1xqfJsmo
https://www.youtube.com/watch?v=59lKdaXX6Eo
https://www.youtube.com/watch?v=59lKdaXX6Eo
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.metacritic.com/tv/the-flintstones/season-1/episode-28-fred-flintstone-before-and-after
https://www.youtube.com/watch?v=FFroMQlKiag
https://www.youtube.com/watch?v=FFroMQlKiag
https://www.awn.com/animationworld/dr-toon-when-reagan-met-optimus-prime
https://www.awn.com/animationworld/dr-toon-when-reagan-met-optimus-prime
https://www.awn.com/animationworld/dr-toon-when-reagan-met-optimus-prime
https://www.youtube.com/watch?v=XpwbNYFvZy4
https://www.youtube.com/watch?v=XpwbNYFvZy4
https://filmschoolrejects.com/brief-history-cartoons-adults/
https://filmschoolrejects.com/brief-history-cartoons-adults/
https://filmschoolrejects.com/brief-history-cartoons-adults/
https://www.google.com/search?client=safari&rls=en&q=take+on+me+music+video&ie=UTF-8&oe=UTF-8
https://www.google.com/search?client=safari&rls=en&q=take+on+me+music+video&ie=UTF-8&oe=UTF-8

WATCH/READING LIST

“Brakhage” (1999) by Jim Shedden /Documentary on Kanopy]
“Mothlight” (1963) by Stan Brakhage [Short film on YouTube]

“Screening Room with Robert Breer” (2005) [interview and collection of short films on Kanopy]
“Screening Room with John Whitney Sr.” (2005) /Interview and collection of short films on
Kanopy]

“Peter Foldes” [Biography on monoskop.org]

“Hunger” (1973) [Short film on nfb.ca]

“Yellow Submarine Original Trailer” (1968) by George Dunning /Original trailer on
Youtube]

“René Laloux, The Man Who Made 'La Planéte Sauvage' ¢ (2004) by Philippe Moins [Article

on_awn.com]

“Fantastic Planet” (1973) by René Laloux /Trailer on Youtube]

“Ralph Bakshi - Iconoclast of Animation” (1981) by John Culhane [Article on nytimes. com]
“Fritz the Cat” (1972) by Ralph Bakshi [Feature film excerpt on Youtube]

“And Now for Something Completely Different: Baby Carriage” (1971) by Terry Gilliam

[Full feature film excerpt on Youtube]
“Fear, Anxiety and Hope: What It Means to Be a Minority in Gaming” (2019) by Mihir
Zaveri, Meron Tekie Menghistab, Gray Beltran and Alana Celii [Article on nytimes.com]

ASSIGNMENT: LONG PAPER THESIS OR OUTLINE. The long paper requires the student to
pick an animated film or tv show and analyze it. As in the short paper, students will be asked to
contextualize the film in terms of cultural movements, and analyze the role of gender, race, class
and ethnicity on the work. Students will be required to reference two of the assigned readings in
their discussion of the work. (addresses SLO #2, #3, #4, and #5) (See attached guidelines and
rubrics)

I T
Week 12: Disney Renaissance & the rise of CGI

Disney’s competition in the US

New leadership

Disney renaissance

Overview of early CGI technology
Early CGI effects in live action films
Digital rotoscoping

CGI sequences in 2D animation
Pixar

Pixar Competition

The “Uncanny Valley”

Blurring of the line between live-action and animation

WATCH/READING LIST

“Tron” (1982) by Steven Lisberger [Feature film excerpts on Youtube]
“Why Jurassic Park’s CGI Still Looks So Good” (2018) by Cosmavoid [Short documentary

on Youtube]

“Waking Life” (2011) by Richard Linklater /[Feature film excerpt on Youtube]
“25 Years Ago: The CG Secrets of the Ballroom Sequence in ‘Beauty and the Beast’ (2016)

by Ian Failes [Interview and film excerpts on cartoonbrew.com]
“Luxo Jr” by John Lasseter (1986) [Short film on Youtube]

13

How Pixar's Animation Has Evolved Over 24 Years, From ‘Toy Story’ To ‘Toy Story 4°”
(2019) by Movies Insider [Short documentary on Youtube]

“Searching for the Uncanny Valley” (2019) by Rafaela Cortez [Article on unbabel.com]
“What [s The Uncanny Valley? | Mashable Explains” by Mashable /[Documentary on
Youtube]



https://bmcccuny.kanopy.com/video/brakhage-0
https://bmcccuny.kanopy.com/video/brakhage-0
https://www.youtube.com/watch?v=Yt3nDgnC7M8
https://www.youtube.com/watch?v=Yt3nDgnC7M8
https://bmcccuny.kanopy.com/video/screening-room-robert-breer-19762005
https://bmcccuny.kanopy.com/video/screening-room-robert-breer-19762005
https://bmcccuny.kanopy.com/video/screening-room-john-whitney-sr-19722005
https://bmcccuny.kanopy.com/video/screening-room-john-whitney-sr-19722005
https://bmcccuny.kanopy.com/video/screening-room-john-whitney-sr-19722005
https://monoskop.org/Peter_Foldes
https://monoskop.org/Peter_Foldes
https://www.nfb.ca/film/hunger/
https://www.nfb.ca/film/hunger/
https://www.youtube.com/watch?v=vefJAtG-ZKI
https://www.youtube.com/watch?v=vefJAtG-ZKI
https://www.youtube.com/watch?v=vefJAtG-ZKI
https://www.awn.com/animationworld/ren-laloux-man-who-made-la-plan-te-sauvage-fantastic-planet
https://www.awn.com/animationworld/ren-laloux-man-who-made-la-plan-te-sauvage-fantastic-planet
https://www.awn.com/animationworld/ren-laloux-man-who-made-la-plan-te-sauvage-fantastic-planet
https://www.youtube.com/watch?v=IscoJBAv4vs
https://www.youtube.com/watch?v=IscoJBAv4vs
https://www.nytimes.com/1981/03/22/arts/ralph-bakshi-iconoclast-of-animation.html
https://www.nytimes.com/1981/03/22/arts/ralph-bakshi-iconoclast-of-animation.html
https://www.youtube.com/watch?v=PADIloikkhg
https://www.youtube.com/watch?v=PADIloikkhg
https://www.youtube.com/watch?v=pLpK_Htw-F8
https://www.youtube.com/watch?v=pLpK_Htw-F8
https://www.nytimes.com/interactive/2019/10/16/technology/game-developers.html
https://www.nytimes.com/interactive/2019/10/16/technology/game-developers.html
https://www.nytimes.com/interactive/2019/10/16/technology/game-developers.html
https://www.youtube.com/watch?v=tp8sAS1imS4
https://www.youtube.com/watch?v=tp8sAS1imS4
https://www.youtube.com/watch?v=13gg7lPa1rs
https://www.youtube.com/watch?v=13gg7lPa1rs
https://www.youtube.com/watch?v=13gg7lPa1rs
https://www.youtube.com/watch?v=4hmSELTAKZQ
https://www.youtube.com/watch?v=4hmSELTAKZQ
https://www.cartoonbrew.com/feature-film/25-years-ago-cg-secrets-ballroom-sequence-beauty-beast-145174.html
https://www.cartoonbrew.com/feature-film/25-years-ago-cg-secrets-ballroom-sequence-beauty-beast-145174.html
https://www.cartoonbrew.com/feature-film/25-years-ago-cg-secrets-ballroom-sequence-beauty-beast-145174.html
https://www.youtube.com/watch?v=FI0T0Oj7WFE
https://www.youtube.com/watch?v=FI0T0Oj7WFE
https://www.youtube.com/watch?v=qTPKGVrFtQU
https://www.youtube.com/watch?v=qTPKGVrFtQU
https://www.youtube.com/watch?v=qTPKGVrFtQU
https://unbabel.com/blog/searching-uncanny-valley/
https://unbabel.com/blog/searching-uncanny-valley/
https://www.youtube.com/watch?time_continue=58&v=aYuBDkto2Vk&feature=emb_logo
https://www.youtube.com/watch?time_continue=58&v=aYuBDkto2Vk&feature=emb_logo
https://www.youtube.com/watch?time_continue=58&v=aYuBDkto2Vk&feature=emb_logo

“The Lion King’: Is it animated or live-action? It’s complicated” (2019) by Josh Rottenberg
[Article on latimes.com]

“How Netflix's 'Klaus' Made 2D Animation Look 3D (2020) by Insider [Short documentary
on Youtube]

“Animation In A VR World: How Is It Different and How Is It The Same?” (2017) by Ian

Failes [Article on cartoonbrew.com]

ASSIGNMENT: LONG PAPER DRAFT

T T T T T
Week13: Japanese Animation

Relationship between Manga and Anime
Influence of traditional Japanese Art
Anime themes and audiences

Anime iconography

Studio Toei

Studio Ghibli

Japanese animation and Western audiences

WATCH/READING LIST

“Anime’s Visual Language” (2011) by Chris Kincaid [Article on japanpowered.com]
“Akira: The Story Behind The Film” (2011) by Andrew Osmond [Article on empire.com]
“The Kingdom of Dreams and Madness” (2013) by Mami Sunada [Full feature documentary
on Kanopy]

“Grave of the Fireflies” (1988) by Isao Takahata /Feature film trailer on Youtube]
“Paprika” (2006) by Satoshi Kon [Feature film trailer on Youtube]

“How Your Name Became Japan’s Biggest Movie in Years” (2017) by Patrick St. Michel
[Article on theatlantic.com]

“The dark side of Japan’s anime industry” (2019) by Eric Margolis [Article on vox.com]

ASSIGNMENT: LONG PAPER DRAFT + REVIEW FOR QUIZ 3

T T T T T T T
Week 14: Authorship in animation

QUIZ 3
e Animation festivals
e Animation education
e Financial support
e Formal and technical experimentation
o Personal themes
WATCH/READING LIST
o “HAND DRAWN: Extended Interview #3 - Bill Plympton” (2018) /Interview on Youtube]
o “Your Face” (1987) by Bill Plympton [Short film on Kanopy]
e “Don Hertzfeldt Explains How to Go DIY and Still Make Money” (2018) by Beckett Mufson
[Interview on vice.com]
e “Billy’s Balloon” (1998) [Short film on Vimeo]
o ““The Street” (1976) by Caroline Leaf [Short film on ntb.ca]
e “Hand-Crafted Cinema Animation Workshop with Caroline Leaf” (1998) [Documentary on
nfb.cal
o “Tilby/Forbis” /Official website]
o “When the Day Breaks” (1999) by Wendy Tilby & Amanda Forbis [Short film on nfb.ca]
e “An Interview with Animation Director Paul Driessen” (2015) by Ben Mitchell /Interview on
skwigly.co.uk]
e ‘““Cat's Cradle” (1974) by Paul Driessen [Short film on nfb.ca]
o “The Films of Michael Dudok de Wit — Interview & Competition” (2018) by Ben Mitchell

[Interview on skwigly.co.uk]



https://www.latimes.com/entertainment-arts/movies/story/2019-07-19/the-lion-king-remake-animation-live-action-photo-real
https://www.latimes.com/entertainment-arts/movies/story/2019-07-19/the-lion-king-remake-animation-live-action-photo-real
https://www.youtube.com/watch?v=BlU49dJhfcw
https://www.youtube.com/watch?v=BlU49dJhfcw
https://www.youtube.com/watch?v=BlU49dJhfcw
https://www.cartoonbrew.com/vr/animation-vr-world-different-149804.html
https://www.cartoonbrew.com/vr/animation-vr-world-different-149804.html
https://www.cartoonbrew.com/vr/animation-vr-world-different-149804.html
https://www.japanpowered.com/japan-culture/animes-visual-language
https://www.japanpowered.com/japan-culture/animes-visual-language
https://www.empireonline.com/movies/features/story-behind-film-akira/
https://www.empireonline.com/movies/features/story-behind-film-akira/
https://bmcccuny.kanopy.com/video/kingdom-dreams-and-madness
https://bmcccuny.kanopy.com/video/kingdom-dreams-and-madness
https://bmcccuny.kanopy.com/video/kingdom-dreams-and-madness
https://www.youtube.com/watch?v=4vPeTSRd580
https://www.youtube.com/watch?v=4vPeTSRd580
https://www.youtube.com/watch?v=SBrUhQ0_qYA
https://www.youtube.com/watch?v=SBrUhQ0_qYA
https://www.theatlantic.com/entertainment/archive/2017/04/how-your-name-became-japans-biggest-movie-in-years/522279/
https://www.theatlantic.com/entertainment/archive/2017/04/how-your-name-became-japans-biggest-movie-in-years/522279/
https://www.vox.com/culture/2019/7/2/20677237/anime-industry-japan-artists-pay-labor-abuse-neon-genesis-evangelion-netflix
https://www.vox.com/culture/2019/7/2/20677237/anime-industry-japan-artists-pay-labor-abuse-neon-genesis-evangelion-netflix
https://www.youtube.com/watch?v=l20pbvjh6Dc
https://www.youtube.com/watch?v=l20pbvjh6Dc
https://bmcccuny.kanopy.com/video/your-face
https://bmcccuny.kanopy.com/video/your-face
https://www.vice.com/en_us/article/j5v7d8/don-hertzfeldt-world-of-tomorrow-2-interview
https://www.vice.com/en_us/article/j5v7d8/don-hertzfeldt-world-of-tomorrow-2-interview
https://vimeo.com/groups/animation/videos/35714344
https://vimeo.com/groups/animation/videos/35714344
https://vimeo.com/groups/animation/videos/35714344
https://www.nfb.ca/film/the_street/
https://www.nfb.ca/film/the_street/
https://www.nfb.ca/film/handcrafted_cinema/
https://www.nfb.ca/film/handcrafted_cinema/
https://www.nfb.ca/film/handcrafted_cinema/
http://www.tilbyforbis.com/bio-contact
http://www.tilbyforbis.com/bio-contact
https://www.nfb.ca/film/when_the_day_breaks/
https://www.nfb.ca/film/when_the_day_breaks/
https://www.skwigly.co.uk/paul-driessen/
https://www.skwigly.co.uk/paul-driessen/
https://www.skwigly.co.uk/paul-driessen/
https://www.nfb.ca/film/cats_cradle/
https://www.nfb.ca/film/cats_cradle/
https://www.skwigly.co.uk/michael-dudok-de-wit/
https://www.skwigly.co.uk/michael-dudok-de-wit/

o “Father & Daughter” (2000) by Michael Dudok de Witt [Short film on Kanopy]

o “The Quay Brothers: a nightmarish inspiration for Christopher Nolan” (2015) by Jordan Hoffman
[Article on theguardian.com]

o “Street of Crocodiles” (1986) by the Brothers Quay [Short film on Kanopy (start at 0:34.:40)

o “Interview with Michel Ocelot” (2018) [Interview on Youtube]

e "Kirikou and the Sorceress" (1998) by Michel Ocelot [Full feature film on Kanopy]

e ‘“Sita Sings the Blues” (2008) by Nina Paley [Full feature film on Kanopy]

® “Yoiji Kuri” by Edward S. Small /Biography on filmreference.com]

o “The Room” (1967) by Yoii Kuri [Short film on Youtube]

e “William Kentridge: Anything is Possible” (2010) /Documentary on Kanopy]

e ‘“Hair Love” (2019) by Matthew A. Cherry [Short film on Youtube]

e 8 Black Animation Artists Every Cartoon Fan Should Know” (2020) by Annaliese Yip
[Article on chr.com]

o “We Asked 4 Female Animators About Diversity And Women In The Industry” (2016) by
Estelle Tang [Article on elle.com]

e “Pixar Short Film ‘Out’ Features Studio’s First Gay Main Character” (2020)by Johnny Diaz
[Article on nytimes.com]

o ASSIGNMENT: LONG PAPER

T T
Week 15: Where are we today?

LONG PAPER DUE
Extra-credit presentations (Optional)
State of the industry

BMCC is committed to the health and well-being of all students. It is common for everyone to seek
assistance at some point in their life, and there are free and confidential services on campus that can
help.

Single Stop: www.bmcc.cuny.edu/singlestop, room S230, 212-220-8195. If you are having problems
with food or housing insecurity, finances, health insurance or anything else that might get in the way of
your studies at BMCC, come by the Single Stop Office for advice and assistance. Assistance is also
available through the Office of Student Affairs, S350, 212-220- 8130.

Counseling Center: www.bmcc.cuny.edu/counseling, room S343, 212-220-8140. Counselors assist
students in addressing psychological and adjustment issues (i.e., depression, anxiety, and relationships)
and can help with stress, time management and more. Counselors are available for walk-in visits.

Office of Compliance and Diversity: www.bmcc cuny.edu/aac, room S701, 212-220-1236. BMCC is
committed to promoting a diverse and inclusive learning environment free of unlawful
discrimination/harassment, including sexual harassment, where all students are treated fairly. For
information about BMCC’s policies and resources, or to request additional assistance in this area, please
visit or call the office, or email olevy@bmecc.cuny.edu, or twade@bmecc.cuny.edu. If you need immediate
assistance, please contact BMCC Public safety at 212-220-8080.

Office of Accessibility: www.bmcc.cuny.edu/accessibility, room N360 (accessible entrance: 77 Harrison
Street), 212-220-8180. This office collaborates with students who have documented disabilities, to
coordinate support services, reasonable accommodations, and programs that enable equal access to
education and college life. To request an accommodation due to a documented disability, please visit or
call the office.

BMCC Policy on Plagiarism and Academic Integrity Statement: Plagiarism is the presentation of
someone else’s ideas, words or artistic, scientific, or technical work as one’s own creation. Using the idea


https://bmcccuny.kanopy.com/video/father-and-daughter
https://bmcccuny.kanopy.com/video/father-and-daughter
https://www.theguardian.com/film/2015/aug/20/christopher-nolan-quay-brothers-interview-animators
https://www.theguardian.com/film/2015/aug/20/christopher-nolan-quay-brothers-interview-animators
https://bmcccuny.kanopy.com/video/quay-brothers-collected-short-films
https://bmcccuny.kanopy.com/video/quay-brothers-collected-short-films
https://www.youtube.com/watch?v=jkIOc62muJQ
https://www.youtube.com/watch?v=jkIOc62muJQ
https://bmcccuny.kanopy.com/video/kirikou-and-sorceress
https://bmcccuny.kanopy.com/video/kirikou-and-sorceress
https://bmcccuny.kanopy.com/video/sita-sings-blues
https://bmcccuny.kanopy.com/video/sita-sings-blues
http://www.filmreference.com/Writers-and-Production-Artists-Kr-Lo/Kuri-Yoji.html
http://www.filmreference.com/Writers-and-Production-Artists-Kr-Lo/Kuri-Yoji.html
https://www.youtube.com/watch?v=uthe7BamXAE&t=42s
https://www.youtube.com/watch?v=uthe7BamXAE&t=42s
https://bmcccuny.kanopy.com/video/william-kentridge-anything-possible
https://bmcccuny.kanopy.com/video/william-kentridge-anything-possible
https://www.youtube.com/watch?v=kNw8V_Fkw28
https://www.youtube.com/watch?v=kNw8V_Fkw28
https://www.cbr.com/8-black-animation-artists-cartoon-fans-should-know/
https://www.cbr.com/8-black-animation-artists-cartoon-fans-should-know/
https://www.elle.com/culture/movies-tv/news/a41509/female-animators-diversity-industry/
https://www.elle.com/culture/movies-tv/news/a41509/female-animators-diversity-industry/
https://www.elle.com/culture/movies-tv/news/a41509/female-animators-diversity-industry/
https://www.nytimes.com/2020/05/24/arts/disney-pixar-gay-out.html
https://www.nytimes.com/2020/05/24/arts/disney-pixar-gay-out.html

or work of another is permissible only when the original author is identified. Paraphrasing and
summarizing, as well as direct quotations, require citations to the original source. Plagiarism may be
intentional or unintentional. Lack of dishonest intent does not necessarily absolve a student of
responsibility for plagiarism. Students who are unsure how and when to provide documentation are
advised to consult with their instructors. The library has guides designed to help students to appropriately
identify a cited work. The full policy can be found on BMCC’s Website, www.bmcc.cuny.edu. For further
information on integrity and behavior, please consult the college bulletin (also available online).



1 MES160 - Short Paper - Grading Rubric
2
3 CRITERIA
4 Description Comments Points
5 |Length The paper is 3-4 pages, double spaced, 12 point font. /110
6 Film selection The student selected a single film discussed between / 5
7 Description The student described the film. /| 15
g Contextualization |The student contextualized the film. /20
9 Analysis The student analyzed the film. / 25
10 Quote The student quoted from at least one of the assigned / 8
11 Organization The paper is clearly organized. / 7
12 'Spelling & grammar | The paper is clearly written and there are no spelling / 5
13 Draft (optional) The student submitted a draft/outline of the paper at / 5
14 Total 0/ ##
15 Late submission |The final version was submitted late (-1 point per day / .25
1 MES160 - Final Paper - Grading Rubric
2
3 CRITERIA
4 Description Comments Points
5 'Length The paper is 3-4 pages, double spaced, 12 point font. / 10
Film selection The student selected a single film / tv series created in
6 the past 10 years. / 5
7 Description The student described the film. / 15
8 Contextualization |The student contextualized the film. / 20
9 Analysis The student analyzed the film. / 25
Quote The student quoted from at least two of the assigned
10 readings . / 8
11 Organization The paper is clearly organized. / 7
Spelling & grammar |The paper is clearly written and there are no spelling
12 and grammar errors. / 5
Draft The student submitted a draft/outline of the paper at
13 the date specified in the syllabus/guidelines. / 5
14 Total 0/ 100
Presentation The student presented his paper to the class in an
15 |(optional) engaging, visually-rich fashion. / 10
Late submission The final version was submitted late (-1 point per day
16 late. Max -25points). / -25
A B C DEEE
1 |MES160 - Journal Entries- Grading Rubric
2
3 |CRITERIA
4 Description Comments Points
Contextualization The entry shows an understanding of the film(s)' historical and
5 technical context. /
6 Ideas/content The student expressed original ideas that relate to the film(s). /
Spelling & grammar The entry is clearly written and there are no spelling and grammar
7 errors. /
8 Total 0/
Late submission The entry was submitted late (-1 point per day late. Max -25points).
9 /

10



Professor XXXXXX
Semester Year

MES160 - History of Animation
Long Paper Guidelines

*** The sections in italic below are suggestions. They are meant to help you understand what I expect
from your paper, but you should build your argument based on the film you selected and discuss the
elements that will give the reader the most complete and original understanding of it.

11T EORMAT /1111111111
Length: 5-7 pages double spaced, 12 point font.

Deadlines: The first draft/outline of this paper is OPTIONAL (but I highly recommend you submit one
as). If you decide to do so, it is due on XXXX, emailed as a Word document or in PDF format. Paper
copies will not be accepted; it will be handed back the following week. The final version is due on
XXXX. Failure to submit the draft and/or the final version on time will affect your grade.

I CONTENT ///7717711777

Select a recent animated full feature film, short or TV series (created in the past 10 years). This does
not have to be a piece we discussed in class. I would recommend picking a piece you’ve already seen
(preferably several times) and feel strongly about (positively or negatively).

Describe the film: What is the story? Who are the characters? What does it look/sound like? What is the
tone of the piece (funny, sad, serious etc.)...

Contextualize the film. Consider the significance of major movements that shaped the film(s): Can you
see the influence of works from other cultures and periods in this work? Identify these influences. Who
created the film(s)? When and where was it produced? How many people worked on it? What animation
technique was used to bring it to life? How was it presented to the public? Was it a commercial
success?...

Analyze the film and highlight its relationship to the works/concepts we covered this semester. This is
where [ want to hear YOUR thoughts on the piece. Your paper shouldn’t just be an accurate description
of the film and its historical context but should express your reaction to it and how YOU feel it relates to
the history of animation. Consider the role that race, ethnicity, class, gender, language, sexual orientation,
belief, or other forms of social differentiation played in the creation of the piece: How is it visually
distinct/similar to what came before it? What are it’s influences outside of animation (painting, comics,
live-action film etc.). Which works from previous eras/cultures seem to have influenced the work
(technically, aesthetically, narratively, politically etc.)? How does it depart from its influences? What is
the filmmaker trying to express/convey? Is it innovative (technically, aesthetically, narratively)? Is it



representative of the place and time it was created in (or is it trying to )? Do you think the filmmaker
could have made different choices that would have led to a stronger piece?...

Quote from at least two of the assigned readings to support your analysis. You should demonstrate that
you are able to interpret and assess information from a variety of sources and points of view.

11711111 PRESENTATION ///1/11111111

Organize your paper. Clearly state the focus of your paper (along with the name of the film and director)
as a thesis in the opening paragraph. Once your topic is clearly established, the following paragraphs
should each start with a topic sentence to help you develop the thesis and support a major point of your
analysis. In each paragraph, provide specific references (examples) within the film that support your ideas
and thesis. The final paragraph (conclusion) should tie together the threads and leave the reader with a
final thought or question that has emerged from your study. Your arguments should be well-reasoned and
support your conclusion.

Please check your paper for errors (spelling, grammar etc) prior to submission. Points will be taken
off your grade for spelling errors.



Professor XXXXXX
Semester Year

MES160- History of Animation
Short Paper Guidelines

*** The sections in italic below are suggestions. They are meant to help you understand what I expect
from your paper, but you should build your argument based on the film you selected and discuss the
elements that will give the reader the most complete and original understanding of it.

11T EORMAT /1111111111
Length: 3-4 pages double spaced, 12 point font.

Deadlines: The first draft/outline of this paper is OPTIONAL (but I highly recommend you submit one
as). If you decide to do so, it is due on XXXX, emailed as a Word document or in PDF format. Paper
copies will not be accepted; it will be handed back the following week. The final version is due on
XXXX. Failure to submit the draft and/or the final version on time will affect your grade.

111 CONTENT /1111111111
Select one of the short or full feature films we’ve discussed between Week 1 and Week 5.

Describe the film: What is the story? Who are the characters? What does it look/sound like? What is the
tone of the piece (funny, sad, serious etc.)...

Contextualize the film: Consider the significance of major movements that shaped the film(s): Can you
see the influence of works from other cultures and periods in this work? Identify these influences. Who
created the film(s)? When and where was it produced? How many people worked on it? What animation
technique was used to bring it to life? How was it presented to the public? Was it a commercial
success?...

Analyze the film. This is where [ want to hear YOUR thoughts on the piece. Your paper shouldn’t just be
an accurate description of the film and its historical context but should express your reaction to it.
Consider the role that race, ethnicity, class, gender, language, sexual orientation, belief, or other forms of
social differentiation played in the creation of the piece:: How is it visually distinct/similar to what came
before it? What are it’s influences outside of animation (painting, comics, live-action film etc.). How did
it influence what came after it - technically and/or aesthetically? What is the filmmaker trying to
express/convey? How does it hold up today - does the visual style/animation feel old-fashioned or
modern? Is it representative of the place and time it was created in (or is it trying to )? Is it offensive in
any way? Do you think the filmmaker could have made different choices that would have led to a stronger
piece?...



Quote from at least one of the assigned readings to support your analysis. You should demonstrate that
you are able to interpret and assess information from an external source.

1111111 PRESENTATION ///1/1111111/

Organize your paper. Clearly state the focus of your paper (along with the name of the film and director)
as a thesis in the opening paragraph. Once your topic is clearly established, the following paragraphs
should each start with a topic sentence to help you develop the thesis and support a major point of your
analysis. In each paragraph, provide specific references (examples) within the film that support your ideas
and thesis. The final paragraph (conclusion) should tie together the threads and leave the reader with a
final thought or question that has emerged from your study. Your arguments should be well-reasoned and
support your conclusion.

Please check your paper for errors (spelling, grammar etc.) prior to submission. Points will be taken
off your grade for spelling errors.



Media Arts and Technology Department
Borough of Manhattan Community College
City University of New York

Justification
MES 160 History of Animation

This course will introduce students to the history of animation throughout the globe,
from its origins to the present day. Aesthetic topics and technical advances in the
development of the medium will be covered in works ranging from independent to
studio productions. There will be an emphasis on how productions and creators from
different parts of the world have influenced each other. Students will write analyses of
the works screened. This course will be of particular interest to students in the ANI
(Animation and Motion Graphics) maijor, giving them a firm background in the medium
they are mastering. It will also interest students in other majors who are curious to learn
more about the medium.



CUNY Common Core
Course Submission Form

Instructions: All courses submitted for the Common Core must be liberal arts courses. Courses may be submitted for only one area of
the Common Core and must be 3 credits. STEM waiver courses do not need to be approved by the Common Core Course Review
Committee. The form should not be used for STEM waiver courses.

College

Borough of Manhattan Community College

Course Prefix and
Number (e.g., ANTH 101,
if number not assigned,

MES 160

enter XXX)

Course Title History of Animation
Department(s) Media Arts and Technology
Discipline Media Studies

Credits 3

Contact Hours 3

Pre-requisites (if none, N/A

enter N/A)

Co-requisites (if none, N/A

enter N/A)

Catalogue Description

History of Animation introduces students to seminal works of animation across time and
cultures. The course discusses the evolution of the art form through the lens of technical
innovations, socio-political contexts, and aesthetic movements. Students will study works
ranging from large productions to independent and experimental shorts, and the influence of
different national productions and authors on one another.

Special Features (e.g.,
linked courses)

Sample Syllabus

Syllabus must be included with submission, 5 pages max recommended

Indicate the status of this course being nominated:

[] current course [ ] revision of current course  [X] a new course being proposed

CUNY COMMON CORE Location

Please check below the area of the Common Core for which the course is being submitted. (Select only one.)

Required Flexible
(] English Composition X World Cultures and Global Issues ] Individual and Society
(] Mathematical and Quantitative Reasoning (] US Experience in its Diversity (] Scientific World

[] Life and Physical Sciences [] Creative Expression




C. Life and Physical Sciences: Three credits

A course in this area must meet all the learning outcomes in the right column. A student will:

Identify and apply the fundamental concepts and methods of a life or physical
science.

Apply the scientific method to explore natural phenomena, including hypothesis
development, observation, experimentation, measurement, data analysis, and
data presentation.

Use the tools of a scientific discipline to carry out collaborative laboratory
investigations.

Gather, analyze, and interpret data and present it in an effective written laboratory
or fieldwork report.

Identify and apply research ethics and unbiased assessment in gathering and
reporting scientific data.

II. Flexible Core (18 credits)

Six three-credit liberal arts and sciences courses, with at least one course from each of the following five areas and no more than two courses in any discipline or

interdisciplinary field.

A. World Cultures and Global Issues

A Flexible Core course must meet the three learning outcomes in the right column.

After viewing films and reading about topics in the history of animation °
across the world, students will write journal entries that address specific
questions relating to the films and written materials covered that week. They
will be required to write 2 papers that delve into further detail about specific
animations, and their conclusions must be reinforced by.references to the
required reading.

Assignments: Papers and journal entries. Learning Outcome 5: Identify
issues of difference among animators/studios and the ways difference has
affected their animated works.

Gather, interpret, and assess information from a variety of sources and points of
view.

The students will write 2 papers that are in depth analyses of animations. °
They will be asked to contextualize the work and use the materials they
have read to interpret the significance of the work. The journal entries will
also ask students to analyze specific works in the context of the time and
place they were made.

Assignments: Papers and journal entries Learning outcome 2: Recognize
how technical innovations have changed the aesthetic, financial
considerations, and distribution of animated works.

Evaluate evidence and arguments critically or analytically.

In their papers, students will be asked to justify the conclusions they make .
about the about the work they have chosen. Their essays will be required to
be well organized and thorough. The journal entries, though more informal,
will be required to be thorough and their conclusions expected to be
evidence based on the readings and on the works screened.

Assignments: Papers and journal entries. Learning outcome 3
Differentiate animation genres, techniques and modes of production of
different eras and nations.

Produce well-reasoned written or oral arguments using evidence to support
conclusions.

A course in this area (I.A) must meet at least three of the additional learning outcomes in the right column. A student will:

In the readings and screenings each week students will learn how animation | e

Identify and apply the fundamental concepts and methods of a discipline or




has developed across time and cultures. They will be required to discuss
this in their journal entries and to delve more deeply in the 2 required
papers that require them to write specifically about who created the work,
where and when it was created, the cultural significance of the work among
other topics.

Assignments: Papers and journal entries. Learning Outcome 4: Compare
and contrast the visual style, target audience and intent of animated works
across time and cultures.

interdisciplinary field exploring world cultures or global issues, including, but not
limited to, anthropology, communications, cultural studies, economics, ethnic
studies, foreign languages (building upon previous language acquisition),
geography, history, political science, sociology, and world literature.

Analyze culture, globalization, or global cultural diversity, and describe an event
or process from more than one point of view.

Analyze the historical development of one or more non-U.S. societies.

In their written work, informed by the animations screened and the reading
material, students will analyze how animation genres and techniques have
developed and their importance in different cultures. Journal entries will be
prompts on one topic, while they will be asked to do a more thorough

analysis of individual works and their context and importance in the papers.

Assignments: Papers. Learning Outcome 3: Differentiate animation
genres, techniques and modes of production of different eras and nations.

Analyze the significance of one or more major movements that have shaped the
world's societies.

The works screened and the readings have been chosen to show a diverse
group of creators. In their written analyses, students will be asked to
consider who gender, race and ethnicity have influenced the work of
creators. Written work will include informal journal entries as well as the
formal papers required.

Assignments: Papers and journal entries. Learning Outcome 5: Identify
issues of difference among animators/studios and the ways difference has
affected their animated works.

Analyze and discuss the role that race, ethnicity, class, gender, language, sexual
orientation, belief, or other forms of social differentiation play in world cultures or
societies.

Speak, read, and write a language other than English, and use that language to
respond to cultures other than one's own.




Media Arts & Technology Department

Meeting Minutes
November 11, 2020

Zoom: https://bmcc-
cuny.zoom.us/j/81749772507?pwd=dDZ2RHhQVUNOVXo3VIdYaOJWMGNLdz09

In attendance: Jody Culkin, Carlo Diego, Janet Esquirol, Revital Kaisar, Agustin, McCarthy,
Shari Rothfarb Mekonen, Melanie Oram, Anastassios Rigopoulos, Owen Roberts, Jim Sayegh,
Jamal Sullivan, Christopher Stein, George Stevenson, Philip Weisman

Meeting Minutes recorded by Melanie RW Orauwm

The meeting was called to order at 2:06 pm

HONOR STUDENTS

e Issue: can’t graduate because not enough major honors courses
e Honors-enhanced courses

e Honors-contract courses

e Student appeals to honors sub-committee

Perhaps we can create sections that have both honors and non-honors students -

More work for faculty because the instructor will need to have separate honors
assignments for those students who are taking the honors version of the class

We can find out more about the honors sub-committee class and encourage people to
do that

Is it too late to change classes currently listed on CUNY First as honors/non-honors?
Could we make MEA 300 sections honors sections?

Instructors need to do three 2-hour training sessions prior to teaching an honors class
- you need to make sure your class meets certain Student Learning Outcomes - you
will need to rewrite your syllabus to meet the Honors criteria -- Joel Barker is in
charge of overseeing the Honors section

Chris is willing to help with those who would like to prepare for Honors classes for
Spring - or perhaps this an issue that we handle more long term


https://bmcc-cuny.zoom.us/j/81749772507?pwd=dDZ2RHhQVUN0VXo3VldYa0JWMGNLdz09
https://bmcc-cuny.zoom.us/j/81749772507?pwd=dDZ2RHhQVUN0VXo3VldYa0JWMGNLdz09

OBSERVATIONS (check in to see how it’s going)
It’s fine to use digital signatures on the Peer Observations
Also, once it’s completed, send completed Peer Observations to Jennifer

After Peer Observations, still meet with the instructor after the observation via
Zoom

Make sure that your observation sticks to the topics that are on the form - for
example strategies around engagement and teaching in an online environment are
not really part of the observation

Using compassion is a way to keep students engaged who might otherwise become
overwhelmed and who might drop out; flexibility with deadlines

Is it okay to pass a student who does attend classes regularly but still turns in
work?

Students on Financial Aid need to take 60% of the class otherwise they have to
refund their financial aid;

In the past, veterans need to take a class to to completion, if they take a W then
they lose their money. Veterans receive money thatcovers school expenses + living
expenses (housing, food, etc)

TUTORING (see addendum for more info)

e LRC tutor class visits

e Getting info to students

e How is it working, ways to coordinate across LRC, S| Leaders and
CLTs

In the addendum - information on how students can connect with UpSwing, etc
Perhaps all of the tutoring info needs to be sent to all adjuncts + full-time faculty

Chris will give Owen email distribution list for the MEA Department; Owen as LRC
liaison will send out info to everyone

Owen can provide a direct link to Upswing (LRC Tutoring Program) - here’s the
Upswing Link: https://bmcc.upswing.io/



BUDGET AND ENROLLMENT

e |Issues (see addendum for more info on student balances)
e Actions

We have 10,000 students that owe 17 million dollars

We’re hoping to keep Nicole as a College Assistant; hoping to keep our CLT’s too
SI’s are safe right now because the people who are Sls get paid from our grant

If enrollment stays up, then it’s better for everyone

Overall, BMCC enrollment was down but the MEA Dept. enrollment was up

3,197 - Fall 2020

3,025 - Fall 2019

For Spring 2021, BMCC is down - at this time in Fall 2019 we were about 30%, this Fall
2020 was we’re about 22% or 23%

NC/CR Grades (see addendum for more info)

e Should this be brought back? Chancellor asking for input
e Compared to W grade

MES 160 PROPOSAL

We voted on MES 160 - History of Animation to make it a regularly offered class.
Motion passed 13-0

Ultimately we’re hoping that it will be a Pathways Course - articulation letter from
Lehman and City College -



UNION UPDATE

PSC Union is calling for members to give the union a list of 5 priorities that the Union
needs to focus on - Also pay increase will not happen at the beginning of the year; No
indication of when this pay increase will happen

Summer Training pay for adjuncts/resilience training - no movement on this issue yet

Course caps are an ongoing issue - no commitments on whether they are raising
course caps

In the future -- What will it look like for teachers who are required to come back
campus? Will we be required to do remote and in-person simultaneously?

ALL HANDS ON DECK MEETING

We agreed to put together an All-Hands on Meeting will happen on Wednesday,
December 9. Format and topics TBD.

ANNOUNCEMENTS

e BMCC Fundraising Champion Sign Up form: https://bit.ly/30zQLal
e Photo Club Art Contest: https://openlab.bmcc.cuny.edu/media-
arts-and-technology/2020/11/06/bmcc-art-contest/

The meeting adjourned at 4:50 pm


https://bit.ly/3ozQLal
https://openlab.bmcc.cuny.edu/media-arts-and-technology/2020/11/06/bmcc-art-contest/
https://openlab.bmcc.cuny.edu/media-arts-and-technology/2020/11/06/bmcc-art-contest/

ADDENDUM

Tutoring Links
Form for LRC tutor to visit your Classroom (faculty tutor visit request form)

https://forms.office.com/Pages/ResponsePage.aspx?id=s BgbwZfCU6XFZiduozH2G3b1Z0U aR
NtdNWOTHdeldURVIzSjAyNOJLSFJKRO9DVFRGQINJWFkzUi4u

Other Tutoring Links:

ASAP Tutoring Schedule: https://teamup.com/kstuna85mx66r2857i

Upswing: https://bmcc.upswing.io/

LRC Tutoring: https://www.bmcc.cuny.edu/students/Irc/in-person-tutoring/tutoring-schedule/

T-REX Info

it is a web-based tool that provides anyone (think you and your students!) with quick and easy
access to information about how ANY CUNY course at ANY CUNY college will transfer to ANY
OTHER CUNY college. T-Rex is able to tell you what kind of credit every other CUNY college will
give any CUNY course when the student transfers within CUNY.

There is a training session on 11/12/20 that is full but the recording of it will be available on
November 16 in this Dropbox Folder

I’'ve heard that they are looking for faculty to participate in helping to make the product better.

Student Balances and Financial Holds
10,000 + students have a $17 million + outstanding balances

17% owe < $500 (total is less than 1mill)

83% owe >= $500 (that's 8357 students)

60% owe > $1,000

some > $5,000

Large group of students who owe $500-$3000 many of whom have earned 0 credits
(likely that spring was first semester and dropped out).

There is also 17mill budget shortfall based on operating expenses etc.

This shortfall is separate from 17mill revenue shortfall.

Extension of NC/CR
Chancellor wants input from academic side before making a decision about whether to address.

Generally chairs seemed OK with the NC but have reservations about CR grade. Is it possible to just have
NC policy?


https://forms.office.com/Pages/ResponsePage.aspx?id=s_BgbwZfCU6XFZiduozH2G3b1Z0U_aRNtdNWOTHdeldURVIzSjAyN0JLSFJKR09DVFRGQ1NJWFkzUi4u
https://forms.office.com/Pages/ResponsePage.aspx?id=s_BgbwZfCU6XFZiduozH2G3b1Z0U_aRNtdNWOTHdeldURVIzSjAyN0JLSFJKR09DVFRGQ1NJWFkzUi4u
https://teamup.com/kstuna85mx66r2857i
https://bmcc.upswing.io/
https://www.bmcc.cuny.edu/students/lrc/in-person-tutoring/tutoring-schedule/
https://www.dropbox.com/sh/x40qu3h8ykxhn0r/AADwVxs3P-e-rLmltkpwSzVka?dl=0

Differences/similarities W and NC

Same: Both don't effect GPA

Same: If W is after week 10 then can retain fin aid, NC also allows

Same: Both add to semester count for Fin aid future eligibility

Same: Both are same for military students, they can keep funding with both
Different: W is NOT a completion grade, NC is

Different: International students may be better off with NC b/c of completion grade

W means you did not complete the class; NC means you did completer the course;

Make sure to tell students that are struggling that they need complete the class — outline what
the requirements are to receive a F rather than a WU

If a student gets a CR for a course and they attend another CUNY school, the CUNY school will
have to accept that credit; but the other CUNY school does not have to apply that CR to their
course of study

IF the CR/NC policy continues when will the students choose this option? At the beginning of
the course? After the student sees their grade
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City College
of NewYork

DEPARTMENT OF ART

160 Convent Avenue
New York, New York 10031

TEL: 212.650.7420
FAX: 212.650.7438

www.ccny.cuny.edu

October 3, 2020

Jody Culkin, Professor

Media Arts and Technology Department
Borough of Manhattan Community College
199 Chamber St. S622¢

NY, NY 10007

Dear Professor Culkin,
As Program Chair of The City College of New York’s Electronic Design and Multimedia (EDM)
area, I write in support of BMCC’s proposed History of Animation (MES160-XXXX) course.

This Media Arts + Technology class would fit nicely as an elective or transfer credit for one of our
Art History 3.0 credit requirements in EDM, as our students must take four art history courses

(at 3.0 credits per course, totaling 12.0 credits) and one of them should be area-centric. Given that
we have a growing animation track within EDM and much interest from our students, this course

would be a welcome and relevant option as elective or transfer credit.
Please reach out with any additional inquiry.

Continued success,

©

Mark Addison Smith

Associate Professor, Art Department
Program Director

BFA in Electronic Design + Multimedia
BA Concentration in Digital Design
The City College of New York, CUNY

contact: msmith4@ccny.cuny.edu

' :
CITY COLLEGE IS M



November 20, 2020

Dear Professor Stein,

As Chair of the Art Department at Lehman College, | am writing in support of the proposed new
course MES 160 History of Animation. We will accept this course for transfer or elective credit in

our Computer Graphics and Imaging program.

Good luck with the new course,

S

Terry Towery

Associate Professor and Chair

Art department Lehman College CUNY
250 Bedford Park Blvd.

Bronx NY 10468
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