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Borough of Manhattan Community College
City University of New York
Syllabus


Course Title
Poetry Writing

Proposed Course Number
ENG 317

Class Hours 
3 hours

Class Credits 
3 credits

Prerequisites	
ENG 101, ENG 201, and either
ENG 116 (Foundations of Creative Writing) or ENG 311 (Creative Writing Workshop)

Course Description:
Building on the skills developed in a multi-genre workshop (ENG 116 or ENG 311), this course focuses on poetry from the perspective of a poet writing in a community of poets. Students are taught to give and receive substantive and constructive feedback on poetry in workshops. Through the study of published poems and work by peers, students develop an understanding of prosody, poetic craft, and poetic structure. An emphasis on reflection, analysis, and revision gives students the tools necessary to produce a portfolio of poems while seeing themselves as entering a community of poets with an awareness of poetry’s complex and diverse histories. 

Course Structure
	This class is a 3 credit course. The instructor will decide how to apportion the time between student work and readings to discuss—however, these two concerns will ultimately work in tandem. Craft concerns from the readings will be reflected in discussion of student work and vice-versa. After the instructor has established the rules of an effective and constructive workshop, most of the class time will be focused on student work. Instructors may include quizzes, reflective writing, or other forms of assessment during class time.

Student Learning Outcomes

	Course Student Learning Outcomes (Students will be able to...) 
	Measurements (means of assessment for student learning outcomes listed in first column) 

	1. Discuss course content in a range of critical contexts. 
	1. Students will discuss published poems and student poems. Through workshop, students will offer each other verbal feedback. Through class discussion, students will consider published poems from a wide range of times, cultures, locations, and styles.
 

	2. Demonstrate knowledge of themes and genres of course texts (including making informed decisions in their own writing). 
	2. Students will demonstrate a knowledge of poetry, poetics, prosody and craft through their own written poems, through feedback offered verbally and in writing, and through written reflection about the choices they made in their own poems. A final portfolio will gather all of this writing and be assessed according to a rubric. 

	[image: page2image11432320]
3. Critique the complexities and differences among course texts (which may include student writing). 

	3. Students will critique published writing through class discussion and critique their fellow students’ work through workshop. Students will be able to give and receive constructive feedback that addresses the complexity of both the reader’s experience, the author’s intention, and the work itself. 




	
	General Education Learning Outcomes 
	Measurements (means of assessment for general education goals listed in first column) 


	[image: page2image21116480]

	Communication Skills- Students will be able to write, read, listen and speak critically and effectively. 
	1. Students will read both published poetry and student work with an eye toward effective critique. Through workshop, students will demonstrate that they can listen and speak constructively, both to communicate their ideas as well as to incorporate good ideas into their own revision process effectively and critically. 
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	Arts and Humanities-Students will be able to develop knowledge and understanding of the arts and literature through critiques of works of art, music, theatre, or literature. 
	1. Students will develop knowledge and understanding of the elements and structures of poetry through reading, analyzing and evaluating published poems and student poems. A combination of verbal contributions and student writing in portfolios will be assessed according to a rubric. 



Required Texts & Readings
This class can easily be taught as a Zero Textbook Cost (ZTC) course using open access resources. For the ZTC option, faculty would construct a reading dossier for students. 

If not using a ZTC option, faculty may wish to assign 
· an anthology of poetry (like The Norton Introduction to Poetry or a recent Best American Poetry);
· single author collections (like Ada Limón’s The Carrying, Danez Smith’s Don’t Call Us Dead, or Brenda Shaughnessy’s The Octopus Museum); 
· craft books (like Mary Oliver’s A Poetry Handbook); or
· some combination of the three.  

Other Resources
Students are encouraged to use open access resources for poetry (especially from the Poetry Foundation and the American Academy of Poets), and the Poets House library. 

Evaluation & Requirements of Students 
Workshop Participation and Student Presentations: 20%
The workshop skill is central to creative writing in the academy. Students must be able to identify the key structures of poetry and apply their knowledge to their fellow students’ work in a respectful and constructive manner. The goal of a workshop is to help the student poet achieve their own vision for their work. 
Quizzes: 10%
These will be given in class to check on the retention of craft terms.
Bi-Weekly Submissions: 30%
Students will turn in original poems every two weeks, and these will be revised based on workshop for the final portfolio. 
Final Portfolio: 40%
Students will submit a final portfolio of 8 poems, including earlier drafts, along with a reflective essay on the revision process for the poems included. Students will present their final portfolios by giving a short reading to the class along with a brief discussion of their revision process.

While there is much discussion about how creative writing workshops should best assess student work, it is generally agreed that “completion” or “attendance” grades are untenable when used in isolation. One best practice is to develop a rubric in conversation with the class or to use reflection and workshop feedback as measures for student work. While a poem may be difficult to grade, the active work of constructing portfolios, revision, craft based responses, workshop participation, and reflective writing, all offer ways for students to be assessed. The most common practice is for a final portfolio of at least eight revised poems to be turned in at the end of class, along with a reflective essay on the revision process. Quizzes can evaluate knowledge that is objective when appropriate. 

[bookmark: _GoBack]Sample Formal Poetry Rubric (for Gazhals, Sonnets, Sestinas, and Landays):
A: The poem fits the form perfectly, makes sense, and the syntax is smooth. 
B: The poem mostly fits the form. There are some problems with sense, and the syntax is a bit awkward. 
C: The poem is confusing, and doesn’t really follow the form, though the attempt is clear. 
D: The poem makes no sense and/or does not show attempt to follow the form. 
F: The poem is not turned in. 



Instructor Determined Outline of Topics
Instructors will organize the course around principles relevant to their own understandings of poetic practice. A number of obvious organizing devices present themselves: schools of poetry, prosodic devices, craft concerns, global anglophone poetics, and single author collections, to name a few. The possibilities are numerous. The two outlines that follow present possibilities for the course that retain the focus on student writing and workshopping, but are not exhaustive or exclusive.  

Outline of Topics (Sample 1: Focus on Poetic Form):
	Poetic forms will be explained by the instructor, and handouts with explanations and examples of the various poetic forms will be put together from OER resources for the students.  

Week 1 / INTRODUCTION
What is creative writing? What is a workshop? What is craft? What are the foundational elements of poetry?

Week 2 / The Landay
Introduction to the landay / Workshopping student landays

Week 3 / The Ghazal
Introduction to the ghazal / Workshopping student ghazals
 
Week 4 / The Villanelle 
Introduction to the villanelle / Workshopping student villanelles

Week 5 / The Sestina
Introduction to the sestina / Workshopping student sestinas

Week 6 / The Sonnet (Shakespearean)  
Introduction to the Shakespearean sonnet / Workshopping student Shakespearean sonnets

Week 7  The Sonnet (Petrarchan) 
Introduction to the Petrarchan sonnet / Workshopping student Petrarchan Sonnets

Week 8 / The Sonnet (Pushkin)   
Introduction to the Pushkin sonnet / Workshopping student Pushkin sonnets

Week 9 / The Golden Shovel 
Introduction to the golden shovel / Workshopping student golden shovels

Week 10 / The Pantoum 
Introduction to the pantoum  / Workshopping student pantoums

Week 11 / Workshop 
Workshopping student poems

Week 12 / Workshop  
Workshopping student poems

Week 13  / Workshop  
Workshopping student poems

Week 14  
Final Portfolio Presentations and Workshop

Week 15  
Final Portfolio Presentations and Workshop


Outline of Topics (Sample 2: Anthology Centered): 
	This course outline is based on students purchasing Best American Poetry 2020, edited by Paisley Rekdal and David Lehman, as the course text. 

Week 1 / INTRODUCTION
What is creative writing? What is a workshop? What is craft? What are the foundational elements of poetry?

Week 2 / Rekdal & Lehman
Read Paisley Rekdal and David Lehman’s introduction to Best American Poetry (BAP). Discuss how they see the state of contemporary poetry and how they made their editorial decisions in selecting poems. Practice workshopping using one of the poems in the anthology as a sample poem. Students choose poems to present as models of craft. Instructor models presenting a poem through a craft analysis. Students use the craft model to focus the writing of their own poems. 

Week 3 / Student Presentations & Student Workshop
Student craft presentations of poems in BAP / Workshopping student poems
 
Week 4 / Student Presentations & Student Workshop
Student craft presentations of poems in BAP / Workshopping student poems

Week 5 / Student Presentations & Student Workshop
Student craft presentations of poems in BAP / Workshopping student poems

Week 6 / Student Presentations & Student Workshop
Student craft presentations of poems in BAP / Workshopping student poems

Week 7  Student Presentations & Student Workshop
Student craft presentations of poems in BAP / Workshopping student poems

Week 8  Workshop
Workshopping student poems

Week 9  Workshop
Workshopping student poems

Week 10  Workshop
Workshopping student poems

Week 11 Workshop 
Workshopping student poems

Week 12 / Workshop & Discussion of Final Portfolio  
Workshopping student poems

Week 13  / Workshop & Discussion of Final Portfolio   
Workshopping student poems

Week 14  
Final Portfolio Presentations and Workshop

Week 15  
Final Portfolio Presentations and Workshop

Accessibility 
BMCC is committed to providing equal access to all programs and curricula to all students. In keeping with the college’s policy of equal access, any student requesting accommodations must go to the Office of Accessibility, N360. The office will supply the student, if appropriate, with an academic accommodation letter to show to professors.

Plagiarism policy
http://www.bmcc.cuny.edu/academics/page.jsp?pid=1052&#038;
Plagiarism is the presentation of someone else’s ideas, words, or artistic/scientific/technical work as one’s own creation. A student who copies or paraphrases published or on-line material, or another person’s research, without properly identifying the source(s) is committing plagiarism.

Plagiarism violates the ethical and academic standards of our college. Students will be held responsible for such violations, even when unintentional. To avoid unintended plagiarism, students should consult with their instructors about when and how to document their sources. The library also has both print and digital guides designed to help students cite sources correctly.

Plagiarism carries a range of penalties commensurate with severity of the infraction. The instructor may, for example, require the work to be redone, reduce the course grade, fail the student in the course, or refer the case to the Faculty-Student Disciplinary Committee (see Article 15.4 of the Bylaws of the Board of Trustees). Cases referred to that committee could result in suspension or expulsion from the college.

BMCC Policy on Attendance
Participation in the academic activity of each course is a significant component of the learning process and plays a major role in determining overall student academic achievement. Academic activities may include, but are not limited to, attending class, submitting assignments, engaging in in-class or online activities, taking exams, and/or participating in group work. Each instructor has the right to establish their own class participation policy, and it is each student’s responsibility to be familiar with and follow the participation policies for each course.

Classes begin promptly at the times indicated in the Schedule of Classes. Arrival in classes after the scheduled start time constitutes lateness. Latecomers may, at the discretion of the instructor, incur an official absence.



Workshop Pedagogy
	A poetry workshop is a space for students to explore and develop their own poetic vision, while being guided by readings in poetry and the process of peer review. The course moves in three basic directions: the first is learning to analyze readings selected by the instructor from the perspective of craft; the second is developing the ability to give and receive substantive feedback on poems in process; the third is helping the student find a place for themselves in the landscape of contemporary poetry.
	While poetic craft is often taught in literature courses, creative writers tend to focus on craft as practitioners, giving prosodic devices like rhythm, alliteration, lineation, stanza groupings, the status of tools to be used. A common practice is for instructors to present a particular poem for analysis, guiding the students through the crafting of the poem, and then asking the students to use those tools in a poem of their own. Studying craft as a practitioner works in synergy with literary study, giving scholars an appreciation of construction, and engaging the literary foundation that poets bring to the class.  
	Peer review is a central component of creative writing pedagogy, and the word “workshop” indicates that the majority of the class will be dedicated to the writing of the students themselves. Learning to give and receive feedback is a central skill for creative writers, and the instructor will guide students in identifying substantive concerns, using the language of craft, in order to help students achieve their own vision for their poetry. Ideally, students move from the simpler stages of addressing work through the lens of liking and disliking, and develop a more complicated phenomenological approach to describing the experience of the poem, as well as seeing the ways that poetic devices can be deployed in order to achieve impacts on the reader.  
	While each instructor will have their own sense of what is most exciting in contemporary poetry, the readings will offer students a landscape of poetry that reflects themselves. It is crucial that students see contemporary poetry as a field in which they will be welcome. Readings may include craft essays, single author collections, anthologies, guides to prosody, literary journals, and individual poems. Again, a significant selection of the readings will be contemporary, though classics or works from other time periods will be included as the instructor sees fit. 
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