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Course Title
Fiction Writing

Proposed Course Number
ENG 318

Class Hours 
3 hours 

Credits
3 credits

Prerequisites	
ENG 101, ENG 201, and either
ENG 116 (Foundations of Creative Writing) or ENG 311 (Creative Writing Workshop)

Course Description:
This course introduces students to fiction from the perspective of the writer. Students learn to give and receive substantive and constructive feedback in workshops. Through the study of published stories and work by peers, students develop an understanding of the basic elements of short stories such as narrative structure, characterization, point of view, scene structure, and setting. An emphasis on reflection, analysis, and revision gives students the tools necessary to produce short stories while seeing themselves as entering a writing community. Additional genres of fiction, such as micro-fiction, flash-fiction, novellas, and novel chapters, may also be included. 

Student Learning Outcomes:
	

	

	Course Student Learning Outcomes 
	Measurements 

	Discuss course content in a range of critical contexts. 
	1. Students will discuss published stories and student stories. Through workshop, students will offer each other verbal feedback. Through class discussion, students will consider published stories from a wide range of times, cultures, locations, and styles.


	Demonstrate knowledge of themes and genres of course texts (including making informed decisions in their own writing). 
	2. Students will demonstrate a knowledge of the elements of fiction (narrative arc, characterization, staging, dialogue, setting) by writing stories, through feedback offered verbally and in writing, and through written reflection about the choices they made in their own stories. A final portfolio will gather all of this writing and be assessed according to a rubric. Journal entries will also synthesize this knowledge. 


	Critique the complexities and differences among course texts (which includes student writing). 
	3. Students will critique published writing through class discussion and critique their fellow students’ work through workshop. Students will be able to give and receive constructive feedback that addresses the complexity of both the reader’s experience, the author’s intention, and the work itself.



	General Education Learning Outcomes 
	Measurements 

	Communication Skills- Students will be able to write, read, listen and speak critically and effectively. 
	1. Students will read both published short stories and student short stories with an eye toward effective critique. Through workshop, students will demonstrate that they can listen and speak constructively, both to communicate their ideas as well as to incorporate good ideas into their own revision process effectively and critically. 



	Arts and Humanities-Students will be able to develop knowledge and understanding of the arts and literature through critiques of works of art, music, theatre, or literature. 
	2. Students will develop knowledge and understanding of the elements and structures of short stories through reading, analyzing and evaluating published stories and student stories. A combination of verbal contributions and student writing in portfolios will be assessed according to a rubric. 
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Course Structure
	This class is a 3 credit course. The instructor will decide how to apportion the time between student work and readings to discuss—however, these two concerns will ultimately work in tandem. Craft concerns from the readings should be reflected in discussion of student work and vice-versa. After the instructor has established the rules of an effective and constructive workshop, most of the class time should be focused on student work. This course will emphasize the twin processes of composing and revising a short story. Instructors may include quizzes, reflective writing, or other forms of assessment during class time.
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Required Texts & Readings
This class can easily be taught as a Zero Textbook Cost (ZTC) course using open access resources. For the ZTC option, faculty would construct a reading dossier for students. 

For the included course outline, the following texts were required:
· Baxter, Charles. The Art of Subtext: Beyond Plot. Saint Paul: Graywolf Press, 2007. ISBN 978-1555974732
· PDFs of short stories provided by Instructor on Blackboard

Evaluation and Requirements of Students
While there is much discussion about how creative writing workshops should best assess students’ work, it is generally agreed that “completion” or “attendance” grades are untenable when used in isolation, though they do have a place in ensuring that students’ work is turned in. Grading often focuses on course based rubrics that assess feedback, revision, and reflection in addition to assessing the students’ stories. Here is one sample grading structure from one of our instructors that focuses on steady progress across the semester, with an emphasis on composition, revision, evaluation, and reflection. We have included the rubric for the revised stories included in the final portfolio:   

Final Portfolio: 40%
	2 or 3 revised short stories
	Reflection on the writing and revision process
	Reflection on giving and receiving feedback
Journal Assignments: 20%
Short Story Submissions: 20%
Classroom Contribution to Workshop: 20%


Sample Holistic Short Story Rubric for Final Portfolio:

A: The story is mostly scenes and dialogue, rather than exposition. An equilibrium is established and disrupted, with rising action leading to a climax. Character is revealed through action.

B: The story has a fair amount of exposition, but also has scenes and dialogue. The narrative arc is mostly clear, but missing pieces. Characters are developed, but not revealed through action. 

C: The story is mostly exposition, with very few scenes or dialogue. The narrative relies on melodramatic surprise, rather than a narrative arc based on disruption and resolution. The characters are flat.

D: The story is only exposition (all telling, with no showing). Characters do not feel like people. 

F: The story is missing or is not a story.  


Outline of Topics

Week One: 
Review syllabus and class atmosphere
Introduction to Workshop Expectations and Etiquette 
Introduction to Narrative Arc
	Homework: Read Introduction to Baxter

Week Two: 
Initial Student Story Proposals
Introduction to Characterization (Revealing character through action)
Homework: Read “The Art of Staging” 
Journal: What defines a short story?
Story proposal due

Week Three: 
Continuing Student Story Proposals
Introduction to Dialogue
Homework: Read “Sonny’s Blues”
Journal: Finalized Story Proposal
First draft of first short story due

Week Four: 
Student Workshops
Introduction to the distinction between “Scenes” and “Exposition”
Homework: Read: “Digging the Subterranean” 

Week Five: 
Student Workshops
Introduction to “Show, Don’t Tell”
	Homework: Read “Battle Royal”
Journal: What do you want your story to achieve?

Week Six: 
Student Workshop (by the end of week 6 every student will have workshopped one story)

Week Seven: 
Introduction to Revision Techniques
Journal: What are your challenges for revision? 
	Reading: “Inflection and the Breath of Life”
	Draft of second short story due

Week Eight: 
Student Workshop
Continuing Discussion of Narrative Arc
	Revision of first short story due

Week Nine: 
Student Workshop
Continuing Discussion of Characterization
Journal: Reflect on revision of first short story.
	Reading: “Bartleby, the Scrivener”

Week Ten:	
Student Workshop 
Continuing Discussion of Revision Techniques

Week Eleven: 
Student Workshop (by the end of week 11 every student will have workshopped their second short stories)
	Third short story due (may be a revision or a new story)

Week Twelve: 
Student Workshop
Introduction to Flash Fiction

Week Thirteen: 
Student Workshop
Read: Jamaica Kincaid’s “Girl” 
Journal: Write a piece of flash fiction.

Week Fourteen: 
Student Workshop
Discussion of Final Portfolios

Week Fifteen: 
Final Student Workshop
Class Reflection
Final Portfolio and Journals Due 


Accessibility 
BMCC is committed to providing equal access to all programs and curricula to all students. In keeping with the college’s policy of equal access, any student requesting accommodations must go to the Office of Accessibility, N360. The office will supply the student, if appropriate, with an academic accommodation letter to show to professors.


Plagiarism policy
http://www.bmcc.cuny.edu/academics/page.jsp?pid=1052&#038;
Plagiarism is the presentation of someone else’s ideas, words, or artistic/scientific/technical work as one’s own creation. A student who copies or paraphrases published or on-line material, or another person’s research, without properly identifying the source(s) is committing plagiarism.

Plagiarism violates the ethical and academic standards of our college. Students will be held responsible for such violations, even when unintentional. To avoid unintended plagiarism, students should consult with their instructors about when and how to document their sources. The library also has both print and digital guides designed to help students cite sources correctly.

Plagiarism carries a range of penalties commensurate with severity of the infraction. The instructor may, for example, require the work to be redone, reduce the course grade, fail the student in the course, or refer the case to the Faculty-Student Disciplinary Committee (see Article 15.4 of the Bylaws of the Board of Trustees). Cases referred to that committee could result in suspension or expulsion from the college.

BMCC Policy on Attendance
Participation in the academic activity of each course is a significant component of the learning process and plays a major role in determining overall student academic achievement. Academic activities may include, but are not limited to, attending class, submitting assignments, engaging in in-class or online activities, taking exams, and/or participating in group work. Each instructor has the right to establish their own class participation policy, and it is each student’s responsibility to be familiar with and follow the participation policies for each course.

Classes begin promptly at the times indicated in the Schedule of Classes. Arrival in classes after the scheduled start time constitutes lateness. Latecomers may, at the discretion of the instructor, incur an official absence.

Workshop Pedagogy
Despite storytelling being a basic human impulse, writing short stories is surprisingly hard, and mastering the rules of written fiction often requires an unlearning of narrative conventions that have been absorbed from television and popular film. In this class, which focuses on the short story, students discover the underlying architecture of the basic narrative arc while developing an understanding of what is involved with the construction of fiction. 
	The workshop began as a technique for helping writers progress in their craft, and has since spread through the academy. The short story is especially well suited to the workshop, which allows the piece of writing under consideration to be fully understood and addressed in its completeness. This course is primarily dedicated to the discussion of student work, though published work will also be considered as models of craft.  Learning to give and receive feedback is a central skill for creative writers, and the instructor will guide students in identifying substantive concerns, using the language of craft, in order to help students achieve their own vision for their stories. Ideally, students move from the simpler stages of addressing work through the lens of liking and disliking, and develop a more complicated phenomenological approach to describing the experience of the story, as well as seeing the ways that poetic devices can be deployed in order to achieve impacts on the reader.  
	While each instructor will have their own sense of what is most exciting in contemporary fiction, and what models are most useful for teaching fiction from the writer’s perspective, the readings will offer students a landscape of fiction that reflects themselves. It is crucial that students see contemporary fiction as a field in which they will be welcome. Readings may include craft essays, single author collections, anthologies, literary journals, and individual stories. Again, a significant selection of the readings should be contemporary, though classics or works from other time periods should be included as the instructor sees fit. 
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