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MES 140-100W

BOROUGH OF MANHATTAN COMMUNITY COLLEGE
The City University of New York
Department of Media Arts and Technology

Title of Course: Introduction to the Moving Image Wed. 10:00a-1:40p Murray 311

Class Hours: 3 Laboratory Hours per Week: [1 if 4-hour section]
Semester: Fall 2019 Credits: 3

Instructor Information (Phone#, Office#, email): Prof. M. George Stevenson,
212-346-8469, MC 5622, gstevenson@bmcc.cuny.edu

Course Description:

Introduction to the Moving Image gives students an introductory grounding in the history, aesthetics, and critical
theory of narrative and non-narrative motion pictures, television, and animation. Students will gain a global
perspective of how moving image works evolved from the birth of cinema to the current multiplicity of screens and
screen works; special attention will be drawn to the theoretical and practical techniques unique to moving images and
the tension between the media’s apparent “realism” and the manipulations required to achieve it.

Basic Skills: ENG 095 or ESL 095 and ACR 95
Prerequisites: None,
Corequisites: None

Course Student Learning Qutcomes (Students will be able Measurements (means of assessment for student
to...) learning outcomes listed in first column)

1. Identify the elements of the language of moving image, Class discussion, papers, quizzes and final exam
such as framing, camera angle, static shot, tracking
shot, mise-en-scene, montage, long-takes, etc.

2. Recognize the characteristics and tendencies of works Class discussion, papers, quizzes and final exam
made before the advent of synchronized sound
recording and assess how they differ from works made
after sound works become the norm.

3. Differentiate cinema genres, mise-en-scene and editing Class discussion, papers, quizzes and final exam
styles, and the place in history and aesthetics of
individual moving image artists and national cinemas

4. Compare and contrast the ways in which moving image Class discussion, papers, quizzes and final exam
artists use photographic, televisual, and computer
graphic technology to manipulate apparent time and
space.

5. Identify issues of difference among moving image Class discussion, papers, quizzes and final exam
artists and the ways difference has affected their
moving image works.

What makes this course a Writing Intensive Course?

This is a Writing Intensive course that fulfills the WI requirement for graduation. Writing intensive courses pay special
attention to developing critical reading, writing, and analytic skills to prepare students for college-level coursework in
general. Both informal and formal writing will be designed to maximize your understanding of the subject matter.
Formal writing assignments, at least 10-12 pages total, account for a significant portion of your grade and will include
opportunities for revision.




Course Student Learning Outcomes
Upon successful completion of this course,

Measurements (means of assessment for student
learning outcomes listed in first column)

1. Students will complete at least 10-12 pages of formal
writing assignments that have gone through the revision
process.

Formal writing assignments

2. Students will generate pieces of informal writing in
response to a variety of prompts, concepts, situations or
reading assignments.

Informal writing assignments

Below are the college’s general education learning outcomes, the outcomes that are checked in the left-hand
column indicate goals that will be covered and assessed in this course. (Check at least one.)

General Education Learning Outcomes

Measurements (means of assessment for general
education goals listed in first column)

B | Communication Skills- Students will be able to write, read,

listen and speak critically and effectively.

Class discussion, papers, quizzes and final exam

Quantitative Reasoning- Students will be able to use
Ot quantitative skills and the concepts and methods of
mathematics to solve problems.

concepts and methods of the natural sciences.

Scientific Reasoning- Students will be able to apply the

Class discussion, papers, quizzes and final exam

O Social and Behavioral Sciences- Students will be able to

apply the concepts and methods of the social sciences.

exam

M | Arts & Humanities- Students will be able to develop
knowledge and understanding of the arts and literature

through critiques of works of art, music, theatre or literature.

Class discussion, papers, quizzes and final exam

M | Information & Technology Literacy- Students will be able
to collect, evaluate and interpret information and effectively

use information technologies.

Class discussion, papers, quizzes and final exam

¥l | Values- Students will be able to make informed choices
based on an understanding of personal values, human

diversity, multicultural awareness and social responsibility.

Class discussion, papers, quizzes and final exam

Required Text

Textbook: Film Studies: An Introduction (2009) AVAILABLE IN BMCC LIBRARY
http://ebookcentral.proquest.com/lib/bmcc/detail.action ?doclD=978752

Author: Ed Sikov

Publisher: Columbia University Press

ISBN: 978-0-23-114293-9

Recommended Texts:

Textbook: The Oxford History of World Cinema (1996)

Editor: Geoffrey Nowell-Smith

Publisher: Oxford University Press

ISBN: 978-0-19-874242-5

Textbook: Documentary: A History of the Non-fiction Film (2™ revised ed. - 1993)

Author: Erik Barnouw

Publisher: Oxford University Press

ISBN: 978-0-19-507898-5

Other Resources
N/A




Use of Technology (If Applicable)

MOST FILMS ON THIS SYLLABUS ARE AVAILABLE ON THE BMCC LIBRARY DATABASES. Kanopy Streaming Videos and
the Swank Digital Campus are available at the following links (use your BMCC ID and password to gain access).

STUDENTS MUST ALSO USE BLACKBOARD: Additional readings and podcast links will be posted each week. Weekly
Film Journal entries are also done on Blackboard.

Evaluation and Requirements of Students

GRADING FORMULA Class discussion/attendance 10%
Film Journal 20%
Short paper (4-7 pages, assigned topic) 15%
Long paper (7-10 pages, advised topic) 30%
Final exam 25%

ATTENDANCE AND PUNCTUALITY
All absences count against the 10 points awarded for discussion/attendance.

The maximum number of unexcused absences for earning a passing grade in this class is five (this is very generous).

An absence may be excused if it meets the following criteria: 1) the professor was informed in writing in advance of an
unavoidable conflict; 2) documentation from a hospital or medical professional for an absence due to medical reasons
is provided; 3) the professor is informed within 24 hours of a documentable emergency

If you do not attend class at least once in the first three weeks of the course and once in the fourth or fifth weeks, the
Office of the Registrar is required to assign a grade of WU. No incompletes (INC) for Unofficial Withdrawals will be
given.

Attendance in both regular and remedial courses is mandated by policy of the City University of New York. Instructors
are required by New York State law to keep an official record of class attendance.

LATENESS: Classes begin promptly. Arrival in classes after the scheduled starting time constitutes lateness. Latecomers
may, at the discretion of the instructor, incur an official absence.

PAPERS

Both the short and long papers will be critical analysis papers, NOT research papers. The point of each is to define the
evidence contained within the moving image artwork, relate that evidence to a larger idea expressed by a critic or
commentator (who may be the writer of the paper), and explain what the significance of that relationship might be. So
long as you are using evidence to make your points, there are no “wrong” positions, just more or less easily argued
ones. Because | understand that this may be the first critical analysis paper you've been asked to write, the short paper
will have two drafts, the first ungraded except for on-time completion, and the final paper topic will require an outline
{again, ungraded except for on-time completion) prior to the full version. Improper citation and not following the
guidelines will count against the final grade for both papers.

FILM JOURNALS
Each week, students will write a minimum of 400 words (less than one page of single-spaced prose) esponding to the
film(s) on the syllabus for that lecture.

Each journal entry will begin with the student's gut reaction to the film(s) shown in class or viewed individually; at
least half of the journal entry must consist of a response to one of the following elements of moving image art — 1)
Framing/Camera Movement/Cinematography, 2) Mise-en-Scene/Production Design; 3) Sound Design (not applicable
to silent films); 4) Editing; 5) Performance — and how that element did or did not add to the director's overall vision for
the work.

Students may not repeat a given week's topic for three weeks. These entries will not be graded except to note that
they did or did not meet the required word count and stayed on topic; failure to meet either requirement will cost a
minimum of one-quarter point. Each is worth one grade point and is due by the beginning of the next class; entries up
to two weeks late will earn half a point. Those who complete all 14 of the journal entries by the day of the final will
receive an extra grade point.



Outline of Topics

A NOTE ON THE FILMS/FILMMAKERS CHOSEN FOR THIS SYLLABUS: The guiding idea of this syllabus is for you to see
work that is either the first or among the best of its kind; the first because what we think of as “normal” is in fact the
product of people -- some of whom thought of themselves as artists, some of whom thought of themselves as
scientists, some of whom thought of themselves as business people, some of whom simply had a problem they
wanted to solve or a story they wanted to tell — created a new visual, and later audio-visual language. Part of this new
language was drawn from principles and traditions that date back to the dawn of communication, but some was a
literal shot in the dark, an attempt to present ideas in ways they had never before been presented. That some of
these filmmakers did so in spite of practical, political or personal difficulties only makes the result more heroic and
worth considering both on their own terms and in relationship to our own time and place.

8/28/19 WEEK 1 — The Earliest Moving Images: Inventing the Machines, Inventing the Rules

[Note: Not everything will be shown in class; you are responsible for reviewing ALL listed material.]
Readings:
Required: Sikov: Film Studies: An Introduction — Introduction and Chapter 1: Mise-en-Scene: Within the Image;
OER/Blackboard: Basic Introductory Material; Pre- and Early Cinema; Early Cinema PowerPoint; The World in
1895; Moving Image Timeline; Bios of: Eadweard Muybridge, Lumiere Brothers, Edwin S. Porter, Alice Guy-
Blache, D.W. Griffith, Giovanni Pastrone
Thom Gunning: “The Cinema of Attractions” pp 381-388 The Cinema of Attractions Reloaded;
Recommended reading: Stephen Bottomore: The Panicking Audience: Early Cinema and the “Train Effect”;
Peter Decherney: Copyright dupes: Piracy and New Media in Edison v. Lubin {1903)
William Johnson: Early Griffith: A Wider View
Windsor McCay, Cartoonist https://www.lambiek.net/artists/m/mccay.htm
Nowell-Smith: The Oxford History of World Cinema — pp. 6-42; 71-74 (to “Animation Studios”);
Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part One: Birth of the Cinema (Kanopy); The
Valkyrist: Cinema of Attractions (YouTube); Vejas Gabriel Liulevicius: 1896: The Invention of Motion Pictures

(Kanogy{

Recommended Viewing: How Hollywood Does It — Early Cinema [Kanopy]

Eadweard Muybridge, Louis Le Prince. et al. -- Pre-cinema — machines and images
1. Persistence of Vision/Optical Toys [YouTube] (3:32 min.) also Persistence of Vision
2. Eadweard Muybridge flipbooks [YouTube] (1:22)
Louis and Auguste Lumiére -- First commercial filmmakers/Europe [All on _Kanopy
1. Cinematograph Demonstration (1995), 5 min.
La Sortie de I’'Usine Lumiére & Lyon (Workers Leaving the Lumiere Factory) (1895), 46 seconds
Dejuner de bébé (Baby's Repast) (1895), 1 min.
Arroseur et arrosé (The Hoser Hosed), 1895, 1 min.
Demolition de la mur (Demolition of a Wall), (1896}, 1 min
Pompiers — mise en batterie (Firefighting Brigade) (1896), 1 min.
Arrivée du train a la Ciotat (Train Arrives at La Ciotat), 1896, 1 min.
Danse serpentine (Serpentine Dance), 1896, 1 min.
9. Inauguration of William McKinley-1, 1897, 1 min.
10. Portraits of New York: Broadway, 1897, 1 min.
11. Portraits of New York: El Trains, 1897, 1 min.
12. Descente des voyageurs du pont de Brooklyn (Brooklyn Bridge Pedestrians), 1897, 1 min
Edison Laboratories -- First commercial filmmakers/U.S. [All on Kanopy]
1. Sandow (1894), 1 min.
2. The Hornbacker-Murphy Fight (1894) 1 min.
3. Serpentine Dances (1895), 3 minutes. The dancer is Annabelle (Whitford) Moore.
4. The Kiss (1896), 1 min.
5. The Execution of Mary, Queen of Scots {1895) {YouTube), 18 seconds
Georges Méliés — Early cinema artist/Europe
1. Une partie des cartes (Card Party) (1896) 1:04 min. [Kanopyl
2. Un homme de tete (The Four Troublesome Heads) (1898) 1:05 min.[Kanopyl
3. Ulllusioniste double et la téte vivante (The Triple Conjuror and the Living Head) (1900) 1:19 min.

Kanopy?2
4. Lediable géant ou le miracle de la Madonne (The Devil and the Statue) (1901). 2:05 min. . [Kanopy2
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5. Le Vooyage dans la Lune (A Trip To The Moon) (1902), 12:52 min. [Kanopy?2] [Kanopy-color]
Edwin S. Porter -- Early cinema artist/U.S.[All on Kanopy] [All on YouTube]

1. Life of an American Fireman (1903), 6 min. [Kanopy @2:05:50]

2. The Great Train Robbery (1903), 10:24 min. [Kanopy

3. Dreams of a Rarebit Fiend (1906), 7:01 min.[Kanopy
Alice Guy (later Guy-Blaché) — Rediscovered cinema pioneer/Europe

1. Le pécheur dans le torrent (The Fisherman and the Stream) (1897) 0:28 min. [Kanopy@ 0:00:09
Mme. Bob Walter, danse serpentine (Serpentine Dance) (1897) 1:47 min. [Kanopy@0:01:22]
Chez le magnitiseur (At the Hypnotist's) (1898) 1:11 min. [Kanopy@0:04:22]
Alice Guy Films a “Phonoscene” (1905) 2:40 min. [Kanopy@1:05:49]
Polin, L'Anatomie de la conscrit (Polin Performs “Anatomy of a Draftee”) (1905) 2:24 min.
[Kanopy@1:09:45]
Madame a des envies {Madame's Cravings) (1906) 4:23 min. [Kanopy @ 2:05:00]
Le Matelas épileptigue (The Drunken Mattress) (1906) 9:31 min. [Kanopy @ 2:23:20]

8. Falling Leaves (as Alice Guy-Blaché) (1912) 12:17 min. [Kanopy — first of three films)]
D.W. Griffith -- Key early developer of moving image language

1. The Lonedale Operator (1911), 17 minutes https://www.youtube.com/watch?v=9iGos7nDTLs
2. The Musketeers of Pig Alley (1912), 17 minutes [Kanopy
Giovanni Pastrone -- Key developer of moving image spectacle
1. Cabiria (1914) 123 minutes https://www.youtube.com/watch?v=gOWicOwtHa8
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9/4/19 WEEK 2 — Real Life and Reel Life — The Early Documentary and the Instability of Reality

[Note: Not everything will be shown in class; you are responsible for reviewing ALL listed material.]
Readings:
Required: Sikov: Film Studies: An Introduction — Chapter 3: Mise-en-Scene: Cinematography;
OER/Blackboard: 2. Attraction to Art Form; Library bio links; Noel Burch: Basic Elements; TBA
Mack Sennett, Charles Chaplin, Buster Keaton, Robert Flaherty
Sergei Eisenstein: Dickens, Griffith and the Film Today; Hilde De Haeyere: Slapstick on Slapstick: Mack Sennett’s
Metamovies Revisit the Keystone Film Company; Jim Stinson: Camera Work: Shot Language;
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 78-9x; 95-105; 432-433;
Barnouw: Documentary: A History of the Non-fiction Film — “Explorer”
Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part Two: The Hollywood Dream (Kanopy)
Poltergeist and offscreen space; Every Frame a Painting: Buster Keaton: The Art of the Gag; TBA
Recommended Viewing: How Hollywood Does It — Mise-en-scene [Kanopy] and The Great Buster: A Celebration
Kanopy
Recommended Listening: You Must Remember This: Buster Keaton's Biggest Mistake [Podcast

Mack Sennett/Keystone -- Key early developer of moving image language
1. Mabel’s Dramatic Career {1913) 13:58 minutes https://www.youtube.com/watch?v=paFCYkbRktg
Charlie Chaplin — Key early master of moving image language
1. The Vagabond (1916) 22 min. [Kanopy
2. The Immigrant (1917) 22 min. [Kanopy
Buster Keaton -- Key early developer of moving image language
1. One Week (1920) 22:17 min.{co-director: Eddie Cline) https://archive.org/details/OneWeek
2. Sherlock Jr. (1924), 45 min. https://www.youtube.com/watch?v=_OmMHulmhLE
Robert Flaherty — Earliest feature documentarian
1. Nanook of the North (1922), 79 min. [Kanopy]

9/11/19 WEEK 3 — Weimar Expressionism and the Gothic “Future”
[Note: Not everything will be shown in class; you are responsible for reviewing The Cabinet of Dr. Caligari,
Metropolis and a third film designated by professor. NB. It can't hurt to watch them all.]
GET TOPIC SHEET FOR FIRST PAPER
Readings:
Reguired: Sikov: Film Studies: An Introduction — Chapter 2: Mise-en-Scene: Camera Movement;
OER: German Expressionism; Robert Weine, F.W. Murnau, Fritz Lang, G.W. Pabst
David Fine: “Film Noir and the Gathic” #37 (pp. 475-487) in A Companion to American Gothic; Herbert lhering:
“An Expressionst Film” p. 48ff; Fritz Lang: “The Artistic Composition of the Film Drama” p. 60ff; and F.W.
Murnau: “The Ideal Picture Needs No Titles” p. 66ff in German Essays on Film
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Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 136-151, 183-204
Required Viewing: Cousins: The Story of Film: An Odyssey — Part Three: The Golden Age of World Cinema

(Kanopy)

Recommended Viewing/Listening: How Hollywood Does It — Lighting [Kanopy]; Battleship Pretension: Silent Film

Robert Wiene — Early exemplar of 1920s-30s German silent film aesthetics and theory
1. The Cabinet of Dr. Caligari (1919) 75 min. [Kanopy]

F.W. Murnau — Major exemplar of 1920s-30s German silent film aesthetics and theory
1. Nosferatu (1922) 91 mins. [Kanopy]

Fritz Lang — Major exemplar of 1920s-30s German silent film aesthetics and theory
1. Metropolis (1927), 148 min. [Kanopy]

G.W. Pabst — Major exemplar of 1920s-30s German silent film aesthetics and theory
|. Die Buchse der Pandora (Pandora's Box) (1929) 132 min. [Kanopy]

9/18/2019 WEEK 4 - The Wind from the East-1: Russian Dialetics

[Note: Not everything will be shown in class; you are responsible for reviewing ALL listed material.]
Readings:
Required: Sikov: Film Studies: An introduction — Chapter 4: Editing: From Shot to Shot
OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 90-95, 162-174

Required Viewing: TBA
Recommended Viewing: [How Hollywood Does It — Editing [Kanopy]

Sergei Eisenstein — Revolutionary director/editor; key theorist
1. Bronenosets Potyomkin (Battleship Potemkin) (1925}, 74 min.[Kanopy] also
http://www.youtube.com/watch?v=3nulTXZ0JZA
Dziga Vertov — Revolutionary of documentary director/editor; key theorist
1. Chelovek s kino-apparatom (Man with a Movie Camera) {(1929), 69 min. [Kanopy]
Fernand Leger & Dudley Murphy — Avant-garde painter and director & American cinematographer
1. Ballets mecanique (1924) 17 min. [Kanopy]
Luis Bunuel & Salvador Dali — Avant-garde director and painter
1. Un chien andalou (1928) 16 min. https://vimeo.com/18540575

9/25/19 —WEEK 5: Drawing on the New Medium
[Note: Not everything will be shown in class; you are responsible for reviewing ALL listed material.]
Readings:
Required: Sikov: Film Studies: An Introduction — Chapter 6: Narrative: From Scene to Scene
OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 74-77, 267-275
Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part Three: The Golden Age of World Cinema
(Kanopy)
Recommended Viewing: Walt Disney's Early Days [Kanopy]; How Hollywood Does It — Animation [Kanopy
Other reading/viewing/listening: TBA

J. Stuart Blackton - Key early avant-gardist/Stop-motion animator
1. Princess Nicotine (1905) 5:20 min. [Kanopy] also: http://www.youtube.com/watch?v=_UvG5ItVzxc
Windsor McCay — Key early animator [Mental Floss]
1. Little Nemo (1911) 10:32 min [Mental Floss]
2. How a Mosquito Operates (1912) 5:40 min [Mental Floss]
3. Gertie the Dinosaur (1914) 5:47 min. [Mental Floss]
Wiadyslav Starewicz — Russian stop motion animator
1. The Cameraman’s Revenge (1912) 12 min. . [Kanopy
The Fleischer Bros. -- Revolutionary animators
1. Out of the Inkweli: Koko the Clown — Trip to Mars (1924) 7 min.
http://www.youtube.com/watch?v=6 OLiXotBYM
2. Finding His Voice (1929) 11 min. http://www.youtube.com/watch?v=Zkc2gy3rc8A
3. Dizzy Dishes (1930) 7 min. http://www.youtube.com/watch?v=2GulxIHhgOY
4. Minnie the Moocher (1931) 8 min. http://www.youtube.com/watch?v=4j-gRljcoQ0
5. Popeye the Sailor (1933) 8 min. https://www.youtube.com/watch?v=049MIXgoRge&t=5s
6




6. Popeye the Sailor Meets Sindbad the Sailor {1936) 18 min.
https://www.youtube.com/watch?v=QlwUpvf2iXY
7.  Popeye the Sailor Meets Ali Baba’s 40 Thieves (1937) 18 min.
https://www.youtube.com/watch?v=miw_Jw7j2sE
Lotte Reiniger — Revolutionary feature-length animator
1. Die Abenteuer von Prinz Achmed (1926) 66 min. https://www.youtube.com/watch?v=RU8n58yT1Rs

Walt Disney — Exemplar of feature length animation
1. Snow White and the Seven Dwarfs (1937, dir. David Hand ) [DVD only — Disney needs the $5$! //NYPL has]

10/2/19 Week 6 -- All Roads Lead to Hollywood & Vine: Classical Film Style

FIRST PAPER DUE
Readings:
Required: Sikov: Film Studies: An introduction — Chapter 7: From Screenplay to Film

OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 207-210, 221-248

Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part Four: The Arrival of Sound (Kanopy)
Recommended Listening: You Must Remember This: John Gilbert and Greta Garbo [Podcast

Other reading/viewing/listening: TBA

Ernst Lubitsch —Key exemplar of Classical Hollywood style
1. Trouble in Paradise {1932) 83 min. [Swank

OR
Frank Capra—Key exemplar of Classical Hollywood style
1. It Happened One Night (1934) 105 min. [Swank
OR

Gregory LaCava—Key exemplar of Classical Hollywood style
1. My Man Godfrey (1936) 94 min. [Swank

AND/OR
Lowell Sherman—Exemplar of Classical Hollywood style

1. She Done Him Wrong (1933) 66 min. [Swank]

10/9/19 -- NO CLASS (Yom Kippur)

10/16/19 -- WEDNESDAY = MONDAY SCHEDULE

10/23/19 WEEK 7 — Citizen Kane and the Deep Focus Revelation

FIRST PAPER BACK
Readings:
Required: Sikov: Film Studies: An Introduction — Chapter 5: Sound, Chapter 8: Filmmakers;
OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 248-267, 454-455
Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part Five: Post War Cinema (Kanopy)
Recommended Viewing: How Hollywood Does It — Sound [Kanopy]
Recommended Listening: You Must Remember This: Marion Davies, Hearst, and Citizen Kane [Podcast]

Orson Welles — Revolutionary director; transformed use of sound in film
1. Citizen Kane (1941), 119 min. [Swank

10/30/19 WEEK 8 — The Wind from the East-2 (Postwar Japanese Cinema)

Readings:
Required: Articles on Rashomon available at http://www.criterion.com/films/307-rashomon

OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 207-210, 221-248; 537-540

Reguired Viewing: TBA
Recommended Listening: Criterion Cast: Rashomon [Podcast]

Akira Kurosawa — Key exemplar of postwar Japanese cinema
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1. Rashémon (1950), 88 min. [Kanopy]
Maya Deren — Major avant-garde filmmaker, documentarian and artist
1. Meshes of the Afternoon (1943) 14 min. [Kanopy]

11/6/19 WEEK 9 —All Cinema is Local -Part 1 (Neo-Realism)
FIRST PAPER REVISIONS DUE
Note: Student will be responsible for knowing whichever film is shown in class PLUS ALL READINGS.]
Readings:
OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 667-689, 759-766
Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part Six: Sex and Melodrama (Kanopy)
Vittorio De Sica — Pioneering Italian Filmmaker
1. Ladridi biciclette (Bicycle Thieves) (1948), 93 min. [Kanopy
Satyajit Ray — Pioneering Bengali Filmmaker
l.  Pather Panchali (1955) 119 min. [Kanopy
Youssef Chahine — Pioneering Egyptian Filmmaker
1. Bab af hadid (The Iron Gate) aka Cairo Station (1958), 77 min.
https://www.youtube.com/watch?v=IYAG Gi2iDA&t=337s

11/13/19 WEEK 10 — Film Noir, The “Gaze” and The Master of Suspense

GRADED FIRST PAPERS BACK/ LONG PAPER GUIDELINES POSTED

[Note: Not everything will be shown in class; you are responsible for reviewing ALL listed material.]
Readings:
Required: Sikov: Film Studies: An Introduction — Chapter 9: Performance
OER/Blackboard: TBA
Laura Mulvey: “Visual Pleasure and Narrative Cinema”
http://isites.harvard.edu/fs/docs/ich.topic235120.files/MulveyVisualPleasure.pdf and “Afterthoughts on
"Visual Pleasure and Narrative Cinema" inspired by Duel in the Sun” http://afc-
theliterature.blogspot.com/2007/07/afterthoughts-on-visual-pleasure-and.html;
Maximilian LeCain: “Kenneth Anger” in Senses of Cinema: Great Directors Critical Database
http://sensesofcinema.com/2003/great-directors/anger/
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 304-312, 540-550
Required Viewing: TBA

Alfred Hitchcock — Key synthesizer of Russian and German theories into Hollywood cinema
1. Rear Window (1954), 112 min. [Swank
Kenneth Anger — Major avant-garde filmmaker and historian of Hollywood gossip
. Puce Moment (1949) 7 min. https://www.youtube.com/watch?v=CPQrzZbifsM8&t=12s or
https://www.youtube.com/watch?v=bw31ZAhHkaQ&t=96s
2. Inauguration of the Pleasure Dome_(1954) 39 min.
https://www.youtube.com/watch?v=D d7zccklwA&t=363s

11/20/19 WEEK 11 — Westerns, Postwar Animation and the Demonization/Embrace of The Other

[Note: Not everything will be shown in class; you are responsible for reviewing ALL listed material.]
Readings:
Required: Sikov: Film Studies: An introduction — Chapter 10: Genre and Chapter 11: Special Effects
OER/Blackboard: Kent Jones on John Ford; TBA on Karel Zeman or Jiri Trnka
Recommended: Nowell-Smith: The Oxford History of World Cinema — pp. 276-294, 312-321, 551-558.
Required Viewing: TBA

John Ford — Transformative director who embraced, then critiqued genre conventions
1. The Searchers (1956), 119 min. [Swank
Jiri Trnka — Czech animator and innovator
1. Ruka (The Hand) (1965) 17 min. https://www.youtube.com/watch?v=9Ed34rZmG7A&t=93s
Karel Zeman - Czech animator and innovator
1. Krabat — The Sorcerar's Apprentice (1978) https://www.youtube.com/watch?v=bNs1tYo2rlY
2. The Fabulous World of Jules Verne (1958) 79 min.
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https://www.youtube.com/watch?v={TwV5s1USmo&t=2023s

11/27/19 WEEK 12 — The Rise of Television and Direct Cinema
[Note: Not everything will be shown in class; you are responsible for reviewing ALL listed material.]
MUST HAVE FINAL PAPER TOPIC GREENLIGHT (LATE GREENLIGHT = -2.5 points; NO GREENLIGHT = -5 points)

Readings:
Reguired: How / Love Lucy Defined the Modern Sitcom [link]; Studio 360: American Icons: | Love Lucy [link1]
[link2]

OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 483-490, 527-537
Barnouw: Documentary: A History of the Non-fiction Film — “Promoter”
Reguired Viewing: TBA
Recommended Viewing: How Hollywood Does It — Documetary [Kanopy]
National Broadcasting Corporation (NBC) Pioneered variety and live drama out of New York
1. Texaco Star Theater, starring Milton Berle (1948-1956) 59 min. This show is from 1949 and features Ethel
Merman https://www.amazon.com/gp/video/detail/BOOFDWVYDQU/ref=atv dl rdr
2. Goodyear Television Playhouse (1951-1957): Marty (1953) 57 min. This episode’s writer is Paddy
Chayefsky; director: Delbert Mann. https://www.youtube.com/watch?v=5kL2afMZ95Q
Columbia Broadcasting System (CBS) Pioneered filmed comedy from Los Angeles
1. [/love Lucy (1951-1957) 25 minutes Episode 1: “The Girls Want to Go to the Nightclub” (1951)
https://www.youtube.com/watch?v=kukhLITAD w
Robert Drew Associates — Innovative Direct Cinema producer/director.
1. Primary (1960) 60 min. [Criterion Channel]

12/4/19 — Week 13 — The French New Wave and the Deconstruction of Form
Readings:
Required: OER/Blackboard: TBA
Jaime N. Christley: “Chris Marker” in Senses of Cinema: Great Directors Critical Database
http://sensesofcinema.com/2002/great-directors/marker/
Brian L. Frye: “Stan Brakhage” in Senses of Cinema: Great Directors Critical Database
http://sensesofcinema.com/2002/great-directors/brakhage/
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 490-496, 530-31, 567-596,
750-758.
Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part Seven: European New Wave (Kanopy)

Jean-Luc Godard — Revolutionary director who used Hollywood conventions to critique culture at large
1. A bout de soufflé {Breathless) (1960), 90 min. [Kanopy]
Chris Marker — Key exemplar of the New Wave's critique of cinematic form
1. LaJetée (1962), 28 min. [Kanopy]
Vera Chytilova - Revolutionary Czech filmmaker
1. Sedmikrasky (Daisies) (1966), 74 min. [Kanopy]
Stan Brakhage — Influential avant-garde filmmaker
1. Window Water Baby Moving (1959) 13 min. http://www.youtube.com/watch?v=QNhjD120iSo
(NB. Must have a YouTube account to view — content restricted as film depicts a woman giving birth)
2. Mothlight (1963) 2 min. http://www.youtube.com/watch?v=Yt3nDgnC7M8

12/11/19 Week 14 —All Cinema is_Local-2 (Narratives of Specific Realities)

[Note: Student will be responsible for knowing whichever film is shown in class PLUS ALL READINGS.]
FINAL PAPER DUE
Readings:
Required: Sikov: Film Studies: An Introduction Chapter 12: Putting It Together — A Model 8-12 Page Paper;
OER/Blackboard: TBA
Recommended reading: Nowell-Smith: The Oxford History of World Cinema — pp. 667-689, 759-766
Required Viewing: Mark Cousins: The Story of Film: An Odyssey — Part Three: The Golden Age of World Cinema
(Kanopy)
Abbas Kiarostami — Key figure in the Iranian New Wave
1. Close-Up (1990) 98 min. [Kanopy




Ousmane Sembene — Pioneering Senegalese filmmaker
2. Le noire de...(Black Girl) (1966) 60 min. [Amazon]
Anh Hung Tran - Pioneering Vietnamese filmmaker
1. The Scent of Green Papaya (1993) 103 mins. [Kanopy
Guillermo Del Toro — Mexican poet of horror
1. Pan's Labyrinth (2006) 112 min. [Swank
Ari Folman — Israeli filmmaker/actor/animator
1. Waltz with Bashir (2008) 90 min. [DVD only — NYPL has or Google for possible streaming options]

12/18/19 Week 15 — Final Exam

Class Participation

Participation in the academic activity of each course is a significant component of the learning process and plays a
major role in determining overall student academic achievement. Academic activities may include, but are not limited
to, attending class, submitting assignments, engaging in in-class or online activities, taking exams, and/or participating
in group work. Each instructor has the right to establish their own class participation policy, and it is each student’s
responsibility to be familiar with and follow the participation policies for each course.

BMCC is committed to the health and well-being of all students. It is common for everyone to seek assistance at some
point in their life, and there are free and confidential services on campus that can help.

Single Stop www.bmcc.cuny.edu/singlestop, room 5230, 212-220-8195. If you are having problems with food or
housing insecurity, finances, health insurance or anything else that might get in the way of your studies at BMCC,
come by the Single Stop Office for advice and assistance. Assistance is also available through the Office of Student
Affairs, S350, 212-220- 8130.

Counseling Center www.bmcc.cuny.edu/counseling, room $343, 212-220-8140. Counselors assist students in
addressing psychological and adjustment issues (i.e., depression, anxiety, and relationships) and can help with stress,
time management and more. Counselors are available for walk-in visits.

Office of Compliance and Diversity www.bmcc cuny.edu/aac, room 5701, 212-220-1236. BMCC is committed to
promoting a diverse and inclusive learning environment free of unlawful discrimination/harassment, including sexual
harassment, where all students are treated fairly. For information about BMCC's policies and resources, or to request
additional assistance in this area, please visit or call the office, or email olevy@bmcc.cuny.edu, or
twade@bmcc.cuny.edu. If you need immediate assistance, please contact BMCC Public safety at 212-220-8080.

Office of Accessibility www.bmcc.cuny.edu/accessibility, room N360 (accessible entrance: 77 Harrison Street), 212-
220-8180. This office collaborates with students who have documented disabilities, to coordinate support services,
reasonable accommodations, and programs that enable equal access to education and college life. To request an
accommodation due to a documented disability, please visit or call the office.

BMCC Policy on Plagiarism and Academic Integrity Statement

Plagiarism is the presentation of someone else’s ideas, words or artistic, scientific, or technical work as one’s own
creation. Using the idea or work of another is permissible only when the original author is identified. Paraphrasing and
summarizing, as well as direct quotations, require citations to the original source. Plagiarism may be intentional or
unintentional. Lack of dishonest intent does not necessarily absolve a student of responsibility for plagiarism. Students
who are unsure how and when to provide documentation are advised to consult with their instructors. The library has
guides designed to help students to appropriately identify a cited work. The full policy can be found on BMCC’s Web
site, www.bmcc.cuny.edu. For further information on integrity and behavior, please consult the college bulletin {also
available online).

PROFESSOR'S ADDENDUM ON PLAGIARISM: This is a writing course. If you can't complete the writing in a timely
way, SPEAK TO ME. Something better than the automatic “F” that results from being caught passing off work that
isn't yours can almost certainly be arranged.
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City University of New York
BOROUGH OF MANHATTAN COMMUNITY COLLEGE
Media Arts & Technology Department

Minutes of Departmental Meeting
November 13, 2019

In attendance: Jody Culkin, Carlo Diego, Janet Esquirol, Revital Kaisar, Agustin S.
McCarthy, Shari Rothfarb Mekonen, Melanie Oram, Anastassios Rigopoulos, Owen
Roberts, Jim Sayegh, Jamal Sullivan, Christopher Stein, George Stevenson, Philip
Weisman

The Meeting was called to order at 2:15pm

1. Janet agreed to head up Advisory Board Meeting Planning. Chris and Janet
decided the first order of business will be deciding whether there will be a
portfolio review in January. Some discussion about recruitment efforts for
students and faculty for portfolio review.

2. George suggested to amend the minutes to include Augustin, George, Jim, and
Agustin because they also attended the October Open House. Minutes were
accepted with the amendment. 14 voted to approve the minutes, none
objected, and none abstained. The Dropbox version of the minutes was
updated to reflect the change.

3. Discussion on Proficiency Index Resolution (See Meeting Agenda 11.13.19 for
details). Explored whether MES classes need to add a pre-requisite of English
101. Also talked about whether we will have access to students’ scores during
advisement sessions.

George proposed an amendment to the language of the resolution (see below):

For spring 2020, for all credit-bearing courses requiring basic skills prerequisites,
the Media Arts and Technology Department approves of the College applying
the appropriate proficiency index as a prerequisite. 14 voted to approve the
newly worded resolution, none objected, and none abstained



4. Committee and Liaison Reports
A. Curriculum Committee

1. MES 140 - The proposal is to make this class a 4-hour (3
credit class) 2 hours of class + 2 hours of lab

Agustin made a motion to approve the course revision to
MES 140. 14 voted to approve the course revision, none
objected

B. Lab Committee - Discussion of future changes that involve the way students
and faculty will access Adobe.

Melanie made a motion that we make Final Draft the official screenwriting
software for MES 153, MES 152, VAT 161, VAT 261, VAT 171, VAT 271, MMP
250, VAT 165, VAT 265, and MEA 300

C. P&B Committee - A bumper crop of adjuncts have applied for promotion.
Chris thanked Carlo and Melanie for their work with the Adjunct Promotion
Working Group

D. Career and Transfer Committee - discussion of email from Ryan Penny of NY
Post Production Program - Penny says that our students are above the skill
level that they are seeking. Also, they are not looking for people with skills
in the Picture Editorial and Animation skills they are seeking people with
VFX industry in Fusion and Nuke. Chris and Penny will continue to engage in
a dialogue about how future internships or opportunities might be available
for our students

Jim and Carlo volunteered to work with Chris on this project

Janet is hosting a Transfer Info Session with SUNY FIT - SUNY FIT are
treating the BMCC MEA students AA as a FIT AA. FIT will accept the credits if
they want the Advertising and Design BFA from FIT. The student’s portfolio
is of critical importance in the admission process

E. Academic Senate - reviewing the Academic Probation System & Muslim
Students Association Request

F. Liaisons

e MECA - The program is being revamped
e One Club - still some slots available for memberships



LRC - we have the opportunity to hire more tutors - Cindy
recommended an Animation tutor, Tassos recommended a MES/VAT
tutor - Chris suggested that we need more tutor coverage for the
MES classes - we also have a slot for a MMA person too - since the
MMA Tutor will be out of the country for the first few months of
next semester

Owen proposed that we use Open Lab or some other relevant site
where instructors can upload relevant documents for the tutors to
use i.e. assignment descriptions, etc

Discussion about working with the Office of Accessibility on
determining what reasonable accommodations are and how to
provide the reasonable accommodations

There was an exploration of ideas about how to improve
communication with adjuncts re: expectations, grading methods,
etc.

Union Meeting to be held on Wed 11/20 - pros and cons for the
newest contract proposal will be discussed

5. Announcements --
6. The meeting was adjourned at 4:31PM

Respectfully submitted by,

Melanie RW Oram



